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PREFACE. 



It IB scarcely an exaggeration to say, that Schubert's 
reputation in England, until very recently, rested upon 
little more than half-a-dozen songs. We are now 
beginning to realise the importance of his music; 
and if (as many believe) a great future be in store 
for Schubert in tliis country, let us acknowledge our 
obligations to the joint exertions of my friend Mr* 
George Grove, and that admirable musician Mr* 
Manns, the Conductor of the Crystal Palace Concerts, 
Mr. Charles Halle's efforts have also powerfully aided 
the cause of Schubert s popularity, and Mr. Arthur 
Chappell, the Director of the Monday Popular Concerts, 
has been indefatigable in bringing forward his Quar- 
tetts, Quintetts, Octett, and others of his splendid 
chamber compositions. These gentlemen have done 
much to redeem us. from that vexatious conservatism 
which persists in ignoring the claims of more than 
one great musician, and eliminating from our musical 
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Viii PREFACE, 

creeds such mea as Bach, Cherubini, and Schubert, 
It would be impertinent in me, a humble worshipper 
of an art I imperfectly understaiid, to attempt to 
ascertain Schubert's exact position in the rank of great 
composers. Ehapsodj is a poor substitute for criticism, 
and silence is more becoming when Mendelssohn, 
Schumann, and Liszt have recorded their opinions of 
the quality of Schubert's works, 

A word of explanation, rather than apology, is due 
from me to Mr. K Wilberforce, who has epitomised 
the work I have translated, and pubiiolied a short 
memoir of Franz Schubert. I was not aware that 
such a work existed, imtil I had more than half com- 
pleted my translation; but it seems to me that apart 
from much valuable and curious information contained 
in the notes, a catalogue of Schubert's works was much 
wanted, and that the biography in its entirety may 
not only be useful as a book of reference to musicians, 
but also interesting to the general reader, 

I wish to thank Mr. Grove for his valuable contri- 
bution to this volume.^ 

A. D. C, 

Jkcemhw 1» 1868. 

■ Soe Appendix, p. 297. 



CONTENTS 

THE FIRST VOLUME. 



■o 



nRAPTER T 
■ (1797—1813.) 

PAGE 

Schubert's Family — Franz Peter Schubert — Franz Schubert's Childhood 
— First Instruction in Music — His Entrance into the Convict — Hia 
first Compositions — Companions and Mode of Life in thp Convict — 

A Lfttt r to his Bn)thcr — Visit to the Thfat re— Antonio Salipri — 
Schubert's D major Symphony, the Cantata ' Zur Namensfeier '-^ 

Son^s — School Expcrieiicc« 1 

CHAPTER IT. 

(1814.) 

Schubert leaves the Convict — His Life at Home — Franz becomes 

Assistant-Toaeher — Tho Mass in F — Therese Grob — Tnstruiuental 
HDiI Vooal Compositioua — Tho Opcm ' Pes Teufels Lustschlos.s ' — 
Johann Mayrhofor .......... 33 

CHA PT K R m . 

(1815.) 

The Ballads * Minona,* ' Emma und Adelwold,' * Die Nonne,' ' Erlkönig * 
— Vocal Compositions for Mixed Voices — The Mass in G— Sonatas — 
Tho Symphonictj in B and D — The Operas ' Per vierjähri^^e Pobteo/ 



X CONTENTS OF 

PAGE 

' Fernando/ ' Claudine von Villabella.' * Die beiden Freunde von 
Salamanka,' 'Der Spicgelritter,' * Der Minnesänger,' 'Adrast* — 
Schübort s Capacity as an operatic Composer 65 

CHAPTER IV. 

(1810.) 

' Jubilee Cantata' in honour of Salieri — The Cantata ' Promethmia' — 
Cantata in honour of Josef Spendou — The Mass in C — The Second 
Stiibat Mater — Symphonies in P and C minor — Amateurs* Associa - 
tion — The Opera * Die Bürgschaft ' — Part-Songs — Songs — Quotations 

from Diary— Schubert applies for tlio Post of Music-Teacher at 
Lnibach—Frunz V. Schober 80 

CHAPTKR V. 
(1817.) 

Johann Michael Vogl — Anselm and Josef Ilüttenbrenner — Josef Gahy 
— Overtures in the Italian Style — Songs — Part-Songs — Pianoforte 
Sonatas . . . . . . . . . . , . 115 

CHAl^rKR VI. 
(1818 AND 1824.) 

Schubert as Music-Teacher — The Family of Count Carl Esterhazy — 
Stay at Zelesz — Freiherr Carl von Schöiistcin— Schubert and the 
Countess Caroline Esterhazy — The Quartett 'Gebet vor der 
Schlacht ' — The Divertissement a la Ilongroise — The Fantasia in F 
minor— The Soug ' Die Foiello ' — ' Erste Walzer ' — The Sixth Sym - 
phony (in C) — A Letter of Ignaz Schubert, the Schoolmaster, to his 

Krof.her Franz . , . . . . . . , . 13fi 

CHAPTKR VIT 
(1819.) 

Hossini-Worship at Vienna — Schubert and the Italian Opera — A Letter 
from Franz to Anselm Ilüttenbrenner — Schubort in Upper Austria — 



THE FIBST VOLUME. xi 

2ASUt 

The Families of Faumgartner. Dörnfeld. Koller, and Schellmann in 

Steyr — A Letter of Schubert's to his Brother and to Mayrhofer — 
The Piauoforte Quintett — A Cantata in honour of \ogl — Sacred 
and other Vocal Compositions — Franz Schnbert and Wolfgang v. 
Göthe — A Song of Schubert's given for the first Time in Pubhc — 
Last Performance of * Prometheus ' at Dr, v. Sonnleithner's . .152 

CHAPTER VTTI. 
(1820.) 

The Musical Drama * Die Zwillingsbriider ' — Tho Melodrama *Dic Zau- 
berharfe* — The Easter Cantata ' Lazarus * — The Opera * Sakontala ' — 
' Antifonen ' for Palm Sunday — The Twenty-third Paalm — Songs and 
Canzonet^ t — The Pianoforte Fantasia in C LM 

CHAPTER IX. 
(1821.) 

Schubert's Circamstances — Proofs of public Recognition of his Per- 
formances — Sonnleithner Family — Cultivation of Mugic — ' Erlkönig* 
sung at the Kärnthnerthor Theatre by Vogl — The * Gesang der 
Geister über den "Wassern* — 'Das Dörfchen '—Dedication of the 
first Songs — The Singers of Schubert's Four-part Songs — Symphony 
in E — Dance Music — Two Contributions to the Opera 'Das Zauber- 
glockchen ' — Schubert's Intimacy with Families at Vienna — A Letter 
of the Patriarch L. Pyrker — Circle of Friends — * Schubertiaden ' — 
Atzenbruck — Schubert's Connection with the Family — A Poem of 
Rusticocampius '200 

CHAPTER X. 
(1822.) 

Schubert and Von Schober in Ochsenburg — The Opera * Alfonso und 

Estrella' — A Letter of Schubert's and Schobcr's to Josef Spann — 
Sfhubert and Pari Maria v. Weber — A J^ttAV from Anna Milder 



Xll 



CONTENTS OF THE FIRST VOLUME. 



EAQS 



to Franz — ' Alfonso und Estrella * and'the Pachler Family at Grratz — 
Correspondence between Franz v. Schober and Ferdinand Schubert 
— The Opera is performed in Weimar — Criticism thereupon — The 

B minor Symphony — The Mass in A — Part-Son^s — Schubert and 
Beethoven — Finterics — The Variations dodicatod to Beethoven — 
Beethoven's Opinion of Schubert — ^The Musical Publishers opposed 
to Schubert's Music — Franz transfers the Property of his first 
Works to Diabclli — Sale of Schubert's Compositions — A Letter from 
Sohobar to Frany — F.flfhrtH of Hütt/^nbrenner and Schnhftr t.n Roll tha 

Operas — A Letter of Holbein and Peters to J, Hüttenbrenner — 

Schubert wishes to be a Candidate for the Orgauistship at the 
Chapel Royal — A Letter firom the Bishop of St. Pölten to Franz — 
Sdiubert's Petition to be admitted as a working Member of the 
Amateurs' Society 229 



The Drama * Kosamimde' — The Theatre «an der Wien* — Wilhelm 
Vfjgel — Ilckninavon Chezy— The Opera ' Fierrabras' — The Operetta 
'Die Versch women' — Castelli and Schubert. — Performance of tho 
Operetta at Vienna and Frankfort — Criticisms — Origin of the first 
'Müllerlieder' — * Der Zwerg' — Schubert is made Member of the 

Mnsir'nl Aagrv^mtinn Rt Linz ^ ^ , , , . . _2M 



Page 29, line 6 of note ; 56, line 8 of heading ; 80, line S of heading ; 303, line 11 ; 
ai3, line 13— /or B read B-flat. 
„ 128, note^ for Josef A. read Josef H., and for Heinrich A. read Heinrich H. 

,, 14(), note 'i, lino o. for H. Anselm read Anselm H. 
22'.*, line 8 of heading,/or A read A-Uut. 

2:i!>, bottom liiie, /or the uripinal copy read the autograph of the Overtnre. 
„ 2ü<i, note, liue 2, /or Ghust Chorua j'eud ChoruB ol Spirits. 



CHAPTE-R. XT 



(1823.) 



ERRATA. Vol. I. 




LIFE OF SCHUBERT. 



CHAPTEE I. 

(1707—1813.) 

SCMUBIBKT'S TASßLY — FBAKS FBIBB 8CUUBKRT — JBAXZ SCHDBBBT's 
CHILDHOOD — FIBST IKSTBUCTIOV IN KUSIO — HIS BNTBAMOB »TO THB 
OOimCT— HI8 FIB8T OOMgOmtOW — 00MPAMIOH8 AMD XODB OF UFB 

or THB comncT— A uemot to his bbothrb — visit to thb 

TBBATBB — ^ANTONIO SAUEBI— 8CSDBKBI^8 D MAiOR STHFHOMT, THS 
CAMTATA *BVB KAXBKSnOBB' — 80XCW — BCHOOL BXFBBIBIfOBS. 

The Schubert family, and the immediate ancestors of 

the composer, Franz Schubert, came originally from 
the proyince of Zukmautei, in Austrian Silesia.^ Franz 
Schubert's father was the son of a peasant, and local 
magistrate of Neudori in Moravia. In the year 1784 
he came to Vienna to study, and his brother Carl, at 
that time a school-teacher in the lieopoldstadt suburb, 
admitted him as an assistant. Two years afterwards he 
was appointed schoolmaster in the parish ' Zu den heil. 
14 Nothhelfern/ in the Lichtenthal suburb.^ 

* For infoimation respeetug Sehnbevt's family and connections I am 
indebted partly to the mitten atatementa of Fevdinand Sdiobeit» and 
partly to conTersations with Madame Theveae Sdineider (the mneieian's 

sister) and Anton Schubert. 

* The school-house was No. 10 (now No. 12) in the Säuleugasse, on 

B 
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2 LIFE OF 8CHÜBBRT. 

His reputatiou as an efiäcient teacher waa cousider* 
able^ and hia school was one of the most frequented 
amongst those set apart for the poor of the district. 
At the age of nineteen he married Elisabeth Fitz, a 
Silesian, three years older than himself, and at that 
time in service at Vienna as a cook. The union was 
blessed with fourteen children, of whom oiilv live, 
namelyi Ignaz, Ferdinand, Carl» Franz, and Therese 
survived. A year after his wife's death, m 1812, Im uhz 
Schubert the elder married Anna Klayenbök, the 
daughter of a Viennese artisan, and five children were 
born of this marriage, all of whom, with one exception, 
survived* Of the children by the first marrii^e Therese, 
widow of Ma.thia8 Schneider, a teacher in the suburb 
of St. Ulrich in Vienna, alone survives ; of those by the 
second, Andreas, an accountant, and Anton (under the 
ecclesiastical name of Hermann), a prebendary of the 
Schotten Chapter at Vienna, are still living.^ 

the HismielpfortgraDd. It belunged to Schubert's father, and is uow 
the property of Geozg and Therese Schieder, dairy-house keepers. 
The shape and airangement of the rooms still point to the habite of 
their former oocnpanto. The elder Schubert Uyed aod kept his school 
there until 1S17 or ISIS, when he undertook the mastenrhip of the 
pttriah-sehool in the Bosaan. 

* The eldest of the brothers, Ignaz, a schoolmaster in the Boesaa, 
died in the yeaf 1S44 ; Ferdinand, director of the head preparatory - 
scihool of St. Anna at Vienna, in 1S59 ; and CSarl, a landscape-painter 
and writing-master, in 1865. Erans Schnbert^s half-sistcfs Mm (vak- 
married) and Josefa, the wife of Bitthan, a tutor at Vienna, died, the 
former in 1834, the latter in 1861 ; his father died on July 9, 1830, and 
hifi step-mother in January 1860. The Schubert family were well 
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HIS BABL7 TBAB8. 3 

Franz Peter Schubert, the youngest of the four sons 
before alluded to as the issue of the first marriage^ 
was bom January 31, 1797, at Vienna, in the suburb 
of Himmelpfortgrund, in the parish of Lichtenthal.* 

His early years of childhood and boyhood were 
passed at home, where he remained until he was eleven 
years old. Under the eyes of his parents, and sur- 
rounded by his brothers and sisters,* he lived on in 
the drcumstaaoes, more or less narrow, which are 
usually incidental to the existence of a schuolmaster 
blessed with a numerous family. 

known as schoolmasters ; Franz himself did not escape the hereditary 
role of tutor and pedagogue. Sereral of hiu joiuger relatives haTe 
adopted the same course of life. 

' A baptismal certificate bearing date Januar}^ 3, 1827, and taken 
from the rasters of the pariflh ' Zu den heil. 14 NothheUem/ in the 
Liditeiithal, affiims that *i!nxi£ Sehubert^ the lawfidly begotten son of 
"Ftaia Sdrabert, sehoolmaster, and his Wife EUsabeth, both of the 
Oatholic leligion, iras bom at Himmelpfbirtg^d, No. 72, and baptised 
as a Oatholie in this ehnxeh on Febmaiy 1, 17d7i by the 'Ooopecator' 
Johann Wanska» in the presence of Hen O&rl Sehobort, acting as 
sponsor.' The honse (now the property of Madame Sarbaia Leitfaner) 
where he was bom bears the sign of ' sum rothen Krebsen ' (the Bed 
Crab), and is now No. 64, at the higher end of the main street leading 
to the Nussdorf lines. Over the entrance-door there is a memorial 
tablet of gray marble, bearing the inscrii tiun : ' The bouse in which 
Franz Schubert was bom ;' on the right side there is a lyre, and on 
the left a wroRth of laurel, -u iiU the dato of the birth in relief. The 
inauguration t ciiiony connected with this memorial, erected by the 
* Männergesang Verein ' at Vienna, and executed by the sculptor 
Wasserbiirger, took place on October 7, 1858. A side street leading ' 
into the Nussdorferstrasse (formerly called Sfonngasse) now bean the 
name of Sdbubertgasse, in honour of the composer. 

' Of aU the Unulj ctrde, Ferdinand, senior to Fiana by three yean, 

b2 
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LIFE OF SCHUBERT. 



His loudness for music was remaikable in Lis very 
earliest years, and needed but small inducements to 
8bow itself. According to his sister Theresa, the boy 
contracted a warm friendship for a joiner's apprentice, 
a namesake and a relative, who often took him on a 
visit to a pianoforte warehouse. Upon the instruments 
in the warehouse and an old worn-out piano at home 
the child studied his first exercises without any master 
to guide him ; and when, later — at the age of seven — 
he began a course of regular instruction, it soon became 
evident that he had anticipated and mastered the 
principles which his master proposed to teach him. 

The following passage occuii^ in his father's memoirs : 
— ' In his fifth year I prepared him for his elementary 
lessons, and in his sixth I sent him to school, where 
he became distinguished invariably as the first of his 
compeers. From early childhood he delighted in com- 
panionship, and was never happier thau when at his 
play-houTB in a circle of merry schoolfellows. In his 
eighth year I taught him the rudiments of violin play- 

pre-eminently the one most doeely attached to Pranz in after life. 

It was Ferdinand who closed his eyes. Ferdinand ScJiuLert, born in 1 794, 
was appointed, in thoyoar 1809, assistant-teacher at the Orphan Home in 
Vienna; actual toacher in 1816; in 1820 precentor in Altlerchenfeld; in 
1824 TTiastor at the preparatory school of St. Anna in Vienna; and in 
1861 director of that Institution. He was an accomplished musician, 
and wrote soyeral sacred compositions for the church, besides theoretical 
works on music. The rich musical treasures bequeathed by Franz re- 
mained for a long time in his possession, and after their owner's death, 
in 1859, were finally bequeathed to his nephew Dr. Eduard Schneider, 
of Vienna. 
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ing, and practised with him till he could play easy 

duetts very tolerably ; after that I sent iiim for singing- 
lessons to Michael Kolzer, choir-master in lichtenthaL 
This gentleman assured me often, with tears in his 
eyes, that he had never had such a pupiL " If ever I 
wished to teach him anything new," he used to say, " I 
fomid he had already mastered it. Consequently I 
cannot be said honestly to have given him any lessons 
at all; I merely amused ^myself, and looked at my 
pupil with mute astonishment.'' ' 

When Holzer heard him extemporise on a given sub- 
ject, the master would exclaim in rapture, 'He has 
harmony at his üngers' endsT Holzer gave him in- 
struction also in pianoforte and organ playing as well as 
thorough-bass. 

His eldest brother, Ignaz, was veiy conscientious in 
# teaching him the elements of pianoforte playing. ^ I was 
amazed,' he says, < when Franz told me, a few months 
after we began, that lie had no need of any further 
instruction from me^ and that for the future he would 
make his own way. And in truth bis progress in asbort 
period was so great that I was forced to acknowledge 
in him a master who had completely distanced and out- 
stripped me, and whom I despaired of overtaking.' 

Franz Schubert, then, was one of those highly-favoured 
natures, on whose brow, at the very threshold of life, 
the genius of art had imprinted a sacred kiss ; and if we 
except Wolfgang Mozart — a real prodigy — at six years 

▼OL. I. * B 8 
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LIFE OF SCHITBEBT* 



of age, the writer, or rather the infantine scrawler, of a 
pianoforte concerto, and at eight the composer of an 
orchestral symphony — we ahali probably find that in 
none of the great musicians was the creative power 
awakened so early, or made its way with such irresisti- 
ble power, as in Franz Schubert^ 

His brother Ferdinand affirms* that Schubert's first 
pianoforte composition was a Fantasia for four hands, 
written in 1810, and that in the following year he 
wrote ^ Klagegesang der Hagar,' his first song ; but there 
is no doubt he composed before this period songs, 
pianoforte pieces, and even stringed quartetts, for some 
of his vocal pieces, the precise date of which is not accu- 
rately known, must be referred, from their comparative 
unimportance, to a very early period of his career as a 
composer. 

At eleven years of age, and gifted with a fine soprano 

voice, Schubert was employed as a solo singer and 
violin-player in the choir attached to the parish church 

of Lichtenliial, Iiis performances, we are assured by 

' Mozart's first symphony bears date 1764. See Köchel's catalogue. 

^ In the essays on ' The Life of Franz Schubert,' contained in the 
* Neue Zeiteehrifb für Musik,' Numbers 33-36, vol. z., 1839. They con- 
tain a catalogue whidi embraees all Schubert^a compositions at that 
period (1839), eitlier in the poeseasion of Feidinand Schubert^ or in the 
publishingohoose of Diabelli ; but it does not exhaust tihe entire num- 
ber. The value of this catalogue consists in the fiict that it is a record 
of Schubert's compositions of the earliest period. In the lapse of time 
these were lost, and, but for this catalogue, could no longer be Terified 
hy their title, or known by name. 
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listeners who are still amongst us» were marked by cor- 
rect and delicate expressiun. The father soon succeeded 
in getting his boy a situation in the Emperor's Chapel, 
and he became ia consequence a pupil in the Convict 
of the town. It was in October 1808 that Franz was 
called on to give a proof of his ability before the two 
Court Capellmeisters of the period^ Salieri and Eybler,^ 
as well as the singing-master Kömer. 

When the other candidates saw the diminutive Schu- 
bert — who, after the fashion of the time, appeared in 
a kind of gray or whitish , suit — they thought him a 
miller's son, and that he must succeed as a matter of 
course. 

Schubert's singing on the occasion of his trial asto- 
nished, as might have been anticipated, bis examiners; 
he explained any musical problem put before him so 
triumphantly, that his admission a chorister in 
the Chapel Eoyal, and as a pupil in the Convict, fol- 
lowed as a matter ui course. The bravery of a gold- 
bordered uniform — ^to the dazzling effect of which 
Schubert was by no means iusensible — may have helped 
to neutralise the pain of separation from home, for the 
lad was now forced to take a long leave of all those 
who had hitherto been so closely connected with him. 

' Josef Eybler, born in 1764 at Schwechat, near Vienna, ;i pupil of 
Albrechtsbci^er, was appoint tii a ' regons chori' in the church of the 
Carraolitos at Vienna; in 1801 Imperial M\isic-teacher ; in 1804 Vice-, 
and in 1S2Ö full Capellmeister. . He died at Vienna iu 1Ö46. 
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He waö now a chorister-boy in the Chapel Hoyal ; 
and having acquired fair proficiency as a violin-player, 
beciune a member of the school band, made up of 
the lower boys at the Convict, whose duty it was to 
study daily, and to execute the great Symphomes of 
Haydn and Mozart, and subsequently Beethoven's works, 
which were still regarded suspiciously as curiosities. Of 
these orchestral works we may cite more particularly 
some Adacrios from Haydn's Symphonies and the G 
minor Symphony of Mozart,^ as having made a deep 
impression on a lad whose great depth and earnestness 
of character inspired him with no very friendly feelings 
towards his ordinary associates, and this impression rose 
to enthusiasm when he heard Beethoven's Symphonies. 
His predilection for Beethoven was already very con- 
spicuous ; to Scbiibert, above all other artists, was the 
lot assigned of emulating and soaring after that mighty 
master, whom he regarded ever after as his bright ideal, 
without forfeiting his artistic self-dependence. 

The Symphonies of Krommer,^ which, from their 
brightness and cheerfulness, were favourites at the time 

* *One can hear .the angela singing in that symphony/ he used to 
say. (From Josef Spann's 'Memoirs.*) 

* Eiommer (Fians), bom in the year 1759, at Kamenits, in Moravia, 
was a faTOttrite composer at the begUining of this centuzy. His teacher 
was hisimde, a 'regens ehori' in Taias, who educated him as an 
organist ; the rest of his musical education was the resvlt of his owii 
industry and zt ul. On the strength of a good reputation as a violin- 
player, ho was admitted as ehoral director to Count Agnim, at Simon- 
thurn in Himgarv ; afterwanls he beeame chorus-master at, l^'üüfkirchen, 
then Capeilmeister of the Caroly liogimeut, finally, the Prince Grassal- 
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we are speaking of, found small favour with Schubert ; 
but those of Kozeluch,^ although musicians ran down 
his antiquated style, he would warmly defend in oppo- 
sition to Krommerts works. His favourite overtures 
were Mehnl's and those to the * Zauberflöte/ and 
^ Figaro's Hochzeit ' of Mozart« 

Schubert, who was soon advanced to the post of first 
violin in the small orchestra,^ exercised a considerable 
influence over the band by virtue of his eminent 
artistic gifts and earnestness, so that the leadership of 
the orchestra, on occasions when the director Ruczizka 
could not be present, devolved on the first violin as 
deputy-conductor. 

About this time, when Schubert was thirteen years 
old, his genius for composition awoke with irresistible 
strength ; and he confided to his comrades, under the 

kowitz took him to Vienna, and made him director. ASbex his patron's 
death he retired into pxivate life, and, partly by teaching, parüy by the 
Bale of his most popular compositione, realised a fair oompeten«^. After 
Koselueh's death (1814) he beeame Kammercompositenr, and died in 
Vienna on January 8, 1881, having long outlived his reputation* He 
wrote a great deal of muni^ and aimed at a cheeifnl and simple sl^le. 

' Ebselneh (Leopold), bom in the year 1758 at Wellwam, died at 
Vienna in the year 1814. He was originally intraded for a Ivwyetp but 
gave up all idea of such a profession in order to devote himself exclu- 
sively to music. In 1778 he settled in Viemia, where he was highly 
esteemed as a music-teacher, and taiigbt several members of the Court 
aiiii aristocracy. In 1792 he succeeded Mozart as Imperial Kammer- 
i onipositeur. lie wrote a great deal of music in various stylos, but 
his w n ks are now all forgotten. His daughter Katharina, afterwards 
Madame Cibbini, and woman of the bedchamber in the royal household, 
was famous for her pianoforte playing. 
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promise of secrecy, that he frequently put his thoughts 
upon paper. These musical fancies flowed from bim in 
abundance, and for want of music-paper he was fre- 
quently unable to preserve them. Schubert's means 
were not adequate to purchase this luxury : a friendly 
hand supplied him,^ and the consumption was some- 
thing extraordinary. 

Sonatas^masses, songs, operas — ^nay, even symphonies 
— are vouched for as having been finished at this period, 
and the majority of these works he discarded as mere 
sketches and exercises. 

We have already stated that, in the April of the year 
1810, Franz wrote a grand Fautasia for four hands 
(the so-called ^ Corpse Fantasia '). This was followed 
in 1811 and 1813 by two other less ambitious fan- 
tasias. The first-mentioned work is extended over 
thirty- two closely-written sides, and contains a doeen 
pieces differing in character from one another, and 
each of them ending in a different key firom that in 
which the piece opens. The pianoforte variations 
which he played to his &ther as the first specimen of 
his composition already bore the stamp of individuality.^ 
In the year 1811 he wrote the songs * Hagar's Klage,* 
*Der Vatermörder,' several instrumental pieces,^ and 
the second Fantasia for the pianoforte. 

1 No doubt that of Josef Spann. 

' Ferdinand Sehnbert. * From Franz Schubert's lAi%' 1839. 
* Aceoiding to Feidisaad Schubert's catalogue, a quintett orerture 
composed fbr Ferdinand Schubert, and a stringed quartett. 
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*Hagar's Klage' is noticeable as being the first song 
of importance that Schubert composed.' 

He wrote this song at the age of fourteen (whilst 
still at the Convict), on March 30, 1811^ and attracted 
Salieri's attention to such a degree that the master at 
once secured the further development of the boy's rare 
gifts by getting him instruction in thorough-bass. This 
lengthy and plaintive composition is extended over no 
less than twenty^eight pages, and is divided into several 
parts entirely distinct from one another in key and 
rhythm. It contains two short recitatives. This work 
certainly suffers from its fragmentary character ; the 
vocal intervals are at times forced, the sequences harsh, 
and the pianoforte accompaniment here and there re* 
minding the hearer of Zumsteg and Mozart. Still, the 
work viewed as a whole has a value of its own, and 
never fails to make an impression when well executed 
by competent singers. There are some passages which 
breathe unmistakably the spirit of Schubert, and from 
' these one catches, almost imperceptibly, the rustling 
of the wings of his genius. Tiiis song iias never been 
engiaved.' 

i TioB Mog begins with a Laigo in £-flat major}, to the wende:— 

Ser am Hngel heissen Sandes sitz* ich, 

Und mir gk^nüber liegt mein sterbend Kind, &c. 

- Copies of ' Hagar s Klage»' and all the songs and parc-songs that 
followed, are, with ecarcely an exception, in the Witteczek ooUeetion 
(now in the poseeesion of Herr Hoirath Freiherr Josef von Spann, in 
Vienna), and, generally epeaking, bear the date of their origin. 
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The second Yocal compoeitioii bears the name of ' Der 

Vatermörder,' a parable^ (author anonymous). It bears 
date December 26, 18 1 1. Tbis, too, viewed as a whole, is 
a remarkable effort; but * Hagar's Klage' is the larger, 
more ambitious, and more valuable work of the two. 

It is cuiiouB that in the list of songs there is but 
a single one the date of which can be ascribed to the 
year 1812. This is the 'Klagelied'^ by Rochlitz, a 
slight and commonplace work. But church and in- 
strumental music are all the more numerously repre- 
sented.' 

In considering these active mental efforts of a lad 

just entering his fifteenth year, we may fairly conjecture 
that in and out of school-hours he was more engaged 
in filling sheets of paper with musical sketches than 
in annotating the lectures of the professors and working 

* Herr Spina, of Vienna, possesses the MSS. 

* This is contained in Op. 131. Schubert certainly composed several 
- songs in this year; tlie originals of these would give, like all his other 

compositions, the month and day on whichhe wrote them : housed to make 
a note on his laiger works of the exact time he began and ended them. 

* These are ehronicled in Ferdinand Schubert's catalogue thus:— 
A Salve B«guia and Ejixie (eograred) ; a Sonata for pianoforte, -vioUn, 
and cello ; two stringed Quartetts (in B-flat and C) ; a Quartett Over- 
ture (in B-flat) ; Andante and Variations (in E-flat) ; an Orchestral Orer- 
ture (in D)i and thirty MinuettB and Trios, composed for his brother 
Ignas, which were so much admixed by Br. Anton Schmidt» a friend of 
Mozart, and a flrst-rate violinist, that he exclaimed, ' If these works 
are written by a mere child, there's the stuff in him to make a master 
such aa few liavo been.' These laiuuetts were lent about to people and 
lost, and Schubert, spite of oft-repeat e J entreaties, could never be 
prevailed ou to write them down again from memory. 
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at bis themes and exercises. This was the case. He 
composed secretly during school-hours, and wrote for 
the Thursday concerts given by the pupils orchestral 
overtures and symphonies, which were played then and 
there as opportunity offered. The attention of the 
higher powers was drawn to this diversion of Schubert's^ 
in the ?nritten reports made by the masters to the visit- 
ing committee, and as his musical progress was specially 
commended, it was accompanied by a more qualified 
account of bis improvemeut iu the ordinary branches 
of learning.^ 

Here, by way of preface, we may mention the names 
of some persons who, although of a different age to 
Schubert, were his contemporaries in the Convict, and 
several of whom, in after times, continued on intimate 
terms with their friend, who had become since their 

* Schobert is said to have received good teiAiniogiials only in his first 
jeai^s eoaree at school; in the following years he waa obliged to 
nibmit to re-exanunatioiuu The cmator of the Inntitntion at that 
time was Josef Carl Coant Dietrichstein ; legulaiiy ordained priests, 
of the Order of the Fiarists, gBkve lectures ; the director ' was In- 
nocena Lang^ a doct^nr by diplonut» and rector of the Academic cbnich ; 
the viee-directorship was fiUnd (from the year 1811) by "Baaa Schön- 
berger. The preachers were Markna Haas, Andreas Plataw (IjBlS), 
and Qeorg Kngelmann (1818); cateehist Egtd Weber and Jo^ef 
Tranz (from 1811). Pius Strauch and Mathias Rebel taught the two 
lowt r classes, Alois Vorsix the upper. The other professors were Vin- 
oenz Kritseh and Beucdikl Lamb (poetry), Amadiius Krizzi and Josof 
Walch (malheniatieb), Benedikt Kittmannsberger (geography and his- 
TorvV JuM-.f Lehr (writing), I^opold Bailie and Carl Bernard (French), 
Carl von Molira (Itali:in), Johann Yotter and jßöttner (drawing). Gott- 
fried Kerschbaumer officiated as inapector. 
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old school-days an illustrious composer. These Convict' 
coutemporariesy if not actuallj 'form-fellows,' were 
Josef Spaun, Jcksef Kenner,^ Leopold Ebner,* Josef 
Kleindly' Max Weifise/ Franz Müllner, Carl Bues- 
käfer,* the poet Johann Senn, Benedict Randhartinger,^ 
Johann Baptist VVisgriii,^ Anton Holzapfel^ and Albert 
Stadler. Of these gentlemen we may cite SpauD, 
Stadler, Senn, and Holzapfel as being more intimate 
with Schubert than the others* 

Josef Spaun (at the present time Frh. v. Spaun) 
was, in the early and latter days of Schubert's life, one 
of the musician's truest and most disinterested friends. 
Schubert was his junior by nine years, and was indebted 
to his older schoolfellow for presents of music-paper 
and many acts of kindness." 

' Kenner, who in the year 1816 left the Convict, beeame snbsf- 
quently Ibigiitratsrath at Linz, and in 1S64 a district oreraeer at Ischl, 
where be now eiyoye hie peneion. He was also Tened in the beUee- 
lettns, and Schnbeft set sercml of his songs to nnune. 

* Ebner still lives as Camenlnth in Innsbruck, 
t Kleindl, Bath of the Snpreme Court in Yienna. 

* Weisse, the present professor and advocate. 

• Cbrl Bneskäfer, TJndei^Seeretary of State^ now Beichsrath in 
Vienna. 

• Bandhartinger, Immri at Buprechtshofen in the year iS02, a feUow- 
pupil with Schubert and pupil of Salieri, became, in 1S32, chief tenor 

in the Chapel Royal. He was made Vice-Hofcapellmeister in 1844, and 

succeeded Assmajer in 1862 as Hofcapellmeister at Vieana. 

* Wisgrill, afterwards a ductor and professor, died IB.U. 

• The fülluwiüg passjige is taken from a memorandum of Spaun's: — 
' Schubert, at that time poor and neglected, was for weeks and meuths 
supported by a friend at a small tavern. This fnend often shared his 
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V During his musical career, and when separated by 

long distances, his early school-friend Spaun repeatedly 
showed proofs of his sincere regard and esteem for 
the musician whose artistic powers had developed so 
wonderfully, and the two friends kept up an animated 
and constant correspondence until the musician^s death. 
There are many proofs existing of Schubert's great 
affection for Spaun.^ 

Albert Stadler, (born in Steyr in the year 1794), 
now member of the Town Council, and living on a 
pension in Vienna, migrated in the year 1812 firom the 
Kremsmünsterstift to the Convict, where he remained 
up to 18it>, and iu 1817 finished the course of his 
studies in jurisprudence. He was fond of music and 
poetry,* was a pianoforte-player and composer, and 
witnessed the origin and progress of nearly aU the com- 
positions written by Schubert at this period, and these 
works he was in the habit of copying for himself as 
quickly as possible. After finishing his studies, Stadler 
practised as a provincial barrister in Steyr, and in 
the Easter of 1821 was appointed a legal adviser to the 
magistrates at Linz. When Schubert^ in 1819 and 

Tocm and bed with him.' Spsim himfldf is, irithoat doubt, the faend 
here nfenod to. 

* Schiibert dedicated to him the Sonata Op. 78f and eereral 
eonga. 

* Of Stadlez^a poems^ Schnberfc set to mneie a diamatic interlude, 
'Fenando' (1S15), the song *Lieb Minna' (1816), a second song ftae 
Joaeflne Koller (1820), and a Cantata in honour of Yogi (1819). 
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1825, visit€d Upper Austria, the two old school-com- 
rades met at Steyr and Stejeregg, where they passed a 
happy time together at the houses of the Kollers and 
Paumgartners» as well as at the castle of Count Weis- 
senwolf in Steyeregg. 

Anton Holzapfel was already installed at the Convict 
when Stadler first entered there, and they finished 
their course of studies in jurisprudence at the same 
time. Like Schuhert» he was originally placed on the 
foundation in the Convict after leaving the Emperor 
Ferdinand's school for chorister-hoys, which was called 
' am Hof.' Holzapfel could boast of being the oldest 
of Schubert's school-friends, and it was he who, in all 
the ardour of grateful enthusiasm, took possession of 
those early songs, which had as yet advanced no &rther 
in the world than the threshold of the Convict. He 
was reputed a sound musician and violoncello-player, 
and had, in addition, a fine teuor voice. He was a 
sincere and lasting friend to Schubert.^ 

Johann Michael Senn (born April 1, 1795, at Pfuiids, 
in the Tyrol) was, like several other sons of Tyrolese 
guides, a contemporary of Schiibei't at the Convict. 
He was a gifted, impetuous lad.^ In the year 1814 

' After finishing his studies he began an official life in the courts of 
justice at Vienna (his native place); he became snbseqaentlj Msgis- 
tratsrath, and has for seyeial jears past been living on a pension at the 
castle of Aistersheim, neas Wels. 

^ Kupelwieser's portrait of Senn gives him a very attractive head 
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or 1815, having made himself conspicuous as a ring- 
leader in an ^meui^ which broke out in the school, in . 
revenge for an imprisuiiment inflicted on one of his 
comrades, he forfeited his place as a foundation mem- 
ber. Of an obstinate, unyielding disposition, and satis- 
fied of the injustice. of the punishment, he preferred 
dismissal from the school rather than do penance for 
his fault. In the year 1823, 8enn devoted himself to 
the profession of arms, and became an officer in the 
regiment ' Tiroler Kaiserjäger.' In later years his life 
took a more melancholy turn. At war with circum- 
stances, ¥dth everything about him, and the censors of 
the press, an embittered misanthrope, without friends 
or support, he at last took to drinking, and died in 
1857, alone and forgotten, in the military hospital 
at Innsbruck. Of his poeras (which were published by 
Wagner in lS3d) Schubert set the ^ Schwanenlied.* 
Senn dedicated to bis friend a sonnet headed 'To S., 
the Tone^poet,* and to the poet J. Mayerhofer, of whose 
connection with JSchiibert we shall speak hereafter, two 
sonnets headed ^ In Memory of M., the Poet' It seems 
that Senn did not become intimately ac(j[uainted with 
Schubert at the Convict, but in later years under 
Spaun's or Schober's roof. 

There was unusual musical zeal and vitality in the 
Convict at that time. Dr. Josef Hauei; (Surgeon to - 

and delicate features. Suiin was for isome, time tntor to Eduard von 
äoimleithixer, and also instxuctor in Dt, €rMdier^8 family at Vienna. 

C 
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the Factory ' at the Oed ')> who became a member in 
the year 1816, speaks in the following language on the 
subject in a letter written to me : — * I did nut become 
personally acquainted with Schubert until the year 
1825^ and we grew very much attached to each other. 
I am at a loss whether I should ascribe our sympathy 
to any musical capacities of my own, or to a moiv 
probable cause — the fact of my having received^ like 
Schubert, my education a» a chorister-boy in the 
Convict. Here was a practical school for Schubert. 
Every evening we had performances of symphonies, 
quartette, and vocal pieces. Besides this, his taking a 
part in classical church music was not without practical 
results. I remember meeting witli overtures and sym- 
phonies by Schubert» which we tried to perform, and 
the separate parts were put before me as Schubert's 
handwriting. I myself copied a volume of his songs, 
and üome of these I never found, in later years, either 
in print or manuscript. Unhappily, I have lost all 
these treasures.* 

In a treatise by ICenner,* there is a passage referring 
to the same fact. It runs thus : — * In the instrumental 
practice-room, during leisure hours after dinner, Albert 
Stadler, a composer, and Anton Holzapfel, his form- 
fellow, used to play Beethoven's and Zumsteg's works, 
and on such occasions I represented the audience. The 
room was never heated, and the cold fearful. Occa- 

* Hon Stadlv is my Mtliority lor this pu^^ 
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sionally Spaim joined the party, and Schubert also^ 
after he left the CouTict» Stadler played the piano* 
forte, Holzapfel sang ; occasionally Schubert sat down 
at the piano.' Leopold Ebner did not become inti- 
mately acquainted with Schubert until after the latter 
had left the Convict ; for Schubert, off and on for a 
couple of years, used to visit his friends at the Institute» 
and run through with them his latest songs and piano- 
forte works.' 

Holzapicl and Stadler often atidisted at tiie sodal 
music in the elder Schubert's house» In the orchestra 
of the Convict, Holzapfel played the violoncello, 
Kleindl and Spaun violins, Senn blew the horn, and 
Bandhartinger beat the drunk 

It is plain from the following extract from a letter 
written to his brother (most likely Ferdinand), and 
dated November 24, 1812, that Franz, during ins novi- 
ciate at the Convict, was, in the matter of the common 
necessaries of life, by no means on a bed of roses.' 
The language of this letter, plainnspoken but good 
tempered withal, shows the peculiarities of the lad now 
entering his sixteenth year. The poor pupil at the 
Convict pours out his heart in the following petition 

^ rU come at once to the point, and unburthen my 
hearths secret, and not detain you by beating about the 
bush or circuitous talk. I've been thinking a good long 

' Takon from an essay of Perdinand Schubert's for the * Neue Zflit- 
M]lnn£urMll•U^' 18^9, and baadAd' Bali«.' . . 

0 8 

i 
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time about my position, and found that it's very well 

on the whole, but that in some respects it can be im- 
proved ; you know from experience that one can often 
CDjoy eating a roll and an apple or two, and all the more 
when one must wait eight hours and a half after a poor 
dinner for a meagre supper. This wish has haunted 
me so often and so perseveringly that at last, nolem 
volens^ T must make a change. The few groschen my 
father gave me are ail gone to the devil; — ^what am 
I to do the rest of the time? 

^ They that hope in Thee shall not be ashamed " 
(Matt^ iL 4). So I thought. Supposing you advance 
me monthly a few kreuzers. You would never miss it, 
whilst I should shut myself up in my cell and be quite 
happy. As I said, I rely on the words of the Apostle 
Matthew, who savs : ^ Let him that hath two coats 
give oDe to the pocr." Meanwhile I trust you will 
listen to the voice, which unceasingly appeals to you to 
remember your loving, hoping, poverty-stricken — and 
once again I repeat poverty-stricken — brother Franz.' 

During his school-days at the Convict, Schubert was 
often at his ^either's house, for on holidays his stringed 
quartetts (taken scarcely dry from his desk) were 
played off-hand at the meetings which were held usually 
on Sunday afternoons for quartett practice. Schubert 
the elder played the violoncello, Ferdinand the first, 
Ignaz the second violin, and Franz the tenor. The 
most sensitive performer of the party was the youngest. 
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If the smallest mistake was made^ he looked at the 

offender sometimes smilingly, sometimes sternly; if 
the father made a blunder, he passed over the mistake 
the first time, but if it occurred again, he would smile 
and say quite timidly, ^Father, there must be a 
mistake somewhere* — a hint always accepted without 
contradiction. These practices were a great delight to 
the performers, and gave the composer the advantage 
of satisfying himself of the effect produced by his own 
compositions on players and listeners. 

During the holidays Franz used to go to the theatre. 
Of the operas given in those days one especially in- 
terested him, the ' bchweizerfamilie,' by WeigL It was 
the first he ever heard given in its entirety, and Yogi 
and Milder both sang in it.^ Cherubini's 'Medea,' 

' Anna Milder was born on December 31, 1785, at Constantinople, 
where her father (Felix), a native of Salzburg, was in service aa con- 
fectioner to the Austrian ambassador, Baron Herbert. In 1790 the 
family left Constantinople, and withdrew to Bucharest; afterwards, on 
the breaking out of the war l>etween Austria and the Porte, they went 
to Fteth, and finally to Vienna. Anna received her first instructions in 
singing from Tull, a village schoolmsater in Hutteldorf; afterwards 
S. Kenkomm (of Salzburg) gave her lessons, and introduced her to his 
master, J. Haydn. Introduced to the stago by Shikaneder, she made 
her first appearance, in 1803, in the part of Juno in SUssmayer^s 
•Spiegel von Arkadien,' and was received with great applause. It was 
for her that Clierubini wrote his * Faniska,' and Beethoven his 
• Fidelio,' Weigl the 'Waisenhaus* and the ' vSciiwoizcrfamilie.' In 
tiie year 1810 she became the wife of Hauptmann, a jeweller at 
Munich; in 1812 she made her first artistic tour, and in 1816 concluded 
an engagement at Berlin, which lasted up to 1829. From that period 
she only appeared at concerts given in the great cities ; at Vienna, for 
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Boildieu's ' Johann von Paris,' Isouard's ' AschenbrÖdl,' 
were ail favouiiteB with bim; and he delighted in 
Gluck'ß *Iphigeiiia auf Taiuis,' in which Milder and 
Vogl played the chief parts. This last-mentioned opera 
always delighted him, and on account of its grand 
simplicity and elevation of style, he preferred it to all 
other works of the operatic school. 

These visits to the theatre explain to some extent the 
hct of Schubert's extraordinary self-reliance, in apply- 
ing himself at a very early period to musical eilorts of 
a dramatic kind ; for as early as the year 1813 we find 
him taking in hand a setting of Kotzebue's magic 
opera ^ Des Teufels Lustschloss,' a work he completed 
in the following year. In the year 1815 he wrote 
several dramatic works and cantatas, to which we shall 
refer in the proper place. 

Of those musicians who influenced Schubert's mu- 
sical education (if in reality anyone but Beethoven 
can strictly be said to have had any influence at all), 
Anton Salieri, the Court Gapellmeister in Schubert's 
youthful days, has a claim to the very first rank amongst 
Schubert's early advisers, for it was Salieri who first 
recognised the rare gifts of the young pupil, and who 

insLaiice, as lato as the year 183G. 8ho saMg S'*hubort'fi * TTcrmann und 
Thusnelda.' During her residence in Berlin she kept up a correspon- 
dence with Schuhert, and to this reference will be made hereafter. 
' Suleika's (second) Song ' is dedicated to her, as well as ' Der Hirt auf 
dem Felsen,* composed by Schobert at ber own niggestioii. Milder died 
at Berlin i» (he year 1 S8S. 
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for a period of several years gave him lessons in the 
art of compofiitioii. His attention having been roneed 
by the * Hagar's Klage ' and some stringed quartette, he 
handed the young composer over to Bncsizka for 
lessons in thorough-bass. But when the lessons be- 
gan, the old farce was once again re-enacted, for the 
master pronounced bis pupil omniscient 'He has 
learned everything/ said he, ^and God has been his 
teacher.' The result of this report was that Salieri took 
to Schubert more warmly than ever, and made himself 
responsible for the further development of these rm 
gifts. As Salieri plays a prominent part in the days 
of Schub^'s pupilage, we may here give a short ab* 
stract of his life, which will throw light on his intimate 
connection with Schubert. 

Salieri (Antonio), born in the year 1750, atLeguago, 
a fortified town in the Venetian territory, was the son 
of a well-to-do merchant, who had him early instructed 
in X*atin and in music by his eldest son Franz J At the 
a^ of sixteen, he had the misfortune to lose both his 
parents. A friend of his family, Giovanni Mocenigo, 
took him to Venice, where he applied himself with 
increased zeal to the studies he had already begun. 
Florian Gassmann,* a Court Capellmeister, who had 

' See «Life of Salieri/ by Mosel. 

* GaBsmann (Florian Leopold), bom ali Broz in Adieiiua» in 1729, 
played the harp^ and iang exceedingly well, when only a boy of twdve 
jmn old. To «Mape being apprentieed to a trade^ feat which bia faHiv 
intended blm, be ran away firom bome wlwn he was but thirteen yem 
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come to Venice to write an opera for the Fenice Tlie»tre, 

happened to meet bim, treated him like an adopted 
child, and continued his friend and benefactor for the 
remainder of his days. 

In June 1766, Salieri, accompanied by G-aasmann, 
came to Vienna, where, nearly six decades later, he was 
destined to find his last resting-place. His industry 
at this time was unremitting. Gassmann read with him 
the contrapuntal studies in Fux's ^ Gradiis ad Pamas- 
snm ; ' ^ another master taught him French and Oer- 
man, but with indifferent success ; his other subjects 
were Latin and Italian poetry^ elocution and verse 
writing. Thus prepared, he was introduced to the 
Emperor Joseph II., for whose chamber concerts he 
worked at vocal and instrumental compositions, besides 
sacred music of all kinds. In 1770 he composed his 

old, and fled to Carlsbad, when he made a good deal of money by his 
mame. From CSailsbad he went to Yeniee, to study under Father 
]|f[aitani. Two years afterwards he hecame organist at a convent^ and 
his diufeh and stage compositions were soon in fashion. In 1768 he 
aooepted an invitation to Vienna» as ballet-composer. In 1766 he was 
once more in Venice, by oonsent of the Emperor, who had nominated 
him Court and private oignaist. He wished to bring out at Venice 
and in Milan his own operas. From Venice he took the young Salieri 
Willi him to Viouiia. in 1771 (after K enter's death) he became Court 
Capellmeister, and in 1772 founded the still-existing Institution for the 
support of widows of native' iiiusicians. (l is .mann died in 1772, from 
the ofloet^ of a fail from a carnage. Mozart himself used to speak with 
admiration of his chozch compositions. 

* Fux, bom in the year 1660, in Upper Steiermark, became Court Ca- 
'peUmeister in 1715. He wrote mnsicfor the church, chamber, and stage, 
«nd oompiled the * Grados ad Pamassnm.' He died in Vienna in 1741. 
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first opera» * Le DoDne letterate,' which won him great 

applause. This was followed in the course of the next 
six years by a dozen operas and operettas. In 1778 he 
passed some time in Italy, where he launched five 
operas for the theatres at Venice^ Milan, and Eome. 
In 1781 he was commissioned by the Emperor to write 
the German opera ^ Der £auchfangkehrer,' which was 
received with great applause. By Gliick*s recommenda^ 
tion he wrote several dramatic works for Paris, and 
conducted them himself in the French capitaL Of 

these works the * Tarare ' of Beaumarchais, afterwards 
called * Axur, King of Ormus/ arranged for the Italian 
stage, and soon afterwards a boasted ornament of the 
(German theatres, was reckoned his masterpiece* It was 
this veiy opera which Schubert himself applauded* 

After the death of the Court Capellmeister Bono,' 
Salieri succeeded to the place, the duties of which he 
discharged with the greatest zeal for the remainder of 
his life. In the year 1789, the Emperor Leopold II. 
relieved him of his conductorship at the Opera, which 
fell into the liands of Capellmeister Weigh He then 
applied himself with increased industry to the compo- 
sition of operas, cantatas?, songs, symphonies, &c. On 
June 16, 1816, he celebrated his fiftieth yearns service. 
Franz Schubert took part in the jubilee, of which we 
shall speak in detail. 

From this period he ceased to appear in public as a 

> Bom in 1710 at YieBiia, where he died in 1788. 
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composer, for he felt that the taste of the time had 

deviated far from what he considered to be the 
orthodox standard. In his capacity as Vice-president 
of the Institute of Artist»,^ and afterwards as head of 
the Academy, from which society originated the 2^a- 
tional Conservatory, ho had always a wide field of 
activity before him^ and he found an agreeable relief in 
employing much of his spare time during the week in 
giving leBBons gratuitously to pupUs of both sexes. 
These lessons were in singing, thorough-bass, and the 
art of composition. 

His strength &iled him after he had attained his 
seventieth year ; in 1824 he asked for his pension, and 
died on May 7, 1825, at Vienna, where he was buried. 

Salieri's reputation amongst his contemporaries was 
not merely that of a deep-thinking and prolific com- 
poser, with a considerable gift of melody and inven- 
tion, but he was highly esteemed as a kind and amiable 
man.^ Friendly, cheerful, humorous, full of anecdote, 
a handsome man with expressive eyes, a quick temper, 
but very easily reconciled, such is the sketch given of 
him by Friedrich Eochlitz,^ who accompanied him 

* In the year 1824 Eybler, who snooeeded Salieri as HofcapellmdBter, 
was Secretary of tlie Instltate) of which Cotmt Kuefstein, afterwards 

Count Moriz Dietrich stein, was President in the year 1818. 

• Ho wrote some forty opt^ras, twelve oratorioB, cautiitas, massea, a re- 
qiiirra, four concertos for different instruments, a symphony (1776), ovor- 
tureß, serenades, ballet mtisic, and dramatic music in every varict v of style. 

' Id a work headed ' To the Lovers of Music/ I^eipsic, 1832, vol. it. 



Digitized by Goo<?lc 



SALIEIU is APPRECIATION OF SCHUBERT. 



27 



to Vienna in the year 1822. He never learnt the 
German language, iuid in the huriy of conversation 
would interlard his talk with French and Italian words, 
alleging as an excuse for bis ignorance that he had 
only lived in Germany half a century. 

Salieri lived in the heart of the city, at a house of his 
own in the Seilergasse. Thither (from the year 1813 to 
1S17) young Schubert used to come, with his musical 
exercises in a roll under his arm, to submit his work to 
his master's eye, and receive instructions how to write, 
if he would aspire to a good position as a composer.^ 

Salieri did not agree with Schubert's method of com- 
posing, much less with the selections of poetry which 
he chose for setting to music ; he required of Franz to 
give overattempting to set Gothe's and Schiller's yerses, 
to husband his resources of melody until they were 
riper, and adopt the ^ stanze ' of the Italian writers for 
his usual practice;^ still he fully acknowledged the 
rare talents of his pupil, and on one occasion^ when 
Schubert surprised him by a variety of compositions, 
he exclaimed, * That fellow is up to everything ; he is 

Towards Mozart, whose ßupcrioritv Salieri instinctively felt, he bc- 
JiaTf^fl in a low intri^inj; manner, with the hope of hindering his 
popubirity. (0. Jaim, ' Mozart,' vol. iii. p. 61.) 

^ At that timo the «genial Jovial Schubert might he seen stealing into 
a wine-shop near Saliori's lodgings after the lesson was over. Thcro he 
would rip hie glass, and ebat toae hoam with his old commde Frans 
Doppler (who told me the story). 

' A. Stadler, of Vioniia, has one of these ezeieises» bearing date ISIS. 
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a genius I It doesn't matter what it is, songs, masses, 

operas, stringed qiiartetts, he can compose in all styles.' 
His pride and delight in Schubert's first Maes (in F) 
we shall have occasion to alhide to hereafter.* 

There can be no doubt that Schubert derived from 
Salieri's teaching those advantages which every able 
pupil would receive from the practical hints of an 
artist^ able and self-reliant, whose experience of his 
profession ranged over half a century. But the intel- 
lectual bent and taste of a teacher who clung ob- 
stinately to the traditions of the old Italian school 
were entirely at variance with those of Schubert, whose 
winged fancy iiurried him along through the realms of 
German romanticism, and spurned all artificial checks 
and impediments. That these two men should run in 
couples for a long time together was not to be thought 
of. Schubert was already self-reliant; his path lay 
clear before him and the mission he was to fulfil. 
From Stdieri he had as little more to learn as Beet- 
hoven had before Schubert's time, for Beethoven too 
had for some time been to school for the study of 
dramatic musia^ 

* Herr Josef Uiittcubrenner told mo a curious story of Schubort, 
who, whpn Salieri told him that he was compot^at to writo an openi, 
stayed away from his lessons for several wn Ls. and then begged his 
astonished ma^^ter to examine the ent:ro Hcure of ' Des Teufels Lu8t- 
Bchloss* (18i!i-1814), which he placed before him. 

' It is weU known that Albrecht8bei*ger, Beethoven's teacher in 
thorough-bass, and Sailen, his teacher in opesatie eompoaition, said of 
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We are not concerned to know the particular motives 
assigned by Schubert's contemporaries for his abrapt 
departure from his old master ; ^ the Separation was 
unavoidable^ and the gigantic strides of Schubert's 
musical development were the natural consequence of 
this emancipation. The pupil's gratitude and respect 
for his master's memory was lifelong, as we gather from 
passages in his diary, and the fact of Schubert setting 
to music the ode written in honour of Salieri's jubilee 
festival. With regard to Schubert's musical activity in 
the year 1813^ we must refer to the sketches of a partly 
written opera« besides a symphony^a cantata, some songs, 
and an unusually large number of part-songs and canons 

The Symphony in D (the first of the eight entiie 
or partly finished symphonies by Schubert)^ was writ- 
ten in honour either of the birth or baptismal day 
festival of Innocenz Lang, the Convict Director, and 
was performed by the pupiis of the Institute. It con- 

thcir pupil, that he would leani to his cost hereafter what his disbelief 
lu their teachiug lud huu lo discredit. 

' For oxahiple, Herr Doppler (foreman in the musical warehouse of 
Jlerr Spina) declares Sehubert.'s chief reason lor breaking with Salieri 
to have ariBen from the fact tliat the latter cut out and corrected al 
those passages in Schubert's Mass in B which reminded him of Haydn 
wMosartw Schubert, he says, came to him (Doppler) with the altered 
Hass, and flung it down on the table in a passion, deelaring he would 
have nothing more to do with Salieri as a teacher. Othws, on the 
' watmj, are of opinion that Salieri's proposals to Schubert to write 
pome for the Italian ' stance ' induced him to quit his master. 

* Ferdinand Schubert mentions the eketch of a mnth, which he ga^« 
to Ifendelssohn in 1846. 
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sists of four movements,^ and is written unmistakably 
on the model of the old masters. The Cantata eon- 
t'lins only one terzett (for two tenors and a bass) — ' In 
honour of the father^s name*day festival. The words, 

with guitar obligato accompauiment, composed by 
F. Schubert, on September 27, 1813.' The terzetto a 

simple tuDeful melody, begins with a short Andante 
(A major y ) and ends with a lively Allegretto {^), ex- 
pressive of the soq's happiness and congratulations.* 

• Introduction (Adagio) and Allegro vivace ~, Andante G major |, 
Minuett and Trio (Allegro D major\ I'in.ilo Allegro vivace D major j. 
The manuHcript, dated October 28, 1813, is in the possession of Dr. 
Schneider, at Vienna. At the end of the score are the wordä, ' Finis et 
. Fine/ 

' Schubert's poem runs thus : — 

(AndaiUe) Ertöne Leyer 

Zur Featesfeier. 
Apollo steig hernieder, 
Begeistm unsere Lieder. 

{AUegretto) Lange lobe nnser Vater Franz, 
Lange währe seiner Tage Chor 
Und in ewig sehonem Flor 
Blühe seines Lebens Xrans. 

Wonnelachend umschwebe die I^ude 
Seines sumenden Glfickes Lauf, 
Immer getrennt vom trauerndem LeidQ 

Nehm' ihn Elisiums Schatten auf. 
Endlos wiedertono hukio Lejer — 
Bringt des Jahres liautu die Zeit zurück — 
Sanft und schön an dieses Tages Feier 
Ewig wäiire Vater Fnuizea's GlücL 

The HS., which hears this heading, * Anf die Kamensfeier meines 
Vaters, September S7. 181 8,' is in the possession of Be. Sehneider, with a 
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The canons^ for the most part set to fragmenta of 

Schiller's poetry, are studies in that form of oompositioii, 
and were very likely written for Sohiller's schoolfellows 
in the Convict.^ They are nearly all of them Writ- 
ten for three men's voices. Hölty's ' Todtengräberlied ' 
was beautifully set as a trio (for .two sopranos and one 
bass). Some stringed quartetts, three Kyries, three mi- 
nuetts with trio for orchestra, a third pianoforte fan- 
tasia, a pianoforte fuguej^ and du octutt ^ for wind in- 
struments, belong to this period. 

Here we close the first period of Schubert's artistic 
career, brief in number of years, but fruitful in the 
production of artistic works. It was a period of inces- 
sant^ almost unconscious^ creative power, during which 
the boy, scarce ripened into early manhood ^ g ive on the 
one side full play to the riches of his inexhaustible 
^cy, and on the ot^er hand still adhered to the forma 
of the masterpieces by the great men who preceded 
him. In his instrumental compositions these forms 

■ 

aecond Namensfoior (September 27, 1815), consisting of onevoeftl piece, 
< Bu Erhabener' (aa Adagio in £-flat miyor). 

' The great number of canona following one after anotkev in rapid 
succession reminds one of Mosart^ who in one day (September 2, 1788) 
wrote ten, one efter another. (Jahn, ' Hoaart,' vol. iii.) Schiller's poem 
' Elisinm ' is set in this style, peitieolarly the first, second, fourth, and 
last strophes, 

' l%e MS. is in the hands of Josef Hfifctenbrenner, at Vienna. 

* The ootett (dated September 19) is written for clanoneL, bassoon, 

Lrumpetä, and horn, and is marked \n Ferdinand Schubert's catalogue 
as ' Franz Schubert's Leichenfeier.* Perhaps it has reference to the 
funeral of Schubert's mother. X iiave never seen this composition. 
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were crude and misshapen to some extent, although 
evidenciDg rare powers, whilst the individualily and 
character of some of his songs showed the amazing 
fertility of his genius. 

The succeeding jeurs may be entitled ' Schubert's, 
probationary period as learner,' being the time when 
he underwent a course of systematic teaching under 
Salieri, and showed his usual mental activity as a 
creative artist in the most opposite and varied styles 
of music This educational period cannot certainly be 
said to resemble the strong discipline to which other 
great masters — Mozart and Mendelssohn, for example 
— submitted, and in return for which their powers 
harmoniously developed themselves in a continued and 
ever well*regiilated scale of progress. Schubert's won- 
derfully quick development reminds one much more 
closely of the impetuous career of spirits more allied 
to his nature, such as Beethoven and Schumann ; on 
the other hand, the well-authenticated fact that Schu- 
bert in his early days, and by his own confession in 
a later period of his life, applied himself zealously 
to the study of acknowledged masterpieces in instru- 
mental music, disproves a widely-spread belief, that in 
truth he never learned anything thoroughly, and can be 
only regarded as a genial and ' naturalistic ' composer. 
At all events, his earliest efforts in song revealed such a 
masterly and original power, that iu this branch of ai t 
he may be regarded as a phenomenon hitherto unique, 
and certainly without a rival. 
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CHAPTER II. 

(1814.) 

SCKDBBBT IJU.'VBS IBB OOXVICT — HD UFB AT HOlDt-HntAUX WlOOlillg 
AaanTAMT-TBACBBE— TBB HASS IN F — THBBB8B OEO B — UTSTEP* 
HBNTAZ. AMD TOCAXi OOlUrasmOMS— TBB OFKBA '»M IBÜEBCS 
X.mnSCBUMS''— «OHAIIN XAnHOKBB. 

Schübbbt's residence at the Convict lasted from the 

October of 1808 to the end of the same month in 1813, 
a period of full five years. He was now approaching 
his seventeenth year, an age when the * childish 
treble' usually breaks, so that his employment as a 
chorister-boy necessarily came to an end* Fraiiz was 
at liberty, if he had so chosen, to continue his studies 
in the iiigher branches of the classics, for the Emperor, 
who was minutely informed of the progress of the 
students, permitted him to remain at the Institute.^ 
But he was not anxious to continue his studies, espe- 

* This was in eopsagosnce of a resolqtiom fiamsd on October 21, 1818, 
which stipulated that dnring the yaealion SchubeH was to impfOT» his 
stadies ia the highest ftmi or dass, and conseiiaently go tiuoii^ 
mother «ammation* Assimuiig he did this, a place on the so-called 
'Mmeldfe* fouidatioii was to he given him. (This was told me hj 
Herr Ferd. Lnib.) An intimate friend of Schubert's affirmed that he 
ran awaj from the Conrict, but this story is pronounced a myth by 
others of Schubert's contemporaries, aud particularly A« öUdioTt 

TOL. I, * n 
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cially as he would have been obliged to submit to 
another examinatiouj and he leil the Institution to re- 
turn once more to bis father's house. 

According to Ferdinand Schubert»^ he was summoned 
on military duty ; by another version of the story, his 
father tried to break him of the habit of composiug, with 
a view to his adopting other than musical pursuits ; and 
both these reasons have been assigned for his devotion 
for a considerable period to the art of teaching. During 
the educational term, 1813-14, lie studied at the school 
of SU Anna« with a view to qualify himself as a tutor^ 
and afterwards became assistant to the lowest, the ABC 
clasBj in his father's school. With a cordial dislike to 
bis duties, but a zealous and conscientious discharge of 
them, he stuck to his post for three long years. It is 
said that he was impatient and choleric if he had to deal 
with an obstinate child,^ Considering the claims made 
upon his time during this * Dominie Sampson ' period^ 
in 1815, his musical fertility seems all the more re- 
markable. At the very outset of his tutorial career, 
he found an uppoilunity of distinguishing himself by 
writing a sacred composition which spread his fame far 
and wide, and commanded the high respect of his 
musical friends, and notably that of his former master, 

* The day of his leaviner the Convict was some time between Octo- 
ber 26 and November 6, 1813. 

' His sister Therese told me that Franz was strict and iU*tempered 
as a teacbeTi aad tbat be often kept bis bands in pcacdoe on tbe cbil- 
dxen'sem. 
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Salieri. This was the Mass in F, written for the 
eentenarj festival of the parish church of Lichtenthal, 
the performance of which he conducted in person on 
the iiist Sunday after the festival of Saint Theresa, 
Mayseder playing the first violin. The soprano part 
was sung by Therese Grob,^ a singer much admired 

* Therese Gxob 'was the daughter of Heimich Grob and hie wife 
Tbereae. Heinrich at that time (1S14) ma dead, and his widow had a 
sQk fiwtoxy in the Lichtenthal. Sehuberb came to this house after 
leading the Convict» attmeted doabtless by the lovely voice of the Tooth- 
ful Therese (then about fifteen years old) and the musical talents of 
her brother Heinrich, a capital player on the violoncello and piano. For 
Therese, whose bell-like voice ranged to the upper D, Schubert wrote 
a 'Tantum Ergo* and a * Salve Kegina,' Heinricli Grob, Junng Schu- 
bt Tt's lifetime (and even later), directed, jomtly with the composer, the 
church music of the Lichtenthal choir ; Sdiubert generally contenting 
himself with remaining in the nave, in order to hear the music to 
greater advantage. In this very int^gent artistic family mmiic was 
much cultlTatcd, and Schabert's Masses speeially were often rehearsed 
previous to the performances in Lichtenthal, Orinzing, Heilig^tadt, &e., 
under the composer's own direction. Sehdbert^wbo was like an adopted 
son in the house, often biooght his songs there (the first Theiese ever 
saw was 'SSsse heilige Natur'), and besides this, he wrote for bis 
IHend Heinrieh Grob, in the October of 1816, an Adagio and Hondo 
Concertant for the pianoforte, with violin, viola, and cello accompani- 
ments (in the possession of Herr Spina). His intimacy with the Grob 
family lasted until about the year 1820, when Therese married, and the 
musician was drawn into other social circles. About the year 1837 Hein- 
rich Grob changed his place of business nearer to the centre of the 
city, where, since his death in 1855, his widow and two sons have still 
carried on the firm. Therese^ to whom I am indebted for these de- 
tails, lives still at Vienna, hale and hearty, for more than twenlgr years 
the widow of Hezr Beigmaan. The ftmily of Orob are said to possess 
compositions of Schnbot unknown to the public, but I have never been 
able to get a sight of them. 

D 2 
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by Schubeit, and the member of a family to which 

Schubert was very fondly attached up to the year 
1820. Salieri, in great delight with his pupil's work> 
embraced him after the performance was over, ex- 
claiming, ^ Franz, you are my pupil, and will do me 
^eat honour.'^ The Mass* was soon afterwards re- 
peated in the church of the Augustins, under circum- 
stances which gave the performance the character of a 
family festival: Franz conducted; his brother Ferdinand 
played the organ ; Therese Grob again sang the sopra- 
no part, and the other parts were distributed amongst 
Mends and acquaintances ; Michael Holzer officiated as 
* regens chori.' After the festival Franz was presented 
by his father with a five-octaTe piano.^ To this period 
belong a ' Salve Regina * * for tenor ; a song, ' Wer ist 
wohl gross,' with chorus and band accompaniment; hve 
Minuetts and six * Allemandes * set for stringed quar- 
tetts and French horns ; thiee stringed quartetts ; and a 
good number of songs (ten of them set to Mathisson's 

* Herr Doppler, irhowas present at the perfomumee, is my authority. 

* Aocording to ihe HSS. in the hands of Dr. Schneider, at Vienna, 
Sehobert wrote this Mass between May 17 and Jtüy 22, 1814. The 
Kyrie is dated May 17 and 18^ the Gloria May 21 and 22, the 

Gratias May 2ff to 28, the Quoniam May 28, the Credo May 30 to 

Juue 22, the Sanctus and Bonedictus July 2 and 3, the Agnus Doi 
July 7, iiua ilio iJoua Nobis July 15 to 22. The Mabs iu has never 
been enf^Tiivtd. 

■ Such is l^'ei-diiuiiul .Schubert's story. Therese Grob cannot remem- 
ber this second peri'ormanee. 

* Dr. Schnoidor has the original manuscript The ' Salve lu gina* is 
accompanied by violins, viola, hautboy, bassoon, horn, and double bass. 
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poems).^ Amongst the latter there is a song with the 
title ^Auf den Sieg der Deutschen/ ft trivial light 
composition of the dance order with stringed accom- 
paniments, written no doubt as an occasional compo* 
fiition with reference to the happy issue of the war 
against Fiance^ and most probably performed by a 
circle of friends. The list ends with a grand Sonata 
in C minor, for four hands, but it was left unfinished*^ 

On May 15, 1814, Franz finished the magic Opera 
of ^ Des Teufels Lustschloss/ a woriL in three acts, by 
Kotzebue, which the composer had taken in hand in 
the preceding jear.^ The piece, as regards the musical 
part of it, is written to iambics in rhyme, but there is 
a great deal of spoken dialogue besides. 

The following is the plot : — Oswald seoretly carries 
off from the castle of her uncle, the Count von Schwarz- 
berg, his niece Luitgarde, and marries her« After 
a long absence he returns home with her, to settle on 
his property. (Here the music begins.) The scene 
represents a desolate heath; the knight's carriage is 
broken in two in the bad roads ; attendants are looking 

' The Quartetts are in B-flat and J) zn^yor and C minor. The first 
Vas given, in the year 1862, at Hellmesbei^er's Quartett meetings, but 
in anabbsroTiated form, and with pauagea in other quartette interpolated. 
The parts have quite recently been engtared hj Spina, who has the 
original mannscript* 

* This oonpoeitMineeiiaiateofaa Adagio^ an Andante amei^ 
«n Allegro in B-flat» and an Adagio in B-flat» TheJUB. of thiBzatfaer 
obsdize work ia in the poeaeesion of Heir Albert Stadler, of Vienna. 

' Dr. Schneider haa the score. 

toi.,1. *D 8 
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after Luitgarde, and Bobert, Oswald's ßtithfbl com'* 

panion, is busy looking ont for accommodation for ber 
ajid the whole party* He finds it at an inn hard by> 
and tbither Oswald and Luitgarde follow iiim. The 
hostess greets both the strangers» and engages them in 
oonyersation. A peasant tb^ enters, who tells tbe 
knight that tbe whole neighbourhood is bewitched by 
an enchanted castle, which, judging by the nightly 
apparitions, can only be the Teufel's Scbloss, Oswald 
determines, spite of all warning, to break tbe spell, and 
hurries oflf with Kobert to the castle. They enter an 
apartment fantastically furnished with statues and a 
cenotaph. The ghost then appears. A gigantic hand 
emerges from the ground, gives Bobert a blow, and 
vanishes, whereat he knocks one of the statues down, 
and Oswald tries to do the same with the other. But 
the second statue throws a glove at his feet, which 
Oswald takes up and begins a combat, in which four 
other statues, brandishing drawn swords, take part> Dur- 
ing the fight an Amazon, dressed in black, arises from 
the cenotaph and offers her hand and heart to the 
knight, intimating that his death is certain if he re- 
fuses. Oswald, mindful of his Luit^^arde, refuses the 
offer, whereupon a cage emerges from the ground, and, 
after enclosing Oswald, disappears again. In the second 
act we find Kobert lying on the earth, and bemoaning 
and calling for his master ^ Luitgarde, in search of her 
lover, joins him. Judgment of deatJx awaits Bobert> 
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who iiaa diaappeared in a gloomy cavero. A Turkish 
march is heard, followed by a chorus of virgins. The 
Amazon tries once more to persuade the knight, but 
even now he withstands her allurements. The cry of 
vengeance is heard ; Oswald is to be burled from the 
rock. The death-bell tolls, a funeral march is played, 
and the bier brought forward. Men and virgins join in 
chorus. An attendant calls on Oswald to forget his 
biide^ a slave whispers to him to pretend to give in 
to the wish of the Amazon» and thus to save his life. 
But the slave's treachery is discovered, and the knight 
ordered^ as a sign of his love for the princess, to run 
through the slave with the sword. He refuses to do 
this, and with the weapon in his hand, cuts his way 
through every one, until he gains the summit of a 
precipice. There, attacked on all sides, and no longer 
able to defend himself, he throws the sword from him, 
and leaps into the gulf below. 

In the third act Luitgarde appears, bemoaning the 
loss of her husband. Eobert advaucet» to meet her. 
The suit of armour worn by Oswald comes up from 
beneath in the «hape of a trophy. Luitgarde rushes to 
seize it» and the armour disappears. Despairing of saving 
her lover, she orders Robert to return to his home, 
and leave her to die. Eobert, however, determines to 
stay with her ; and, to show his courage, he rushes at a 
great gate against an old wall in the background, and 
gives it some violent blows. This gate Mh with a 
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crash, the walls also, and an executioner is discovered, 
axe in hand, and near him the fatal block. A second 
attendant announces to the disconsolate Luitgarde that 
Oswald has been executed an hour ago. Determined 
on following her lover to the grave, she climbs the 
rock, lays her head on the block, and awaits the fatal 
stroke. 

Oswald is then brought on the scene in chains, with 
his eyes bound. The bandage is withdrawn, and when 
he sees Luitgarde he tears himself from the custody of 
his guards, rushes to the rock, seizes the executioner, 
hurls him into the abyss, and clasps his' wife in his 
arms. The lovers, saved with such difficulty, are now 
exposed to fresh danger« Floods of water, descending 
on all sides, threaten everything with destruction. The 
thunder roars, the rocks are rent, and in their place beds 
of roses appear, the waters recede. Count Schvvarz- 
berg now appears on the scene with his attendants, and 
comforts the awe-stricken lovers with the assurance 
that the whole enchantment — made up of machinery, 
trap-doors, masks used by his own servants, &c,- — was 
his own device, and was used for the purpose of proving 
Oswald's fidelity to the wife of his bosom. As he has 
proved himself so brilliant a knight, she receives her 
uncle's pardon. 

An overture precedes the Opera ^ — a stirring, charac- 

' This overtuie WM played, probably for tlie first time in public, on 
March 1, 1861, b» an intvodnction to Sehubeit'B Operetta, *J>et baus- 
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ieristio musical episode, written in the true Schubert 
vein. 

The first act begins with an introduction, during 

which Robert and the servants are busy ou the stage. 
After an interval, they are joined by some peasantSt 
and we have a brilliant musical ensemble. The 
second number, written in the strophe form, is a 
drinking-song for Robert, followed by a duett between 
Oswald and Luitgarde, an air for the latter, a quartett 
( Oswald, Robert, a peasant, and the hostess of the inn), 
a bass air for a peasant, a trio (Oswald, Robert, and the 
hostess), an air for the hostess, and a song for Oswald. 
Then comes the incantation scene and an ensemble, in 
which Oswald, Robert, an Amazon, and four statues 
take part.^ The scene changes to an ancient temple, 
with the cenotaph, and the first act concludes with an 
air for Robert.« 

The second act opens with a grave and appropriate 
introduction (D minor |). A chain of recitatives for 
Robert and Luitgarde, with an air for the former, 
precedes some soft music heard in the distance,' and 
this gradually swells into a full and sonorous march of 
Turkish music. Virgins appear with lutes, flutes, and 

liehe Krieg,' at a concert given at Vienna, and is the only single piecft 
of this opera that has hitherto been given in public. 

' The advance of the statues is aerompanicd by horns and trumpets. 

' This act was completed on January 11, 1814. 

* Andante con moto, E m«^or, with hautboys, clarionet, horn, and 
basiioon Mcompaniments. ' 
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cymbals, accompanying their own chorus. The situa* 
tion is soon chaaged ; a i unerai march i& substituted for 
the triumphal one, and in this the men and women 
both join. A finale (Oswald, the attendant, the bride, 
the slave, and the chorus) completes this act^ 

The third act only contains two pieces — a trio 
(Oswald, fiebert, Luitgarde) and a final chorus. The 
Opera was fiiiished on the 14th of May, 1814. It has 
never been given in public In the same year Schu- 
ltert reset this curious story, and Iiis second arrange- 
ment of the work is said to have been that with 
which he astonished his master, Salieri.^ 

Of the three acts, only the first and last survive, the 
second has been lost.^ 

Towards the end of the December of 1814, Schubert 
made the acquaintance of a person with whom, the dis- 
tinctive characters of both men being taken into con- 
sideration, he was to be associated by circumstances of 
a very peculiar kind. This person was the poet Mayr- 

* Schubert finished this work on March 16, 1814. 

* The first act, occupying 128 pages in the original score, was 
finished on September 3, the third on October 22, 1814. I am not in 
a ]to4ition to say liow lar the second setting differed from the first; the 
0Yt?rtiire is tlie same in both, with the exception of the middle move- 
ment (a Largo), which accompanies the incantation scene. I know 
notiiiiig farther of the mnsical parts of the two separate anaage- 
ments. 

* Heir Josef Hüttenbrenner lias the origiiial soon, Schubert having 
made ow the p roperty to him In pajrment of a amall debt. In the year 
1848 the servants of the house lighted the fires with this second act 
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hofer, well known by hia works and the tragical end of 
his career, 

Johann Mayrhofer * was bom on the 3rd of Novem- 
ber, 1787, about ten years before Schubert's birth, at 
Steyr^ in Upper Austria, 'The flowers which strewed 
his pathway of life fell,' says i^rnst Freih. t. Feuchteis^ 
leben, ' £rom the same brimming horn which scattered 
all the charms of nature over the fair land of his birth. 
His own poetic vein impressed him with a deep feeling 
for natural beauty; his own muse, his earliest recollection 
and fidthfiiUest companion throughout life^ accompanied 
him on the gloomy path of his existence. After pai>t>ing 
the course of studies at the Gymnasium, he went 
through a course of philosophy at the Lyceum in Linz, 
In accordance with the wishes of his &ther, who had 
intended him for the church, he became a member of 
the College of St. <bUorian, where he remained for three 
years — an interval he employed in attaining a know- 
ledge of the ancient languages, which in his after 
struggles proved of great service to him. After passing 
his noviciate, he determined to give up his present line 
of life^ and study law at Vienna, This pursuit, owing 
to his force of ciiaracter and tenacity uf purpose, was 
crowned with sacoess, A change came^ and his in- 
clinations, moved by vivid poetic fancies, led him to 
abandon law for poetry. An outer world, rich and 

* The following sketch of Majrhofer is made up of noticoi bj Herren 
V. F^aditerdeben, Fxans 8chi»b«r, and Von Gaby, 
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significant, opened upon the view of this lonely, self- 
containedy seli'-taugbt man, and this outer world, allied 
to his innate earnestness and moral powers^ conld not 
fail to work the happiest results. He sogn formed 
happy intimaciee with cheerful, highly-gifted young 
men, of the like ambitious nature with his own ; and 
one side of his character was developed — a cheerful, 
bright disposition of the soundest and healthiest sort— 
a quality which, in earlier days, had heen kept in the 
background by his existence as a sort of youthful i ecluse. 
This formed an element in the general features of an 
earnest, rohnst nature, and in later tiroes still clung to 
him, although it gradually became less palpable, and 
partook of that lees blameless character which he him- 
self used to designate as ' caustic' His flashes of wit, if 
more rarely indulged in, were all the more pungent if 
indulged in at all. * Mephistopbeles,' a poem fouiul 
amongst his papers after death, gives a perfect picture 
of this bitter element of cynicism in his nature. It is the 
frame of mind incidental to a gifted man, who would bc^ 
gladly on good terms with the things of this world, but 
eannot shut his eyes to their destructive and corrupt- 
ing influence on himself and all around him. For suoh 
dispositions he invented a poetical formula, which he 
called * Sermone,' and in these he poured out his spleen 
on that which is common to mankind, yet acted inju- 
riously to his own particular nature* However stem his 
character, viewed on one side, it was gentle and ex^ui- 
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sitely tender even to a fault on the other. He was ex- 
tremely like Wilhelm Meyern^ author of ^ Dia-Na-Sore,'' 
who exercised an enduring influence on Mayrhofen 
Both were too rigid in their exactions on the world and 
themselyeSy and these exaggerated claims brought them 
into conflict with the world and each other ; both alike 
were rational and sound ; both were hypochondriacal — 
with this difference, that Mayrhofer, by his poetic tem- 
perament^ was the earlier able to harmonise with the 
elements of the external world. 

^ For this advantage he was very mainly indebted to 
the influence of Gothe, who was of the greatest service 
to him at this epoch. He was still living at a time 
when the king of poets was publishing n^w works, and 
stirring the hearts of men. Göthe was his be all and 
end all,'* at a period when the world began to bold 
aloof from the great poet; and the Gothe no longer 
understood and flattered interested him more than the 
Göthe to whom the whole world had paid homage. 

■ Mey«m (Wilhelm Friedrieh), boini at Atiflbach in 1762, studied 
law at Altdorfj but {^ve it up aftervHida for other pnraaita. He en- 
tered the Anatrian service as a lieutenant in the artiUeiy, followed the 
Austrian Embassy to Sicily in 1807i afterwards senred diplomatically 
at Rome and Madrid, and ended as a military commissioner of the 
Bund at I'raukfoi i , \<>hcre ho (.lied in 1829. lie had the r( |iiUatiun of 
being a clever versatile niau, whose incapacity for u settled piirputse 
deprived him oi" making Iiis many advantages of niaiki tuble value, and 
of securing him a life-long appointment commensurate with his merits. 
His extraordinary romance, ' JDia-^ia-öore ' (1787-1791), was a great 
favourite with the public. 
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If Göthe in this respect was useful to kim, so also 
was Herder, whose power of taking a grand compre- 
hensive view of things^ and reconciling the elements 
of the nniverse to one creed and one religion^ was in 
entire conformity with his line of thought.' 

< Fessler must also be mentioned,^ whose farnseeing 
views and commentaries on music, womanhood, ethical 
and religious symbolism, contained in his work 
Keview of my Seventy Years' Pilgrimage," were well 
calculated to lend a sort of halo to the peculiar views 
of Mayrhofer. These, the chief circumstances in the 
earliest stage of his development, exercised a marked 
influence on Mayrhofer, In his later studies he de- 
voted himself to mythological research in works which 

' I'Visalor (Ignaz Aurelins), born in 1756, at Czurendorf in Lower 
Hungary, eutorod the Capuchin Onler in 1773, and ten years later be- 
camo professor of Oriental languages at tho University of Lemberg. 
Having been made a Preemason at tlio same time as a Capuchin, he 
quitted the latter Order. A tragedy of his, performed at Lemberg in 
the year 1787, being pionoimoed atheistical, he was obliged to fly to 
Silesia. In 1791 he became a convert to Protestantism, and afterwards 
(1796) lived at Berlin, where, aeeompaoied by Fichte, he founded the 
«HumaakätfigeselUicliafb.' In the year 1806 he lost the office he had 
been entrusted with — ^that of a oonanlehip for the CathoUe provineps, 
and in 1809 he went to St Fetersbuig as profeeeor of philosophy. 
Dbmissed from this post» on a charge of atheism, he settled in Wolsh 
with a view of realising some philanthropic scheme. In 1817 he with- 
drew to Sarepta, the chief seat of the Moravian brethren, where he 
worked in his own peculiar fashion. In 1820 he wa« superintendent, in 
1833 noiember of the St. Petersburg Consistory, and he died at St. Peters- 
burg in 1839- He described his eventful life in a book called 'A Review 
of my Seventy Years' Pilgrimage ' (1826). 
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are ascribed to the famous Hermes, and about which 
he would expatiate in the wildest terms.' 

* 

Such was the wonderful man who, in 18 14, and 
therefore in the twenty-seventh year of his age, formed 
an intellectual friendship with Schuberty who was then 
in his eighteenth year. This intimacy was the central 
point of Mayrhofer's ezistence, and more than any 
other preceding event in his career helped to mature 
his powers as a poet» Seeing that Schubert's was a 
musical genius, the e?ent is in its kind unique. *My 
acquaintance with Schubert/ says Mayrhofer, in his 
memoirs, 'was brought about by a young friend giving 
him my poem Am See " to set to music. The 
friend brought him to that very room which, five years 
later (1819), we were destined to diare in common. 
It was in a dark, gloomy street. House and famitore 
were the worse for wear, the ceiling was beginning to 
bulge, the light obstmcted by a huge building opposite, 
and part of the furniture was an old worn-out piano 
and a shabby bookstand — such was the room. I shall 
never forget it, nor the hours we spent there.* 

' The house here mentioned as that where Maphofer and Schu- 
bert lived together for two years consecutivoly, was No. 420 in the 
"Wipplingerstrasse. The room of * Dor jJicliter und der Tonsetzer' (m 
these two artists were called bj their friends, after the title of a then 
faTourite operetta) was on the third floor, and their landlady was » 
tobacco-seller, one Sanasouci, the widow of a Frenoh emigmiit. Heir 
Josef Hütteabienner liyed at that time in the same house, with a eer> 
tain Iffsa, and afterwards rented Majrho&r^B and fiehnbeit'a loom, 
being the identical one which Theodor Eximer had inhabited dming hia 
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*Ab the spring tempera the earth, clothing it with 

verdure and flowers, and refreshing it with breezes, 
80 does she invigorate and endow mankind with the 

innate consciousness of productive power ; for, as Gothe 
' says:— 

Weit, hoch, herrlich der Bliek 
Hings in's Leben hinein. 
Von Gebizg m Gebüg 
Sehwebet d«r mge Geist 
Ewigen Leben« ahnderoIL 

'This depth of sentiment and mutual love for poetry 

and music drew our sympathies closer and closer; I 
wrote yerses, he saw what I wrote, and to these joint 
efforts many of his melodies owed their beginning, 
end, and popularity in the world.' 

In the year 1815, Mayrhofer was encouraged to 
greater efforts in poetry from this copartnership and 
joint ambition. He wrote two librettos for operas, of 
which Schubert set one, ^ Die beiden Freunde von Sala- 
manka;' the other, * Adrast,* was found amongst the 
papers of the poet after his death. 

In the years 1817 and 1818, Mayrhofer joined some 
friends (Spaun, Kenuei , Ottenwald, Kieil,* &c.) in pub- 

Ksidonee In Yiainn. Medame SanBsond (in after yean nanWd to the 
prison inspector Jawonk) took a great deal of palne to keep the honee- 

hold establighment of her two lodgers in order. The house No. 420 is 

further remarkable as having been originally tho place of rendezvous 
of the Jacobins. In the last forty years it has been pulled dowB, and 
new buildings erected in its place. 

> Later on in our work (1819) we shall meet again with the two last» 
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lishing a periodical, the object of which was to spread 
a healthy manly sense of patriotism amongst young 
men, and two numbers of which appeared (published 
by Härter at Vienna), entitled ^Beiträge zur Bildung 
für Jünglinge.' The feelings wMeb in the memorable 
war epoch, just concluded, had animated every German 
had found also an echo in the heart of Mayrbofer. The 
patriotic sentiment, linked with the ideals of humanity 
and individual happiness by faith in a Providence 
revealed in nature and history, collected the beams of 
his intelligence for a final burst of brilliancy, which 
still gleamed fitfully on the ever darkening path of the 
distracted poet. He worked zealously at the ancient 
classics. Fragments of an attempt at a translation of 
Herodotus were found in his desk ; at Horace, too, he 
tried his band, but the Stoics were bis model. But 
the more that these contemplative pursuits counter- 
acted the present, the thicker was the veil they wove 
around the student's soul. The study of history, 
into which he plunged with alacrity from an active 
interest he took in the Austrian annals and the ar- 
chives of Hormayer, was his healthiest diversion : the 
stout-hearted man, by dint of strenuous official laboui', 
tried to raise a strong barrier against the increasing 
confusion of his brain. ?.Iayrhofer was appointed 
officer to the Austrian censorship, and practised his 
duties as government secretary and press reviewer 
with such painful conscientiousness, that it really 

VOL. h » * 
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seemed he was endeavouring, by a fitful discharge of 
official duty, to reconcile the difFerence between the 
ideal and the actual, which in happier moments he had 
been capable of balancing by his creaÜTe powers of 

poetry,* 

' Bauwofeld giYM (In s * Book of Meny Bhjmeg aliont us Viemiese»' 
by RuBticocampius) the following piettm of ÜiIb amgnlar man : — 

Halbvergessen ist auch jener 
Wiener Dichter, hiess Mayrhofer ; 
Viele seiner Poesien 
Componirte sein Freund Schubert, 
So die cümende Diana 
Phüoktet nnd manche andre ; 
Waren tief Ideenreich 
Aber schrofl^ — soirie der Dichter. 
Kränklich war er und Terdrieselidii 
Ptoh dw heitern Kreise Umgang, 
Nur mit Studien beschaftigt ; 
Abends labte ihn das Whistepiel. 
So mit älteren Herren sass er, 
Mit Beuiikteu, mit riiilistern, 
Selbst Boamter, Bücher-Censor 
Und der strengste, wie es hiess. 
Ernst war »eine Miene, steinern, 
Niemals lächelt' oder scherzt' er. 
Flögst Tins losem Volk Kespekt ein. 
So sein Wesen und sein Wissen. 
Wonig sprach er, — was er sagte 
War bedeutend ; allem Tändeln 
War er abgeneigt, den Weibern 
Wie der leiditen BeUetnstik. 
Nur Musik könnt' ihn bisweQen 
Aus der stumpfen Starrheit losen, 
Und bei seines Schuberts Liedern 
Da Terklarte sich sein Wesen. 



r 
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In the year 1819, he shared a room with Schubert 
at the house of the widow Sanssouci, and continued 
thus until 1821, when Schubert migrated to Schober s 
lodgings in the Landskrongasse. * Whilst we were 
together,' says Mayrhofer in his diary,* * curious things 
. happened. We were certainly both of us peculiar, and 
there were pleuty of opportunities for droll incidents. 
We used to tease one another in all sorts of ways^ and 
bandied pleasantries and epigrams for our mutual 
benefit.' His free, open-hearted, cheerful manner 
and mj retired nature came into sharp contrast, and 
gave us an opportunity of nicknaming each other ap<* 
propriately» as though We were playing certain parts 
assigned uö. Alas I it was the only role I ever 
played.' 

In the year 1824, Mayrhofer, at the solicitation of 
his friends, published (at Volkers, in Vienna), by sub- 
scription, a small Tolume of poems, which, however, 
under the ciicumstances, at that time very unfavour- 



Semem Freund za Liehe liees er 
In G^eseUflcliaft auch eich locken, 
Wenn irix Poeeen trieben, eah ihn 
Stumm dort in der Ecke hocken« 

• Printed in * Archives,' by Hormayer. 

* A favourite joke of Mayrhofer was to nish at Schubert with a 
sword-stick topped with a bayonet, and to howl at him in the dialect of 
Upper Austria, * Wae halt mich denn ab, du kloaner Baker ! ' to which 
Schubert would sing out, * Waldl, wilder Verfiiaeerr aadthruet him 
back. Gal^ often vitneeeed these scenea. 

TOS« I. * ■ 2 
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able for lyric poetry, especially in Austria, met with 
but an indififerent reception.^ 

In the follo"vnnö: years the stream of events and 
change of society separated him from Schubert» not to 
mention his own illness and his altered views of life. 
But what once bad been, would reassert itself. Alter 
Schubert's death, on the veiy day the Bequiem was 
sung over his grave, he revisited that very house 
where in earlier years he had so often visited his 
friend. After the death of the great song-wnter he 
wrote poetry less frequently. At last came the actual 
sacrifice to real life, that sacrifice wiiicli for a long 
while estranged him from his muse* The harp, so long 
unstrung, was touciied once mure ou the occasion of 
Göthens death. 

In the year 1835 he undertook an excursion to 
Salzburg, Gastein, and the Fuscher-Bad, and returned 
80 invigorated that he sketched out the plan of an 
epic poem.^ Life seemed once more to be returning 
to him in a full healthy tide. But it was the last 
flickering of the expiring flame* . Melancholy madness, 

* Amongst the eiibsenbers' names we find the following : — Justina 
T. Bnichmanni EndreSf Gaby» Gross, Holzl, Honig» Hüttenbxeiuier, 
Kenner» "Kxeä, Sophie ünhart, Ottenwalt, Oaioline Ficbler, Pinterics, 
Sanssouci, Erdheir t. Schleclita, Ton Schober, Mbrits Scihwindt, von 
Sonnleithner, Spaun, Yogi, Watteroth, and Wittecaek, — ^persons who all, 
more or less, had some connection with Schubert, üiithe old edition of 
Mayrhofer's poems, those set by Schubert are printed in their entirety ; 
in the now e^.lition they are, with some few exceptions, omitted. 

* The ' Bird Catcher/ published in the new edition of his poems. 
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the old demou that possessed the unhappy man, again 
adzed upon those powers which had already failed him, 
and on February 5, 1836, led him to that melancholy 
end which snapped the thread of life asunder.^ 

To complete the sketch of Mayrhofer^s peculiarities, 
the following tacts may be added. He most strenuously 
avoided people., who styled themselves comioisseois. 

' Einmal k rni or frühen Morgens 
Ins Bureau, begann zu schreiben, 
Stand dann wieder auf — die Unruh 
Liess ihn nicht im Zimmer bleiben. 
Ihueh die düstem 0änge schritt er 
Starr und langsam, wie in Träumen 
Jkat CSoUcg^n GnuM nicht achtend 
Stieg er naeh den obem Bäumen. 
Steht, und stiert duzeh« offiie Fenster. 
Dnraeaen wehen Fruhlingeilüfte, 
Poch den Hann, der finster bratet» 
Haneht es an, wie Gmbeedüfte. 
An dem oShen Fenster kreiselt 
Sonnenstaub im Morgenschein, 
Und clor Mann laß auf der Strasse 
Mit zerschmettertem Gebein.— Bvsticocampius. 

Aeeonding to Hen HSlsl, Mayrhofer had once before, in a fit of 
inelandioly, thfown himself into the Danube, but been drawn ont and 

restorwi to life. To his friends* remonstrances he answered, with an 
air of indifference: 'He could never have bclieveti the river Danulje 
would have Leen so little chilly.' Just before the final catastrophe he 
came early to his offic«, visited one of tho officials, and u>ked liim for a 
pinch of snuff, and then mounted the upper story of the building, from 
which he throw himself headlong. He broke his neck, but survived for 
forty hours afterwards. It was not a weariness of life that drove him 
to the despenkte step, but an incessant dread of cholera. So, atall create* 
I am assured hj Hen Holai and Herr M. Beeimann of Vienna. 
▼OL. I. * a 3 
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The straightforward^ healthy-minded man of action was 
one wfaom by preference be cultivated. Tbe jokes and 
boiis moU of a noted wag of the time, a great diner- 
out» and a sure find at an evening party, be refused 
to record next morning in his diary, which was filled 
with memoranda and quotations from Young's * Kight 
Thoughts ' and * Hermes Trisuiegistos.' Y His mode of 
life was extremely simple; in moderation and self-* 
denial he resembled a Stoic. A few books, a guitar, 
and a pipe made up bis furniture, a short nap after 
diiiiier and a walk the sum of his enjoyments. His 
dress was plain, almost slovenly. His employments 
day by day followed in tbe same monotonous round, 
and were discharged with the same unerring puno- 
tuality. There was something stiff and unbending in 
his exterior, which is often the case with a recluse. Fits 
of laughter at times broke in on bis generally unbend- 
ing moroseness. He walked firmly, he wrote a bold 
upright band. His figure was compact, be was of tbe 
ordinary height, his features somewhat commonplace ; 
he sometimes worla a sarcastio smile, be bad eagle's 
eyes, sharp and piercing. Only in his heart of hearts 
did be bug himself in pride ; be overrated other people ; 
he was indifferent to applause, and reckoned any praise 
of tbe beauties of bis poetry as an insult )^ 

Judging by the sketch — one that emanates from the 
hand of a worthy friend' — ^Mayrhofers character was 

* f'euchterslaben. Preface to the new edition of Mayrhofer's Poema. 
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that of a sound, earnest, and moral man, but disfigured 
bj pedantry and a want of elasticity* We shall compare 
his nature with Schubert's in the course of our work, 
and the result will enable us at. the first glance to 
discover the qualities the two men had in common, as 
well as their angularities, which, when they came in 
contact, rubbed against each other and kept the men 
apart. How thoroughly Schubert was attracted by the 
poetical pictures of Mayrhofer, his many and frequently 
his most noteworthy songs set to his friend's poetry 
abundantly testify. There can be no doubt there was 
plenty of mutual appreciation ; it is equally certain 
that Franz could never by choice have lived longer 
alone With Mayrhofer, ranee the latter, beginning with 
mere banter and raillery, ended by fomenting disputes 
and collisions, which were the worry and torment of 
Schubert's life. 

Mayrhofer has in several poems given expression to 
his feelings towards his friend, prematurely snatched 
away from him,^ but to Schubert was the task assigned 
of transfiguring many of the poetical effusions of his 
friend, and handing down to posterity the more perish- 
able words of the bard attached and linked to his own 
immortal song. 

» • Geheimniss,' ' Nachgefühl an Franz Schubert' (Nov. 19, 1828), 
and *An Ffana,* the Brst and second strophe of which last poem 
have been engraved with Schubert's mneic attached, and entitled 
* Heliopolis/ 
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CriAPTER III. 
(1815.) 

TKB BALL4IM ' Hilf OHA,' * BMICA. VND AVBLWOLD» 'DIB MOMHB,* 
* KULSLÖHia' — ^V0C4I. COMPOSmom FOB HIXBD TOICBS — TBB HABS 
IN G — SOITATAS^TKB BYUPBOXXBS IS B AMD D— TRB OFBBAS 'DBB 
YIBBIABBIGB FOSTBtv/ ' FBBKAMDO/ * CU^HDINB TON TnTABBTJA/ 
*DIB BBIDSN FBBÜin>B TOX aALAMAWU,* 'DBB SPOEGBLSimB,* 'DBB 

icnniB8Ain}BB,' ' adbaot*— «cbitbbbi^s CAPAcmr as am otkbatxc 

COKPOSBB. 

We now come to the year 1815, the eighteenth of 
Schubert's existence, and, as regards the number of 
compositions which originated at that time, the most 
prolific year of Scbubert^s life. Over a hundred songs, 
half a dozen operas and melodramas, not to mention 
church music, chamber music, symphonies, and music for 
the piauo, all these are crowded into that period; and 
how the hard-worked pupil of Solieri found the time to 
produce, as if my magic, such a multitudinous Leap of 
musical scores, passes one's comprehension. Never 
troubling himself aboutthe form, inner meaning, lengti i , 
or conciseness of the poems, he seized on them as sub- 
jects for his cantatas and songs ; sometimes the great bal- 
lads of Gothe, Schiller, Hölty, iiertrand, Körner, some- 
times the short Strofenlieder of the fayourite writers 
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of the timey Schulze, Kosegarten, Mathisson, Klopstock, 
1* eliiager, Stollberg, <fec., or the songs of Ossian, which 
lost nothing by the musical dress in which Schubert 
was wont to clothe them. 8ome of the songs which 
fall within this period may be catalogued as among the 
best efforts of Schubert's creative powers in this par- 
ticular province ; others again out of the great pile are 
to be found which possess, comparatively speaking, but 
little worth. ^ At that time he applied himself with 
-particular energy to the composition of ballads on an ex- 
tended scale, and ' Emma und Adelwold/ by Bertrand,* 
is the most lengthy vocal piece that Schubert ever wrote. 

In order of time, the ballad of ' Minona,' by Bertrand 
(written on February 8), stands first The composition 
is unmistakably steeped in the spirit of Schubert, and 
reminds one, especially in the pianoforte accompaniment, 
of the songs from Ossian, some of which were produced 
at this time. This is more especially the case with 
* Amphiaraos,' by Theodor Kömer. This great poem 
was set to music by Schubert in the incredibly short 

* Heir Spina has the MSS. of seven aongs, which were eompoeed on 
one and the same day (Oct 15, 1S15). On the 19ih of OctolMr follow- 
ing he wrote four more. 

* Who Bertrand, the compiler of these ballads, was, and how Sehn* 
bert may have come acrora these poems, which, it seems, never appeared 
in print, I hare never ascertained with any reliable certainty. Pos- 
sibly, it was the iVans Bertrand who, in 1787, at Halle, wrote *^TamttB 
tind Thesbe ' for the composer Benda. The MSS. of * Emma und Adel- 
wold,' * Minona,' 'Die xSuune/ ami 'Amphiaraos,' are in the possessiou 
of Herr »Spina. 
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.space of five hours (as we find in the original score). 
The composition is a remarkable one» and never failed 
to make an effect, when given with the requisite ex- 
pression by a competent singer. 

On June 7, Schubert took in hand Bertrand's ballad 
of ^ £mma und Adelwold/ The music written for this 
poem fills no less than fifty-five manuscript pages. 
The composition, of a fragmentary kind, contains fine 
passages, and teems with those strong individualities ' 
which stamped bchubert's compositions at this period* 
Once &irly occupied with setting ballads into music, he 
composed (on June 16) the well-known and gloomy 
poem by Hölty, * Die Nonne — 

. Es lebt in Welschland irgendwo 
Ein schöner junger Bitter, &c. 

The Cantata, too, consists of several parts, introduc- 
tions and interludes, recitatives, ; the accompani- 
ments and vocal parts bear the unmistakable mark of 
their author.^ 

' "Besides the ballads we have mentioned, 'Die Bürgschaft' (by 
Schiller), ' Dio Spinnerin,' ' Der Sänger,' * Der Rattenfänger' (by Göthe), 
and ' Der Liedler ' (by Kenner), belong to this year. Amongst othor 
songs (contained in the ooUected csAAlogne) are found Schiller's * Fonseh- 
lied,' the finale of whieh is identical with that in ' Loda's Gespenst,* 
* Mignon's Gesang ' marked No. 4 (Sehobeit has set this as a song fom 
times, once as a duetto and once as a qnintett) ; besides *Jhx Kampf* 
(Schillei's * Fraigeistezei der Leidensehait of which only two strophes 
an« set to mnsie, and an improviso by Schiller: — 

Es ist so angenehm, so süss. 

Um einen lieben Mann zu spielen, 

EntziiL'kend wie im Paradies 

Des Mannes Zauberkrait zu fühlen. 
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According to Josef v. Spaun, it was in the last days 
of this year, or at the latest in the beginning of the 
year 181 6, that the '£rl-King' was written, second 
only in point of popularity to the ^ Wanderer,' the solid 
foundation of Schubert's popularity sue years later, 
and which, within a short time, became public pro- 
perty of the whole musical world. Schubert wrote this 
Bong one afternoon in his room in his father's house in 
Himmelpfortgrund. Spaun came to see him whilst he 
was hard at work. He had read the poem twice in a 
state of intense mental excitement, and as, whilst thus 
employed, the musical significance of the poem had 
dawned on him, he had dashed down on a paper a 
sketch which only needed some mechanical finish to 
bring to perfection* On the evening of the same day 
his composition was brought finished to the Convict, 
where Schubert sang it over first, and then Holzapfel 
to his friends.^ The audience made Wry &ce8, and 
smiled iq credulously at the passage, ' Mein Vater, jetzt 
ÜEisst er mich an,* whereupon Euczizka undertook to 
clear up tiie mystery and explain the discords, which 
nowadays are reckoned so harmless an incident to 
music. As Vogl was iutiiaate with Schubert, he im- 
mediately monopolised this song, which seemed created 
on purpose for his particulai- powers, and sang it on 
firequent occasions in private society, until at last, in 

' The date is giTen on the mantiscript, which Madame SchuroanD pos- 
sesses. The song was twice set hy Schubert» the Bocomd time with the 
triplet aeeompanimesit, omitted in the engraved copy. 



60 



im OF SCHÜBEBI* 



the year 1821» on the occasion of an academy bein^ 

opened at the Kojal Opera, the ' Erl-King ' was intro- 
duced to the general public^ 

Of this ballad there are plenty of arrangements, 
both as cantatas and for the orchestra. The value of 
the song itself was a great boue oi contention ; some 
exalted it to the skies, and one critic^ in the Leipzig 
* Allgemeine Zeitung/ affirmed that all the king says 
was untrue» seeing that womanly virtue might be de- 
stroyed by such bewitching melodies, but that the idea 

* After the appeanmee of the 'SSrl-Eing' in prints the aong was 
uaed in rarions myu, Thns Aniohn Hftttenbrenner wrote 'Erl-King 
Wftlts8e,*a inofonatton which ezdted Sehnberfs wrath, whieh he Tented 

in some distichs in the musical journal conducted by the well-known 

poot and writer Friedrich Augutt Kanne, probably with u view of 
Huttenbrenner's pasöing them on to Anselm, These lines run thus : — 

1. Das OsFite. 

(Frage.) 

Sag' mir, stiomt das Geffihl der jetzigen Welt nm dran Bain sa? 

Antwort : 

Seit sich die Menüchen geachnört, sanken die Herzen hinab. 

2. KÖDSB. 

Sage mir, lieUiefaer TLum, was sielist in den W«ken de« Goethe 

Antwort : 

Titelchen stdi^ ich mir anf }— Erlkönig^]>eat8che^ ich find's* 

8. DBsiAOHT>i/rAcr, 

(Fraqr.) 

Sprich, wie tanzt man den deutsch der Geisterwelt furchtbare 
Schauder ? 

Antwort : 

Kann man nicht jegliches Lied tanzen der heutigen Welt ? 
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of a child dying of terror whilst encircled hy the pro« 
tectiug arms of a father was an impossibility. 

Amongst choral part-songs we may dte ^ Der Mor- 
genstern,' ' Jägerlied/ and * Lützow's wilde Jagd ' (by 
Th. Kömer), as well as two * Mailieder/ by fiölty, 
written for either two voices or two French horns. 
There are also some vocal trios» whereas the four-part 
song is scarcely represented at all. Of the songs written 
in this year, there are nearly half a hundred unpub- 
lished and unknown ; but the most important of these 
are without doubt the ballads we have previously men- 
tioned. 

The astonishing rapidity of Schubert*s musical de- 
velopment at this period is evidenced by the ' Mignon- 
lieder ' and settings of Ossian'ö songs, which bear the 
stamp of a master mind ; but we would invite particular 
attention to the iMass in Gr, written in the JMarch of 
1815, for the parish choir of Lichtenthal, and specially 
intended for those of his youthful musical Mends who 
had been pupils of the 'regens chori/ Holzer.' This 
Mass is one of the most solid of church compositions ; 
the Kyrie, Credo, and Agnus Dei are all move- 
ments by a deep musical thinker. Taken as a whole, 
it has never been surpassed by any of Schubert^s later 
Masses; and this masterpiece is the work of a youth of 
eighteen — a true genius. A second Mass (in B-flat)^, the 

* Hen* Doppler IB my infoKmant. - 

* This has been engraTed by Haslinger as Op. 141, and is gtTen at 
Vieima mofo frequeutlj than Ida oihar MaeiBa. 
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first Stabat JVlater (in B-flat),* a grand Magnificat, and 
two sacred Cantatas on a slighter scaLe,^ belong to this 
period. In the department of chamber music he wrote 
for amateurs a stringed Quartett in Gr minor^ the first 
and last movement of which, as well as the first part 
of the exquisite Scherzo, contain passages very point- 
edly illustrating Schubert's peculiarities, whereas in 
the second movement, and the Trio in the third, he 
adheres to the forms adopted by Haydn,' 

The pianoforte music is represented, amongst other 
things,^ by two Sonatas (in 0 andF) — his first great 
efforts, it would seem, in this style of composition, to 
be followed within a short interval by a series of fine 
massive works, all of which spoke eloquently of the 
energy and high gifts with which Schubert was des- 
tined to advance in this new department of his art. 

But the activity of this unwearied composer was not 
yet exhausted. Orchestral music and the opera were 
each to claim their share of attention, and Schubert 
found time enough to finish in this year two sympho- 

' For a xiii»d choir, vnth. stringed, oxgaa, and wind accompaniincnts. 

* Theso are a Salve Eegina and Offertory, and the second Dona Nobis 
to the f Mass (1814). Dr. Schneider» of Vienna, has the MSS. of the 
first of these oompoeitioiis (beazing date July 5). 

* The Sehezzo, in form and ezpreBsion, reminds one of the Vigoioiis 
Sehenso of Mosart^s €- minor Symphony, a great &TDnrite of Sehnbert's. 
The manusczipt of this qnartett is in the library of the Mnsibrerein at 
Vienna. Henr Josef Hellmesberger gave a performance of it in the 
year 18 

* Twelve ' Deutsche ' with Coda, ten VanatiuiiiS and ilcossaisen, dedi- 
cated to Maria Spaun. 
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nies and six vocal melodramas, one in 'three and 
another in two acts. The Symphonies are those in B- 
iat and D.^ TheiLrst seems never to have been brought 
forward in public; the laat movement of the Sym- 
phony in D was £rst given at a concert in Vienna (on 
December 2, 1860) as a 'symphonic fragment/ and 
delighted the audience by the freshness^ originality, and 
perfection of its form.' 

The operas and melodramas which belong to this 
period are the following: — ^Der vierjährige Posten' 
(May), 'Feinaado' (July), 'Claudiae von Villabella' 
(July and August and * Die beiden Freunde von Sala^ 
manka' (November and December). Besides these, 
'Der Spiegehdtter,' ^ Der Minnesänger,*^ and ^Adrast' 
(the two last have not yet been discovered) may be 
mentioned in the catalogue of works referable to this 
period. 'Der vierjährige Posten,' an operetta in one 

' The first of these, in the possession of Dr. Schneider, of Vienna, 
shows that Schubert began it on December 10, 1814, and finished it on 
March 24, 1815. It consists of four movements : A Largo |, which is 
an intrrxluction to an Alle{!;ro yivace ; an Andante in E-flat ^ ; a ÜMinuett 
with Trio in E-flat ; ; and the Finale, Presto vivace, in B-flat major ^. 
The Symphony in D, the oxiginal acore of which bears date May 24, 
1815, has also four movements: an Ada^o maestoBO |, an Allegro con 
Trio, an Allegretto, a Minuett with Trio (Allegro vivoee^ D mi^or }), 
and the Finale (Presto viraee, jD m%jor |). 

* The other fiagmenta were the fizat and iseeond moreoient of the 
tragic Symphony in C minor (1816), and the Scherzo of the sixth in C 
(mitten in 1818). 

• In C. M. Weheres *Biogiapliy ' (by Max Weber), an operetta of 
the same name is moitioned. 
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act, the words by Theodor Körner, was finished on 
May 13.* The story is as follows: — ^Daval, with his 
r^^ent, has arrived at a village on the German fron- 
tier, and has mounted guard on a neighbouring hill. 
The regiment marches away from quarters, foi^et- 
ting to relieve their sentinels* Weaiy of his long 
watch, he descends one evening into the village, and 
learns that his comrades have already gone. He deter- 
mines on remaining in the village, makes acquaintance 
with Käthchen, the daughter of Walther, a village ma- 
gistrate, and marries her. As luck will have it, his old 
regiment marches through the village once more after 
a lapse of four years, and here the musical interlude 
opens. Duval, fearing he will be brought before a 
court-martial as a deserter, thinks on the following 
artifice. He puts on his uniform, and mounts guard at 
the ver} [lot firom which he had waited in vain to he 
relieved ; and when the captain recognises him, and 
orders the company to seize him as a deserter, Duval, 
relying on Ms rights as sentinel, threatens to shoot 
the first man who approaches him. Whilst the captain 
and his men are exchanging words, the general appears, 

' The original score is in the hands of Dr. Schneider. On the Utle- 
page of Edmci^s melodrama there is the fbllowing ohaervation:— ' The 
poet's intention was that this musical TaudeviUe should be set through- 
out as a finale. Steinalcer set it to mnsie in this shape, and it was thus 

given on the stage at Vienna.* Steinaker (Carl), born at Leipsic in 1785, 
.studied at Vieniia, and wrote several operettas ; amongst others, ' Die 
Vodette.' Like Körner, he took part in the War of Liberation, and died 
in 1815. 
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who, when informed of the whole affair from beginning 

to end, pardons the 'vieijährige Posten,' and gives 
him a certificate of honour on quitting the service. 

The libretto, partly prose, partly verse, containb mne 
scenes, and Schubert'i» music, besides a tolerably long 
overture (filling fifty-six manuscript pages), is contained 
in eight numbers. The overture (written May 13 — 
16) begins with a Larghetto (D major | ), an introduc- 
tion to a lively movement^ continued in the same vein 
to the end of the number. The introduction (Allegretto 
con moto, B-flat major -I, written on May 8) consists of 
a chorus of peasants, varied by a trio, in which iCäthe 
(soprano), Duval (tenor), and Walter (bass) take part. 
This is followed by a duett between Duval and Käthchen, 
a ti-io by the same with Walter, a short recitative for 
Veit, and a grand prayer of Käthchen.^ A march, 
heard in the distance, and a soldiers' chorus to follow 
(Tempo di marcia,£-flat major ^, accompanied by haut- 
boy, clarionet, bassoon, horn, and trumpets), with a 
final chorus and quartett for the principals, make up 
the other pieces of the operetta, in which the spoken 
dialogues play a prominent part. 

This operetta has never been given on the stage. The 
soldiers' chorus, a lively characteristic piece, was per- 

* The first part of the air (Adagio in E-flat major ^) is accompanied 
by clarionet, horn, and bassoon; in the Allegro aflfettuoso (E minor a), 
beginning with the words 'Nein, das kannst du nicht gebieten,* the 
whole power of the orchestra is introduced. The air 13 pitched very 
high, and is eztrf mely difficult. 

P 
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formed with applause at an eveoiug'B entertainment 
given by the Vienna * Singverein * in 1860.^ 

Amongst Schubert's contemporaries at the Convict 
waSy as we have already stated» Albert Stadler^ who con- 
tinued there after Schubert had left the Institution, and 
in the year 1815 passed the second year of his studies 
in jurisprudence. He came frequently iu contact with 
the Lichtenthal assistant of that period ; and as Schu- 
bert felt an ardent loB<;iiig at the time for composing 
operas, and actually set about writing one after another, 
Stadler pledged himself to write a small drama for his 
friend, an offer Schubert accepted eagerly. This was 
the origin of ' Fernando/ a piece in which (according 
to the opinion of its author) * a chief part is given to 
thunder and lightning, grief and team, as the fGtvonrite 
objects of enthusiastic youth.' The music was written 
within six days. Schubert appeared before Stadler 
with the finished score,^ which they examined and ana- 
lysed together. The work was afterwards put aside, 
and neither poet nor musician troubled himself again 
on the subject. The characters in the piece (written in 
April 1815) are : Fernando de la Porta» Eleonora bis 

' The musical details of the vaudorille composed in the year 1816 
are, with some few exceptions, unknown to me. The Operetta * Der 
vierjährige Posten ' has been also set by Beineke. 

' The following title appears on the original score in Dr. Schneider^s 
possession: — * Fernando, a TaadeTÜle in one act, by A ... St. ... The 
mnsic by Franz Sehnbert, pupil at Herr Salieri. Begun July 3, ; 
finished July 9.' 
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wife, Philip their child^ twelve years of age» a peasant, 

a huiitöinaü, and a charcoal-burner. The scene lies in 
a rough part of the Pyrenees, and the time occupied is 
from nightfall to break of day. The plan of the piece, 
. in which, by the way,^ there is much more talking than 
ringing, is as follows t-Fenumdo de la Porta has slain 
his wife's brother, having been slanderously accused by 
him of committing a foul crime* and after perpetrating, 
this deed is obliged to fly. The tribunal of the Inqui- 
sition sentences the murderer to deaUi, and puts a price 
on his head. Influential friends (after the abolition 
of the Inquisition) contrive subsequently to get him 
pardoned, but of Fernando, who has retreated to the 
mountains and lived disguised as a hermit, no tidings 
can be obtained. Eleonora, who is convinced of her 
husband's innocence, having pardoned him the crime 
committed in haste against her brother, sets off with her 
son in pursuit of Fernando, with the intention of re- 
storing him to his fiunily. Within a short distance of 
the hermit's retreat, they are overtaken by a storm ; 
Philip, going astray in the darkness, loses sight of bis 
mother, and calls her by name with piteous moans. 
(Here the musical interlude begins.) Looking in the 
background, he sees a wolf slinking away amongst the 
trees, and runs off screaming and terror-stricken. 

The storm passes over ; Fernando, in bermit^s dress, 
comes forth from his celL Tortured by conscience, he 

* The libretto contains forty-two closely printed pages. 

v2 
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repeats the last words, addressed him by the victim 
of his revenge. Philip advanceB, tells him his fate, 
and asks his protection and help. A shot is heard in 
the distance. Fernando promises the hoy he will 
stand by him in his hour of trouble ; but on question- 
ing him further as to the object of his own and his 
mother's journey, Philip sings him a song, learnt from 
his mother, the burden of which is the murderous 
deed of Fernando. The hermit grows pale, but Philip 
tells him that the mother haä forgiven the murderer. 
Then a peasant advances, carrying a blood-stained 
cloth he has found in the bushes. Philip and Fernando 
shudder, for they expect Eleonora has become the 
prey of the wild animal that appeared a short time 
since in the thicket; the peasant withdraws, Fernando 
no longer veils his secret, and discloses himself to 
his son* Both bewail Leonora's death. She appeals, 
accompanied by a huntsman and a charcoal-burner. 
Fernando enjoins his son to keep silence, the son rushes 
into his mother's arms. Eleonora, the huntsman, and 
charcoal-burner now talk in turns, as to how Eleonora 
was on the point of being torn to pieces by the wolf, 
when the huntsman's bullet rolled him over, and the 
charcoal-burner's axe hnished him. They both with- 
draw. Fernando asks Leonora what chance has brought 
her there, and hearing from her own mouth that she 
has pardoned the murderer, he hurries to his cell, and 
reappears decked out in bravery of Spanish fashion. 
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£leononi| who has already learned from Philip that the 
hermit is Fernando, repeats the word * forgiveness,' and, 
in a universal chorus of joj, the harmless and almost 
childish extravaganza concludes. 

The musical part of this operetta opens with an 
introduction (Largo, D minor after 12 bars Presto), 
during which (at the 30th bar) the curtain rises. This 
introduction, representing a storm growing louder and 
louder, ends with a recitative of Philip, calling for his 
mother in wailing tones of despair. This is followed 
by a prayer, accompanied by orchestra, an air for Fer- 
nando, a romance^ for Philip, an air for Eleonora, a 
duett for Fernando and Eleonora, and tLe finale, be- 
ginning with a duett for the same characters, concluding 
with an ensemble for the principal characters. The 
operetta concludes with a joyful chorus in praise of 
wedded love. 

* Fernando ' has not yet been given on the stage. 
A few years after Franz's death, Ferdinand produced 

the Finale at one of bis concerts, along with other 
fragments of his brother's operas. 

The third piece intended for the stage is * Claudine 
von YiUabella,' an Opera in three acts by Göthe. From 
the first act of the score, which btiii exists, we find the 
story thus treated. 

The two brothers Carlos and Pedro von Castell- 

' Tho runianee, arranged iu strophe form, is seiduni omitted in any 
of Schubert's operas. 
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yeccbio have experienced cruel treatment at the hands 

of their father. Carlos, the elder of the two, driven 
from home by his fieither's cruel temper^ lives a con- 
siderable time under the name of Rugantino, as a leader 
of banditti in the Sicilian mountains ; Pedro succeeds 
after bis Other's death to the entire estate, but if he 
can only discover his brother, wiU gladly share the pro- 
perty with him. Engaged to Claudine, the daughter 
of Aionzo, Lord of Villabella, at whose castle be has 
been' staying for some time^ Pedro leaves the family, 
now that his time of leave has expired, to pay his 
homage at the court of the king. (Here the music 
begins.) Eugantino has a scheme for atUcking the 
castle of Villabella, from whence he intends to carry off 
by force Alonzo*8 fair niece Lucinda* One lot of vaga- 
bonds sticks to himj another joins Bosco, an accomplice 
of Eugantino, to go after booty of another kind. (End 
of the iirst act.) 

Schubert set to music all three acts of this drama, 
the original musical score of which is in the hands 
of Herr Josef Hüttenbrenner, of Vienna. Unfortu- 
nately, however, the last two acts met with the same 
melancholy end that befel the manuscript of ^Des 
Teufels Lustsehl oss,'* so that one must reckon the 

' Tliis manubcript is also headed : * The music is by F. Schubert, 
pupil of llerr T. Salieri, 1815.* The beginning and completion of the 
first act are dated July 26 aud August 5. Schubert wrote it in eleven 
days. Johann Andrä, in Offenbach, ööthe's friend, set the same drama 
to music in the jear 1774 (0. Jahn, 'Mozart,' voL iii. p. 79). Josef 
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muüic as lost for ever.^ The fragments of the music 
that remain, if lacking in power, are still characteristic 
and charming ; those portions which are lost, in which 
the composer had more opportunity offered him than 
in the first act for the development of dramatic treat- 
ment, were douhtieas suatained with equal dignity of 
style. Schubert himself attached some importance to 
this composition, the scoring of which occupied him for 
two months, for in the following November we find 
him employed with the two-act Opera, 'Die beiden 
Freunde von Salamanka.' 

An Overture in E.* precedes the Operetta * Claudine,' 
beginning with an Adagio, and ending with a brilliant 
movement (Allegro vivace 

The introduction contains a trio for Lucinda, Alonzo, 
and Pedro von Rovero, supplemented by a chorus of 
peasants. This is followed by an air for Lucinda, 
with stringed accompaniments, an air of Claudine, 
another for Pedro (tenor), an arietta for Claudine, a 
quaint, humorous song for Bugantino, with bis chorus 
of outlaws, and the finale (dialogue between Eugan- 
tino and Bosco, the two sets of outlaws being divided 

Drechsler (1823-1829), CapeUmeiBter of the LeopoldBtadt Theatre, abo 

set it to music. 

' Two acts, according to Herr Hüttenbrenner, were thrown by his ser- 
vants into the fire, during his absence from Vienna in the year 1848, A 
finished and complete copy of the work perished also in the ssme vay. 

* Heir Witsend<»f, of Vienna, has a copy of the overtare. Beindce 
also composed an orertnre to ' CUndine.' 
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into sections for chorus); the whole forms an animated 
scene. ' Claudine ' was never performed on the stage, 
and was saved from the mass of Schubert's papers, 
not to be published to the world, but to perish in the 
flames. 

The Opera in two acts, ' Die beiden Freunde von 

tSaiamanka,' owes its oiigin to th^ friendly relations 
that existed between Schubert and Mayrhofer: the 
latter wrote the libretto. The music, which took Schu- 
bert some six weeks to compose, was written between 
November 1 6 and December 31,1815. The original score 
(in the possession of Dr. E. Schneider) is on a large scale, 
the first act alone filling 320 pages. The libretto is lost. * 
As far as we can collect from the score, a Count Tormes 
strives to win the hand of the Countess Olivia, with 
whom he has no personal acquaintance, but the fame 
of whose loveliness has attracted him. Don Alonzo 
hates the Count, and in oi\ler to throw impediments in 
the way of his getting hold of Olivia, enjoins his young 
friend, Fidelio, to execute the following plan ; — Diego, 

' Freiherr v. Peuohtorsleben wished to insert it in a new edition 
of Mayrhofer H poems which he edited ; but, as he himself remarks, in 
deference to advice from many quarters, and out of respect for a large 
number of readers, ho gave up the idea, aud excluded both * Die Freunde 
von Salamanka' as well as 'Adrast' from the collection. The consequence 
of this is, that most probably the librettos to both works have ceased to 
exist» as of Majrhofei^s literftvy lemainB, which came to the hands of 
Henr Feuchtersleben, some quotations from Herder excepted, nothing 
is to be foimd» and the nuumseriptSt as I was told» were yeiy likely 
treated as lumber or destroyed by the household servants. 
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a friend of both parties, is to head an apparent assault 

of banditti upon the Countess, thereupon Alonzo and 
Fideiio are to rush to t<he rescue, and by this means 
introduce themselres to Oliyia. The lady is attracted 
by some undehued longings to a solitary place, where 
the Giesbach foams over the rocks — where 

Ein tiefes Roth die Beorcn säumt, 
Und holder sind der Blumen Sterne ; 

and in the course of her wanderings is surprised by 
Diego. Both friends rush forward in answer to her 
cries for help ; Diego flies ; Olivia's people advance ; 
Eusebia, the confidant of the Countess, recognises in 
Fideiio her lover. The whole party goes off in triumph 
to the neighbouring castle. Olivia falls in love with 
her knight ; after the explanation that ensues, forgives 
him the anxiety which his premeditated attack has 
caused her, and the lovers are married. 

Count Tormes is conducted by Fideiio to Eusebia, 
whom he takes for Olivia, and for whose band he 
woos as a suitor. Eusebia, initiated in the secret, 
will not discover herself tmtil, at last, Olivia comes 
on the scene, and Tormes learns that he has beeu 
deceived. 

There is another complication in the fact of Diego, 
a young lawyer, becoming a suitor for the hand of 
Laura, daughter of the Alcalde. After Diego has 
passed a successful examination in the Digests, the 



Digitized by Google 



74 



UF£ OF SCHÜBEBT, 



Alcalde, with the consent of the Countess, hands him 
over bib owa judicial office^ and gives ins consent to 
the proposed marriage. Alonzo, disappointed, ^ walks 

empty away.' 

The opera is preceded by an overture, and there are 
eighteen vocal numbers in the work. Seven of these 
are in the hrst act : — an introduction leading to a trio 
for Alonzo (tenor), Diego (tenor), and Fidelio (bass), 
an air for the latter, a quartett (for the three characters 
before mentioned, and Tormes), an air for Olivia 
(soprano), a trio (Olivia, Eusebia, and a peasant), a 
duett (Alonzo and Diego), and the finale, — an ensemble 
in which the Alcalde, Laura, a chorus of men and 
women form the principal characteni. 

The second act begins in a very cheerful vein. It 
is the time of the vintage. Vine-dressers, both men 
and women, are busy picking the grapes, and in ex- 
pectancy of the feast to be given them when their 
toil is over. There is an introduction for the orchestra, 
written in the pastoral style (Allegretto, F major ^). 
The steward comes to the vine-dressers, to encourage 
them in their labours : — 

Lasst mir leichtfertige Weeen, 
Hurtig die Trauben gelesen, 
Was BoU das GrOssen, 
Das Plustern und Küssen? 

Thus he greets the labourers, who answer him in 

chorus : — 
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Zuin Moste «tamffen wir die Seersn, 
Der läost muss gähren, 
Sieh -veredeln und nun Wein» 
Zum s&uen Blute voth und rein, &e, 

A general chorus of rejoicing closes a lively pictur- 
esque scene, set to music alia Pastorale. 
The next number is a characteristic national lied 

for a guerilla chief (bass) 

Guerillas zieht durch Feld und Wald 

lu rauher Xriegeslust, 6iC.f 

which is repeated as a couplet after the entrance of 
another member of the banditti force. Then follows 
an air for Tormes, another for Xilo (bass), a duett 
for the two, and a second duett for Diego and Lama, 
an air for Olivia, a duett between her and Alonz a 
romance for Diego, a trio for the Alcalde, Laura, and 
Diego, and an air for Laura, with a finale, in which 
the principals take part. 

In this opera, Schubert, although not entirely aban- 
(luiiiug Lib individuality of style, shows, throughout 
the entire work, a leaning towards the manner of the 
older composers. Up to the present time, this opera has 
remained amongst the musician's posthumous papers, 
unnoticed and unknown. 

Besides the operas and stage cantatas before men- 
tioned, we must refer to ' Die Minnesänger,' * AdrasV 
and * Der Spiegelritter.' I have been assured that Schu- 
bert set ^Der Minnesänger' (probably Kotzebue's work) 
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to miisic.^ He is said also to have set a portion of Mayr- 
hofer's ^Adfast,' but not a trace of the music remains.' 
He is said to have set the whole of Kotzebue's three-act 
Opera, * Der Spiegelritter,' to music, and a fragment of 
this has appeared.* The libretto contains airs, duetts, 
concerted pieces, and choruses, and is written in a 
decidedly jocular vein. The vaudeville, at least the 
musical fragment we have of it, is made up of the fol- 
lowing story: — Prince Almador, son of the King of Dum- 
mistao, after being reared in all the luxui'ies of court- 
life, is sent out by his father on a journey of adventure, 
■with the hope of making him a mau, and capable of 
knightly chivalrous actions. Schmurzo, the butt of the 
court vrits, is to accompany him. For a motto and 
watchword, the magician, Burrudusasussi, gives the 
Prince a blue shield, whereon is mirrored the words, 
'Der Tugend treu.' The mirror has the peculiar 
power of turning white on the approach of dangers ; 
tlie secret that, should its surface ever reflect the face 
of Milnis, the enchanted Queen of the Black Islands, 
the lady should be rid of the curse weighing on her 
of everlasting hunger, is hidden from the knight. 
Almador and Scfamurzo set out on their travels. 

* Both Ferd. Schubert and Bauernfeld mention this opera. 

* Probably the musical and philosophical author Adrastrus of Phi- 
lipoppolis. Herr Josef liiittenbrenuer says that Schubert composed a 
chorus for tho work. 

* It wnn found by some members of Ferdinand Schubert's family. 
The Vienna Musikvereiu now possesses it. 
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The fragments of music which have been discovered 

contain an air for the King, *Der Sonnestrahl ist 
waxm;' a humorous quintett for Schmurzo and the 
ladies who worry and banter him, *Wir gratuliren 
Dummkopf ; ' an air for the Prince, ' Ach es ist schon, 
fremde Länder zu sehen;' a duett for the Prince's 
parents (soprano and tenor), ' Wohl ist nur halbe 
Freude;' a concerted piece with chorus^ ^Ein Sinn^ 
bild auf dem blankeii bchild ; ' au air for the Prince, 
' Schweigt» haltet graues Haar in Ehren ; ' an air for the 
magician, with chorus, 

So aiiDxn, du junger Hdd, 
Den Spiegel im blauen Feld, 

and the fragment of a song for the Prince. Under 

what circumstances the opera originated, and of its 
ultimate fate, nothing further is known. 

All these operettas and musical dramas, which fol- 
lowed one another in quick succession, are to be re- 
garded in the first instance as efforts, on Schubert's 
part, to make himself master, by independent means, 
of dramatic forms in music within a smaller compass 
and frame than those often used by operatic writers. 
Nor can it be doubted that the inclination for writing 
dramatic music, which we see so frequently the moving 
spirit in the early days of many of the greatest masters, 
worked with irresistible turce on the mind of Schubert, 
who certainly knew how to satisfy his ambition in 
this particular field, by writing copiously for the stage. 
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The musical value of these operettas cannot be ranked 
amongst the more important legacies bequeathed us hj 
Schubert, nor probably would they, viewed as stage 
pieces, any longer accord with the present taste of play- 
goers, especially when one takes into condderation the 
naivete of some of the librettos now in vogue ; * on the 
other hand, it would be a mistake to suppose that these 
first fruits of Schubert's dramatic music showed the 
mere clever efforts of a gifted schoolboy. For the 
musician, with his inexhaustible creative powers, his 
familiarity with the laws of harmony and art of instru- 
mentation, who at that time had already written several 
of the loveliest songs, and had the stuff in him to pro- 
duce such a work as the Mass in Gr, moves in these 
operatic works with such ease and sense of security in 
the management of the vocal and instrumental part, 
that to talk of mere scholastic efforts is an absurdity. A 
performance of the musical fragments of these operettas 
in a small concert-room would reveal many a lovely 
musical thought* 

The passion for operatic writing haunted Schubert 
all his life. A long pause here and there intervened, 
but on the whole his fertility and activity in this line 
are astonishing ; and although, at a later period of his 
career, the ill-fortune which attended theatrical man- 
agement neutralised that reception of the two greater 

' Csrtainly there is no lack of eiUj librettos in our own times; Imt 
the method of trifling is ehanged, and adapted to the period. 
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works he wrote for the stage^ and on which he might 
have counted for success, we see the undaunted man 
nevertheless busied to the end of his davs with the 
thought of a new opera. Such specimens of Schubert's 
dramatic work as were ever represented ou the stage 
during his lifetime, belong exclusively to the melo- 
drama and extravaganza. 
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CHAPTER IV. 

(1816.) 

' JUBILEE cantata' IN HONOUB OF 8ALIBBI — THE CANTATA. * FBOU- 
THEVS' — CANTATA IN HOMOIJB OF JOSEF 8PBNB0U — THB MASS IK 
C — THB SBOOHD STABAT KATIE — SYMFBOMIXS IN B AHB C lOKOB 
— ASUTEmii ASSOCtATIOK— <THB OFIRA 'BIB BUBOSCHAFT* — ^FABT^ 
BOMOS-HKIMae— QUOTATIONS FBOK DIABT— flCEUBBBT APFUBS FOB 
THB FOBT OF HUSIO-TBACHBB AT UJHACE — FRANZ V. SCHOBBB. 

The year 1816 represents in Schubert's brief earlLlj 
career a time of iDoessant, and^ with some trifling inter* 
ruptions, unbroken exercise of productiveness. Besides 
the ever-increaaing number of songs (for his operatic 
writing at this period is represented by only one soli* 
tary fragment)^ the cantata^ in the shape of three 
^occasional compositions/ was his special subject. Of 
these cantatas the one that is set to the poetical text of 
* Prometheus ' far surpasses the other two. The first 
cantata in order of date is that for which Schubert, at 
the jubilee festival of the Court Capellmeister Salieri, 
prepared a harmless libretto of his own rhymes, and set 
to equally unpretentious music 

On June 16, 1816, Antonio Salieri entered on the 
fiftieth year of his service to the Emperor of Austria. 
Both he and his family had some time previously anti- 
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cipated with eagerness the impending jubilee fete, and 

determined on celebrating it with becoming honour, 
and the Emperor himself was intent on giving dignity 
and lustre to the jubilee festival.^ 

Early on the morning of June lö, the same day on 
which the Emperor Francis (starting from the castle of 
Buseubeug) returned to Schönbrunn from his journey 
to Italy, Salieri visited the Italian church to offer his 
prayers and thanksgivings. His four daughters accom- 
panied their father, who thought of the first walk he had 
taken through the streets of the Imperial city on June 
16« 1766, with his master Gassmann (who had long since 
been called to his rest). At ten o'clock in the forenoon 
an Imperial carriage was in attendance before the door 
of his house (No* 1154 in the Spiegelgasse), which took 
him to the hotel of the grand steward^ Prince of Trautt- 
mannsdorf-Weinsberg. This gentleman appeared in 
the entrance-hall, with the Holmusikgraf Xuetstein^ and 
conducted him to a chamber decorated for the occasion, 
when, after a short address, he was invested with the 
great gold medal and chain of honour of the civic class, 
in the presence of the whole body of c ourt musicians. 
Salieri thanked the Prince for the mark of distinction 
awarded him, and then the whole body of assembled 
musicians for their zeal; and after many gracious words 
had been interchanged, he led the way (it was on a 
Sunday) to the Court chapel, to discharge his ordinary 

' From ' Saheri's Life/ hy Mosel ('Wiener Zeitong,' June 1Ö, 1801). 
TOL. I. G 
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duty, and conduct the high Mass (on this occasion one 
of his own). 

In the afternoon there was a family gathering at the 
dinner-table, and some intimate friends were asked to 
join the party. Ahont six o'clock in the evening, in 
answer to an invitation that had been forwarded to 
them, all his old pupils, of both sexes, who were still 
workiDg professionally, came to visit him. Count Kuef- 
stein honoured the company with his presence, and when 
the whole party had assembled, the musical part of the 
festival began* Salieri, surrounded by his daughters, who 
were all dressed alike, took his seat at the piano. To 
the right of him, sitting in a half-circle, were four- 
teen ladies, consisting of his former and present pupils: 
these were Eosenbaum and Fax (the maiden name of 
both was G-assmann), Correga, Flanmi, Kliiber, Schütz, 
Milani, Hähnel, Canzi, Franchetti, Teyber, Fery, Weiss, 
and Mathes. To the lefb were twelve gentlemen, pupils 
of former days, and some still taking lessons, chiefly 
composition pupils : ^ Carl Freiherr v. Doblhoff, Josef 
Weigl, Stünz, Assmayr, and Franz Schubert. Hummel 
and Moscheles, who were absent on professional tours, 
contented themselves with sending presents of their 
own composition. Amongst Salierfs pupils in singing 
there appeared, Mozatti, Frölich, Platzer, and Salz- 
mann. Opposite the old man, the hero of the jubilee 

> Tliere was a pupil of tile name of liszt. Franz Lifizt was then in 
his sixteenth year. 
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£lte, were two prominent placea reserved for the supe* 
nor officials, but in the centre of these stood the bust of 
the Emperor Joseph II., Salieri's first patron and friend. 
When everyone had taken his seat, Salieri expre^d 
his thanks to his audience, and a chorus expressive of 
gratitude to Gud, the Euiperor, iatheiiaud, family and 
friends was sung by the whole company. The words 
and music also were by Salieri. Afterwards the vocal 
compositions, written for the occasion by his pupils, 
were given, each in its turn, beginning with the work of 
the youngest, and ending with the presentation works 
of Hummel and Moscheles. Schubert himself was pre- 
sent at this festival, as we have already stated, with 
a cantata, the libretto and music of his own, entitled 
* Contributions to the J ubilee Festival of Hofcapell- 
meister Salieri, by his pupil Franz Schubert.' 

The composition consists of a vocal quartett for men's 
voices (Adagio, B-flat major ^), to the words: — 

Gütigster, Bester! 

Weisester, Grösster! 

So lange ich Thränen habe 

Und an der Kunst mich labe, 

Sei beides Dir gebracht, (geweiht ?) 

Der beides mir verleiht. 

This is followed by an air with pianoforte accom- 
paniment (Andantino, G major -1) : — 

So Gut als Weisheit ströme mild 
Von Dir, o Gottes Ebenbild. 
Engel bist Du mir auf Erden, 
Gern' möcht' ich Dir dankbar werden, 

o 2 
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and a canon for three voices ^^Moderato, Gr major I) — 

Unser all«: Qrosspapa 

Bleibe üoch recUt lange da ! 

finishes a cantata which is more calculated to interest 
people by the circumstances to which it owes its origin 
than from its intrinsic ralue as a work of art.^ A far 
more important work was composed hy Schubert about 
this time, and one which commanded the unanimous 
praise of the still-living witnesses of its jßrst per* 
formance. To this work the modest author owed his 
first honorarium in the shape of forty florins ; and he 
was so well pleased with the music, that several years 
later he gare it at a public performance. This is the 
Cantata called in the preface ^ Prometheus,' for prin- 
cipal voices, chorus, and band. Several lawHstudents, 
amongst them Count Constantin Wickenburg (head of 
the Austrian Board of Trade), and as Hanptveran- 
stalter,* Herr v, Managetta, determined on surprising 
Heinrich Watteroth,^ on his name-day (July 12), with 
a musical celebration, which was to take place in the 
garden attached to his house in the Erdberg suburb. 

' Copes of this work are in the hands of Josef t. Spaun, the miuic 
publisher Herr Witzendorf, and the wife of Dr. Lumpe, of Vienna. 
This lady also possesst-s a li;u with pianoforte accompaniments, set to 
the same word;?, and composed also in the Juno of 1816. It differs iu 
some respects, but not materially, from the above-mentioned quartett. 

' Probably Hofrath Filipp y. Managetta, who died a short time 
since. 

* Watterotk was the läther-in-Iaw of Schubert's friend You Witteczek. 
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Filipp BrSxIer von Carin (at that time Hofrath and 
Kanziei-Director of the Imperial Obersthofmeisteramt), 
at the request of several of his colleagues, composed the 
words of the Cantata ' Prometheus»' whilst taking a 
stroll through the mountain-Talleys of Baden^ and the 
poem was entrusted to Schubert, who Lad no personal 
acquaintance with the author* The rehearsals for the 
performance were held in the Consistoriai Hall of the 
University, and were continued with vigour* The per- 
formance, which had frequently to be postponed, from 
the unfavourable state of the weather, came off finally 
on July 24. 

Fräulein Maria Lagusius (who afterwards married 
Herr Griesinger, and died in 1861) and Josef Goetz 
undertook the solo parts of ' Gea* and * Prometheus;' 
the students worked in the orchestra and chorus. Count 
Wickenburg delivered the public oratiou iu honour of 
Sailen. The Cantata and other musical works followed. 
The performance seems to have been successful, and the 
impression made by the original and beautifully instru- 
mented work was of a decided kindL' The music had 

* A few days afterwards the following poem by Heir F. v. Sclilechta 
(at that time chief in the head department of the Exchequer Office) ap- 
peared in the * Theaterzeitung 

« Xo fzans Schubert, on the perfoimanoa of his " Prometheiui." 

* In dar T5ne tiefem Leben, 
Wie die Saiten jubelnd klangen, 

Ist ein unbekanntes Leben 
In der Brust mir aufgegangen, 
vou I. * 0 3 
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made such an impression^ that l>r. Leopold v. Öonnleith- 
ner proposed it for the programme of the Musikverein^s 
concerts; but his scheme failed^ as the public had 
no wish to hear any music * of so young and hitherto 
obscure a musician.' In the last years of Schubert's 
life the work became more generally known, and, at the 
request of the authorities of the Got t weih Institution, 
the score and the parts, copied by Schubert himself, 
were sent to them. The Cantata, however, being wauttd 
elsewhere, the score and parts were, at Schubert's re- 
quest, sent back again to his house (at that time No. 
694 on the Wieden), but the MS. disappeared about 
the time of Schubert's death, and, up to this time, has 
never come to light again. ^ 

In dem Stvnnestoii der liedur 
Klagt die Meoseliheit jammernd Ach, 

Kämpfend steigt Prometheus nieder. 

Und das schwere Dunkel brach. 

Mich hat's wunderbar erhoben. 
Und der Wehmuth neue Lust 
Wie ein schimmernd Licht von oben 
Kam in die bevegte Brust 

Und in Thriinen nnd Enteocken 

Fühlte ich mein Her25 zerstücken, 
Jauchzend hätte ich mein Leben 
Wie Prometheus hingegeben.' 

* The poem liae been loat. In tbe year 1842 Herr Alois Eucba ad- 
Tertieed in the 'Munkzeitung,' at Vienna, for any news respecting tbe 
missing work, bnt all in Tain. In tbe ' Nene Zeitscbrift far Musik/ 
Ko. 8, for tbe year 1842, this adyertisement was referred to, and the 
remark made : ' If only the imprinted things of Schubert, which he is 
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A third composiÜon of a similar kind was written 

in honour of the Chief Inspector of Schools, Josef 
Spendou»^ to the words of Hocheisel, for solo yoices, 
orchestra, and chorus, entitled, * Expressions of Grati- 
tude on the part of the Institute of the Widows of 
Teachers at \'ieuna to the Founder and rrincipal of 
the same ' (Josef Spendou).^ The composition consists 
of recitatives (for bass)^ an air, a dnett» and several 

known to hm eompoBed, eonld be brought to light! Eor instaaee^ in 
the Hbraiy at Serlin thwe is a grand Opera (" AlfbnBO und EstreUa 
and in Vienna ovtx üSty works of still greater Talne. These cannot 
print tbemselTes : those whose chief business it is ought to give them- 
eelves some trouble, that die world may at last come to a fall and em- 
rect appreciation of the value of Schubert.' Heir Eriihwald undertook 
the restoration of * Prometheus' ftom Gtöttweih, and Dr. Leopold y. 
Soiinleithner (to whom I am indebted for thiM communication) sent the 
score to Schubert, who had asked for it in a letter of which Frühwald 
was the bearer. Unfortunately no copy wad made of the Cantata, the 
parts of which ha»! I t >a written out by Schubert himself. The score 
was also sent to Innsbruck, and a performanco given there by Capell- 
meister Gänsbacher. In the year 1819 ♦Prometheus' was given at 
Sounleithner's house, and Dr. Ignaz y. Sonuleithner sang the part of Pro- 
metheus. In the year 1816 Schubert was present at the performanoe, 
and of those who took part in it and witnessed its production were Br. 
Leopold T. S., Albert Stadler, Ant MuUner, afterwards Hinister of 
Finance, Yon Sdilechta, and Herr Josef Hutfcenbrenner, In the year 
1820 Schubert wished to give the Cantata in the Augarten, but the 
idea was given up ftom the ill success of the rehearsals. The time 
occupied by the perfbrmanoe was about three-qnarters of an hour. 

> Spendou was Domsoolastiens, a Doctor of BiTinify, Frt^ Conn* 
dllor, Member of Ae Royal Comndssion in afflörs connected willi Ger^ 
man Schools, a mitred prelate, and Chief Superintendent of Schools. 

• The Cantata is published as Op. 128, with a pianoforte arrange- 
ment by Ferdinand Schubert, 
vol.. I. * G 4 
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choruses. The first bass Recitative (Grave, G minor 
' There lies he stricken down by deatb/ alludes to 
the dead father, and, in short, powerful passages, ex- 
presses the helplessness of the fätherless children* A 
mournful elegy is given to the widow, accompanied by 
a chorus (Andante, F minor ^) of children consoling 
their widowed mother. A second bass Recitative is 
addressed to the deliverer, whose kindly interference 
is the subject of a duett (Allegro mod., B*flat ma- 
jor) by the widow and one of the children. Another 
passage in recitative follows (Andante molto |), aifd to 
this succeeds a chorus of orphans and widows (Allegro 
maestoso, D major in honour of Spendou, and 
lastly, a short bass solo (Adagio con moto, D major -J), 
leading to a choral finale (in B-flat major ^), which, 
beginning with a quartett (widow, child, tenor, and bass), 
accompanies the soprano solo to the end of the work. 

The recitatives in this Cantata are finely and ex- 
pressively treated. The other portions of the work al- 
lowing for smooth execution on the part of the orphan 
children, move in gentle flowing melodies. The homely 
nature of the libretto was not well adapted to developed 
grand mode of treatment on the part of the composer ; 
but the intention of paying honour, by appropriate 
music, to the benefactor of widows and orphans, is said 
to have been completely answered in the public per- 
formance of the Cantata. 

Church music is amply represented at this period by 
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the Mass in C,' comparatively speaking a work of less pre- 
tensions than many others ; by the Crrand Magnificats^ a 
so-called * Duett-Arie for soprano and tenor, the frag- 
ment of a Kequiem,^ and the Stabat Mater, in imitation 
of Klopstock ; finally, by two smaller contributions in 
the shape of Klopstock's Hallelujah (for three voices), 
contained in Series 41, and a Salve Begina. Of these 
sacred compositions, the Stabat Mater, for solo voices, 
chorus, and orchestra, is unquestionably the grandest, 
and of the most artistic value«^ It consists of four airs 

* This it Schubert's Fouth BCaaB (marked thiid in the tiüe-page). 
It VHS matten for üonr voicei and oichesttal aee o mpaniment, dedi* 
cated * Zur freundlidien Erinnerung ' to Heir Holwr, and ivaa engraved 
bj DiabeUi as Op. 4S. 

' This Magnificat is for solo and mixed roiees with instrumental ac- 

corapaniments (violin, riola, hautboy, bassoon, trumpot, drum, and 
organ). It beppns with a chorus (xUlt'gro maestoso \\ ' ISraguificat 
anima mea Boiuiaum,' &c., followed by a quartott for principals 
(Andante * Deposuit potentes de sode,' &c., and a concluding chorus 
witli quartett for principals (Allegro vivace * Gloria Patri et Filio et 
Spiritui Sancto. Aman.' Heix Spina has the MS., bearing date Sep- 
tember 2Ö, 1816. 

* This work is one of large pretenaions (ICoderato Gr m^'or |), and is 
aeoompanied by vu^na, bantbqj, bawoon, ceUo» and doable^baaa. The 
words ran tbna : — 

' Angoste^ jam eoaleatinm Divia reoepte sedibns» 
Dignare te eolentinm piis adesse mentibiu. 
Omaem per orbem gloria tu» erigantar nmbola; 
Per te impetiataB glori» nbiqne atant ineigma. Amen.' 
Spina baa the original manuBcript. 

* The Bequiem reacihea (indnnydy) to the fugue of Üie ^^e. 

* The Stabat Mater bean date February 1S16. Tbe inatrnmental 
accompaniments are for violins, viola, hautboy, trumpets, and double- 
bass, lu tlie ^uux Ib4I It wuä performed in the cuucurt-xuum, uf liie 
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(one for soprano, another for bass, and two for tenor), 
a duett for soprano and tenor, two trios for soprano, 
teuur, aud bass, one of which has a chural accom- 
paniment, and fi^e choruses for mixed voices. These 
are the most successful portions of the entire work, and 
the double chorus (No. 5), given out alternately by 
men^s and women's voices, is full of beauty and ex- 
pression. The soprano solo (No. 2) and the trio (No. 
10) are written in a genuine church style, the solo 
being immensely ettective. The bass air might liave 
been written by Mozart, so exactly is it formed on the 
model of that master. To the two Symphonies (in B-flat 
and D), which were composed in the preceding year, 
must be added, as the results of this year, two addi- 
tional Symphonies, that in C minor (called ^ the tragic '), 
and a second in B-flat raajorj Of the two Symphonies 
in B-flat» one is known as ' the Symphony without Trum- 
pets and Drums,' probably from the fact of there being 

HnsikTsraiii in Vieiuia, Standigl» Luts, atul "StL Tucsek takbg ilu prin- 
cipal puts. In the year ISdS the trio and diorne were given by the 
Vienna Singakademie, and the vhole work was given in its entirety in 

the April of 1863 in the Altlerchenfelder Church in Vienna. 

• The C minor Symphony, eomposed in April, consists of four move- 
ments : — an IntroductioD, Adagio multo | with the Allegro to follow, an 
Anduuks (A-flat major 2), a Minuett with Trio f Allogro vivace, E-flat 
major), and the Finale (Allegro, C minor J). The Symphony in B-flat 
has also four movementa — a Xjai^ and Allegro, an Andante, Minuett» 
and Finale. The second movement of the C minor Symphony -was given 
as a fragment on December 2, 1860, at a concert in Vienna. The 
Vienna Mneikverein poaaeaiea a cofj of the B-flat Symphonj» and Br. 
Schneider one of Uie C minor. 
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no trumpeter or ^nunmer in the Orchestral Society of 
AmateuTB, for whom Schubert, at that time, was in the 
habit of composing his chamber and orchestral music 

The small circle of friends and neighbours, starting 
with quartett parties at the elder Schubert's, had by 
degrees enlarged its borders, and swelled into an or- 
chestra competent to periorm Haydn's Symphonies, 
which were reduced into a quartett arrangement with 
each part doubled. To the existing quartett of per- 
formers were added Herr Josef Doppler (foreman and 
chief manager of the musical establishment of C. A, 
Spina), who had been intimate with Schubert from boy- 
hood, the violoncello players Kamauf and Wittmann, 
and the double-bass player Bedlpacher. 

As the elder Schubert's house was now too small 
for these meetings, Franz Frischling, a merchant, very 
gladly opened his doors (No. 1105, Dorotheei^asse) to 
the musicians. Several new members joined, and conse- 
quently, in the autumn of 1815, the smaller Symphonies 
(by Pleyel, Eosetti, Haydn, and Mozart) became fea- 
sible, and people came to listem The room was too 
small, 80 at the end of the year 1815 the Society mi- 
giated to the house of Otto Hatwig (originally a mem- 
ber of the oi cliestra of the Burg Theatre) at Schotten- 
hof, and in the spring of 1818 to his new house in 
Gundelhof. Contiuued and regular practices, coupled 
with the addition to the band of some first-rate mu- 
sicians, led to performances of the greater works of 
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Hajdn^ Mozart, Krommer, Eomberg, and the two first 
Symphonies of Beethoven, besides the Overtures by 
Cherubiai, Spontini, Catel, Mehul, Boildieu, Weigl, 
Winter, and others. It was for this Society that Schubert 
wrote the two Symphonies we have iiientioned, and in 
the year 1818 the Symphony in C, besides, in 1817, the 
Overture in the Italian style (of these we shall speak 
hereafter) and an Overture in B-flat,^ written in Sep- 
tember 1816. The practice meetings continued as late 
as the autumn of 1820, when, for want of a suitable 
locality, they were discontinued and never resumed.^ 

Schubert made a strong eiOfort to complete an Opera 
in three acts, called ^IHe Bürgschaft,' but it was never 
finished.^ This opera, the score of which bears date 
Hay 2, has two acts entirely finished ; of the third there 
is but one air with chorus ; in all there are fifteen num- 
bers. The compiler of the book is not mentioned, and 
I have never succeeded in iiuding the libretto. It has 

* The score is in the possession of Dr. Schneider, of Vienna. 

* The Society, after leaving Hatwig, held its meetings at the house 
of Anton Pettenkolfer, a factor in the Bauernmarkt. When P. left 
Vienna, and no fitting place of resort could be «rot without paying for 
it, the iSocioty was dissolved. Amongst the standing members from the 
years 1815-^1818, were Ferdinand and Franz Schubert (the last as a 
player on the viola) and Josef Doppler (bassoon); Feid. Bogner (flute) 
joined them occasionally. As solo singers who took part in the 
peifoimances were Voa Gymnich, Goeti, Tiese, and FrL Joeefine 
and Babette Frohlich,— See /Essays on the State of Mnsic in OH 
Vienns«' hy Dr. Jj, t. Sonnleithner* in the 'Becenaionen* of the year 
1862. 

* The seore is with Dr. Schneider. 
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been said to have been the work of some law-student.^ 

The verses and the expressions contained in them in 
some passages are beneath criticism, and form a con- 
vincing proof of the eas5y, unexacting nature and temper 
in which Schubert applied himself to the librettos for 
bis operas. If the idea as a whole pleased biiu, and he 
could discover any openings for the dramatic develop- 
ment of his music, he passed over the remaining imper- 
fections with incredible ease and good nature. I do not 
know why he was deterred from finishing the entire 
opera (possibly the unmeaning character of his book may 
have prevented him). The treatment is in the manner 
of Schiller's ballads, for which Schubert at this period 
had written music 

The opera begins with a chorus of people praying 
for deliverance firom cruelty and tyranny (Allegro mo- 
derato, C minor to accompaniments of violins, viola, 
cello, bassoon, horn, trumpets, and double-bass. Moeros 
(bass) enters to the assembled crowds, and expresses 
his intention of vengeance in an air (Allegro agitato, ¥ 
minor ^).' The chorus answers in a wild characteristic 
strain, taking for its subject the flaming volcano of Etna 

* In the same year (1816) appeared ' The Priends of Syracuse/ a new 
play in five acts by Elise Bürger {lUe Halm), extract s (vnja which were 
printed in the * Theatorzeitung/ in Vienna, September 1816. 

* Amnngfit other pieces, Mocros sings the fuliowiag verse : — 

Muss ich fühlen in tiefer Bnifit 
Tiefes Elend, tiefe Schmach, 
Und mit dieser Kachelust ! 
Und ich bin ao klein und achmchl 
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and the in&tuated rebel, who is to be impaled and 

crucified that very day.^ The tyrant of Syracuse gives 
the asBassm one day's leave for settling his worldly 
affairs, for which favour the villain expresses his grati- 
tude in an air' (Moderator D minor ^) ; but Dionysius, 
in a recitative, expresses his doubts on the subject of 
his return.^ 

Feste gibt es heute wieder 
Bei dem König an dem Hof, 
Uebermuth singt üpp'ge Lieder 
Bai den Praasem mdem Soff, &c. 

* 

* The clionis tiien ntten the following fnntie noneense : — 

Aof, loscht ihm (dem Etna) die schmachtende Qnal, 
Erfrischt ihm den hrändigen glohenden Hnnd 

Mit purpurner Welle bis auf den Grund. 

Er labe die brennende Sonne einmal 

Und singe bachantische Lieder.— 

Es lebe der meuter'ache Thor, 

Er zieret das Kreuz mit dem schönen Leib, 

Kr stellet die Fülle vor; 

Und langet und presset das lüsterne Weib, 

Sie möchte ihn gerne für sieh befreie; 

Er lebe gesund und stark, der Blüten nur sehnumset, 

Nicht Krankheit und Pest. 

Er mnss sich dem Henkertod veih'n. 

Er sei ihm ein Opfer, ein heirlidies Fest. 

Wir schanen's noch heute am Ejmue voUbiacht. 

* Diese Gnade dank* ich dir, 

Wertl' sie stet« dir denken, 
Und ich eile froh von hier, 
Mein Geschäft zu lenken. 

* Ob er wohl aurückkejirt ? 
Ich kann es nicht glauben, 
Die That vär tmerhört, 

Sie ist gßiT nicht sa glauben. 
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The scene changes to the interior of the house of 

Theages. His wife Anna sings a romance about a poor 
lost child» recoTered back once more into the fold 
fix)m which it had strayed. The two children of Thea- 
ges^ Julus and Ismene, repeat the last verse each time 
with the mother. This charming piece is followed 
by a two-part song for the two children — ^the subject is 
a narrative of some legend. A du^tt between Anna 
and Theages forms the burden of the next number. 
Theages, who goes bail for Moeros, is ordered — the de* 
fendant not appearing — to be cast into prison. Anna 
utters loud lamentations, Theages seeks to comfort her.' 
The chorus of guards incites Theages to follow him,* 
and this leads to the concluding subject of the ünal 
ensemble of the first act. 

Dn gehst in Zerker— dv. 
Da eilst in KeAer^-^u, 
Zm finsteim Kerkennadit hinab. 
Das geht mmmer zeehtlich sn. 

Theaoes. 
Geliebtes Weib gib dich in Kuh ! 
Ich geh' in den Kerker, doch nicht sum Grab. 

Anna. 

Nein, nein, das war noch nicht erhört, 
Das geht nicht an, du bürgst ihn nicht, &c. 

* On this occasion Anna says: — 

Die rauhen Manner fShren ihn 

Zum finstern Kerkersort, 

Er klint in ivulLen fort. 
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Tbe second is separated from the first act by an 
overture, ^vlilcb (beginning with an Andante in C 
major |, and ending in Allegro agitato) leads to an air 
for ]Moeros on bis return home, in which he thanks the 
gods for saving him from drowning* 

The scene changes to Anna's room. Tbe lady, terri- 
fied by a dream about her husband's fisite, expresses her 
anguish in a series of passionate recitatives. Julus 
and Ismene endeavour to comfort her. Their dialogue 
ends with a trio, in which Anna takes part^ 

Philostratus, tbe friend of the family, enters and tries 
to restore the confidence in the fidelity of the now dis* 
trusted ^loeros. Anna answers him iu gentler accentB 
and style» a duett for the two characters follows. Phi* 
lostratns ends the interview with the following words : — 

liebet nnbeschzeiblieli ihn, 

Er gibt aehmnal geia Leben hin, 
Um Freundes Leben sa erretten. 

Wenn nur too traurigen Ketten, 

and Anna and the two children repeat that sublime 

stanza. 

The scene now changes to a forest. Bobbers are 
lurking, on the look-out for booty, and sing a charac- 
teristic quartett The band, in a movement Allegro 
fnrioso, describes a battle with the highwaymen. A 

1 Js 80 nnd mr gans Terlnaeen, 
Statt dee Freundee mm» er eterben, 
Henlidi nnuM ich Moe«M hassen. 
Da wir alle nun vecderben. 
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number of recitative passages follow : Moeros van- 
quishes the robbers, quenohes his thirst from the re- 
freshing stream, and thanks the all-powerful gods. He 
continues to exclaim^ as he enters the scene — 

Wenn ich verbliebe ! 
Mitleidiger Gott ! 
Ohn' Erbarmen — war' er todt. 
Und mir winkt ein Ziel» 
Heiliger Andacht gromes Gefühl. 

And here the second act ends. 

The third contains only two finished numbers. It 
opens with a chorus of the people, assembled in front of 
the place of execution ; a short introduction (Andante, 
B minor f ) precedes thi^ chorus. The choral sentiment 
is thus expressed : — 

Der Abend rückt heran, 
Du büsst für deinen Wahn ; 
Man fahrt sogleich dich fort 
Zum atiengen Eerkerort. 

Thereupon Theages answers : — 

Schweigt, Ihr seid im Wahn, 
Durch Euch spricht der Tyrann, 
Euch wurmt mein fester Math, 
Mein hohes Glaubensgut. 

Then follows, an interesting musical passage — Thea« 
ges, prepared for death, appeals to the crowd : — 

£in böser Gtoisterchor, 
Der sieh yoU Zweifel aeitvärta steckt 
Nun schweigt» ich laas mich tödten, 
tTnd ward* 3in ao erretten», 

VOL. I. H 
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whilst the crowd replies to Wm in scornful language, ad- 
mirably understood and illustrated by the composer ; — 

Die Sonne sinkt» mm gate Vadkt, 
Dn liaBtfB gebfiBBt, dn hast*» voUbfacht, 
Das hast for deinen <]rlaaben. 

Den dir kein Mensch kann rauben. 
Seht, wie der Freund eu lösen eilt, 
Und seinem Freund die "Wunden heilt. 
Da ihn die Stunden schlugen. 
Die sie zuBammentrugen. 

From this poiut the solo and chorus, although with- 
out a libretto, are carried on through five pages of the 
original score ; and a short phrase is given to Theagei: — 

Wenn dreimal sich der Abend neiget, 
Und er sich noch nicht findet, 
Meint ihr, der Glaube schwindet? 

The setting of this solo passage extends to tbe space 
of six pages, and thus ends the unfinished Opera, of 
which no single portion has ever been r^resented in 
public. 

Ihere are numbers of instrumental <;ompositioDs 
written in other styles than "those already mentioned 
(pianoforte and church music); but the majority of 
these remain unpublished.^ 

' Amongst these are : a stringed Quartett in F, an instrumental Trio, 
a violin Concerto in C, a Hondo for the violin m A, a pianoforte Sonata 
in F» an Adagio and Bondo ooncertant for pianoferto, the first morement 
and opening of tlie Allegro of a pianoforte Sona^ in E, two Marches for 
pianoforte in E nugor and B minor, Marches villi Trio in E nuQor, 
twelve 'DeuUiehe' with Cbda and six Eoossaiaen. On the last tliere 
is an escpression in Schnberti's own handwxittng: * Composed daring 
imprisonment in mj room at Erdbeig. May.* At the end are the 



Digitized by Google 



fiOHOS. 



99 



Of vocal pieces set for various voioeB^ and hitherto 
bat little, if at all, known, may be mentioned : < An 
die Sonne,' a grand solemn Quartett, with chorus and 
pianoforte accompaniment; 'Das Grab,' by Salis (vocal 
Quartett for men's voices); 'Chorus of Angels,' from 
Gotbe's ^ Faust,' for mixed voices;^ ^Drinking Song'^ 
(for tenor solo and cbonis of men's voices, with piano- 
forte accompaniment); 'Per Geistertanz,' by Mathis- 
son (Quartett for men's voices), and a vocal Trio, 'Am 
Seegestrade,' * 

In respect of the number of songs, the year 1816 
may take rank with the year iiu mediately preceding, 
and both periods were marked with incessant activity 
in Schubert's career as a song-writer. Amongst the 
songs of those days are the * Songs of the Harper,' 
'The Wanderer,'* 'Fragment from iEschylus,' 'An 

words • Thank Grod I * As Witteczek, Mayrhofer, and Spaun lived for 
some time at Erdberg, the imprisonment story probably refers to some 
pzactical joke which Schubert allowed his friends to play on him when 
they Tunted him. f erdinaod Schubert» in whose catalognee the abore- 
named eompoeitloiis are finind, mentione a Symphony in C (eompoeed in 
September), but no trace of thia work ia forthfioming. The three Sooataa 
for piano and Tiolin (Op. 137) belong also to this period. 

^ Thia appeared in the year 1889, aa a anpplement to the *Kene 
Zntaehrift fur Muaik.* 

* The «Brinkiag Song* appeared in the year 1844, aent by Meechetti as 
a contribution to the ' Munkaeitang ' of 'Henna. 

* Herr Stadler, of Tieona, haa the manuacript of thia aa weU aa the 
* G^Btertanz/ 

* The original of • The Wanderer ' is in the hands of Dr. Carl Enderes, 
of Vienna. It bears date October 1816. The actual day has been 

a 9 
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Schwager Kronos/ &c.» compositions which speak trum* 

pet-tongued for the ripe and full power of this musical 
poet, now but nineteen jeais of age* A fine song still 

remains unpublished, 'Abscliied/* by Mayriiuier, a lae- 
lodj for a pilgrim, with a national air about it, and a 
pianoforte accompaniment 

None can deny that, if a number of letters, diaries, 
and other memoranda, ranging over a long period of 
the author's liie> can be connected together as a whole, 
such things are admirably adapted to widen and in- 
tensify our knowledge of the character and life of the 
writer in question. The rich treasure-trove we possess 
in Mozart's letters, and the lately published corre- • 
spondence of Felix Mendelssohn, give a deeper insight 

erased, apparently "l»y Schubert ; some passages, too, in the pianoforte 
accompaniment have become illejiible Ly the thick marks of alteration, 
and a fresh accompaniinent in their place has been substituted by the 
composer. A clergyman in Vienna, of the name of Homi, drew Schubert's 
attention to the poem of Georg Filipp Schmidt, of Lübeck (bom 1766, 
died 1S49). Homi probably found it in a volume callod ' Itidbitimgen 
Eonstndner,* published by Deinhartstein, in the year 1S16, where 
it ie mailced as 'Der ünglückliche/ by Werner. Schubert has conse- 
quenüj written on the original, * by Zacharias Werner.' 

* The poem is headed * Lnnz,' the name of a place in Lower Anstria, 
and begins thns 

Ueber die Serge 
Zieht ihr fort. 
Kommt an manchen 
Grünen Ort; 
Hubs anrodce 
Oans allein. 
Lebet wohl. 
Es mnss eo sein, &c. 
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into the thoughts and feelings common to those artistic 
natures, than any description of their outer life would 
be able to afford ; and whilst such letters not unfre- 
quently assist the appreciation and value of the works 
themselves, they most materially assist the biographer 
in his drawing a correct portrait of him whose features 
he intends to represent. But very few of Schubert's 
letters have, up to this time, become known: it may 
be because he was not fond of letter-writing (of this, 
however, no proof is forthcoming) ; or, again, his letters 
may have been lost or kept back, from a false shame 
and aversion to their being seen by other eyes than 
those for whom they were originally intended. Only 
a few jottings, taken from diaries of the years 1816 
and 1824, are before me. Some of these shall be in- 
serted here, and others at a later stage of the narra- 
tive. Whether Franz kept memoranda ranging over a 
long period, X have not been able to discover.^ Neither 
these short notices, nor the letters, are calculated by 
the intrinsic worth of their contents to arrest in any 

* Alois FtiehB, the weU-knowQ autograph collector, remarks in his 
* Sdittbertiana :* — * Some years ago I found accidentally, at an autograph 
eoUectoi^s in Tieana, the fragment of one of Schubert's diaries in his 
own handwriting, but seiFsial of the pages were wanting. On my ask- 
ing the reason of this, the wretched owner of the relic replied that he 
had for a long space of lime been in the habit of distributing single 
pap;es of this manuscript to hunters of Schubert relics or autograph col- 
lecLurti. iiaving expressed my indignation at this Vandalism, I took 
pains to secure the remainder for the following pages.' Herr G. Petter, 
of Vienna, possesses the original relic. 
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great degree the interest of the reader; for Sohuhert 

was Deverwont * to wear his heart upon Lis sleeve,' even 
for the inspection of Iiis most trusted fhends. Still, 
slender as tlie resources a.re wLicli illustrate but mea- 
grely the existence of Schubert, the biographer must 
be permitted to avail himself of every help he can lay 
hold ou, be it seemingly never so trivial, and give the 
originals without curtailing a syllable, for these authen- 
tic records invariably throw streaks of light on the lace 
of the individual whose portrait we are painting, let 
alone the thought that small episodes of this kind break 
in agreeably on the monotonous process of reckoning 
Schubert's compositions — a feature whicii will furni the 
chief element in the history of the composer's career. 

The discovered fragments of Schubert's diary for the 
year 1816 embrace only the days from the 13th to the 
16th of June inclusive, and run thus : — 

^ JuTie 13^ 1816. — This day will haunt me for the rest 
of my life as a bright, clear, and lovely one. Gently, 
and as from a distance, the magic tones of Mozart's 
music sound in my ears. With what alternate force and 
tenderness, with what masterly power did Schlesinger's 
playing of that music impress it deep, deep in my 
heart! ^ Thus do these sweet impressions, passing into 
oiu: souls, work benehcently on our inmost being, and 

* Martin Schlesinger, bom 1751, at WildenaiBhirart» in Bohemia, died 
at l^enna on August 12, 1S18, was an admirable Tiolin-player. Ä Urn 
but insigmAcant compositions from his pen have appeared in print. 
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no time, uo change of circumstances, can obliterate 
them. In the darkness of this life, they show a 
light, a clear, beautiful distance, from which we gather 
confidence and hope. 0 Mozart! immortal Mozart! 
how many and what countless iniages of a brighter, 
better world haat thou stamped on our souls! This 
quintett may be called one of the greatest amonggt 
his smaller works* I too was moved on this occasion 
to introduce myself. 1 played variations by Beethoven, 
sang Grothe's Bastlose Liebe," and Schiller's <^ Amalia." 
The first met with universal, the second with quali- 
fied applause. Although I myself think my Eastlose 
liebe** more successful than ^^Amalia," yet I cannot 
deny that to Göthens musical genius must be attri- 
buted in a large measure the applause which greeted 
the song. I eAao made acquaintance with Mdile. Jenny, 
a pianoforte-player with extraordinary powers of exe- 
cution; but I think her wanting in true and pure 
expression* 

'June 14, 1816. — After the lapse of a few months, 
I took once more an evening walk. There can hardly 
be anything more delightful than, of an evening, after 
a hot summer's day, to stroll about on the green grass : 
the meadows between Wahring and Dobling seem to 
have been created for this very purpose. I felt so 
peaceful and happy as my brother Carl and I walked 
together in the struggling twilight. "How lovely I" 
I thought and exclaimed, and then stood stall en- 
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chanted. The neighbourhood of the churchjyaid re- 
minded us of Ofur excellent mother. Whiling the time 
away with melancholy talk, we arrived at the point 
where the DöbHng road branches ofi^ and I heard 
a well-known voice issuing as though from heaven — 
which is our home : the voice came from a carriage 
wiiich was being pulled up. I looked up, and tliere 
. was Herr Weinmüller^ who got out and greeted us 
with his hearty, manly, cheerful-toned voice.* How 
vainly does many a man strive to show the candour 
and honesty of his mind by conversation equally sincere 
and candid !*-how would many a man be the laughing- 
stock of his fellow-creatures were be to make the 
effort 1 Such gifts must come naturally ; no efforts can 
acquire them. 

* June 15, 1816. — It usually happens that we form 
exaggerated notions of what we expect to see. At 
least, 1 found it so when I saw the exhibition of pictures 
of native artists, held at Saint Anna. The work I 
liked best in the whole exhibition was a Madonna and 
Child, by Abel. I was much disappointed by the 

' Weinmüllcr (Carl) was born in the year ITGo, in the neighbour- 
hood of Augsburg. At first he belnnp^pd to a troop of strolling players, 
and at last settled, in 1795, at Vienna, where, step by step, he mounted 
to such a pitch of proflperity as to become the chosen farourite of the 
public. He had a magnifioent bass Toice, and his declamatory powers 
were vmj impreasive. He excelled also as a lay vicar in the Chapel 
Boyal. He iros pensioned in the year 1S25, and died at his rilla in 
D6bliog in the year I82S. 
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velvet mantle of a prince. I am convinced that one 
must see things of this sort much more frequently, 
and give them a longer trial, if one hopes to find 
sad retain the proper expression and impression in- 
tended to be conveyed.' 

The following somewhat misty and confused remarks 
were written down by Schubert on the evening of June 
16, 1816, after returning home from Salieri's jubilee 
festival : — 

* It must be pleasant and invigorating to the artist 
to see all his pupils collected around him, every one 
striving to do bis best in honour of his maütcr's jubilee 
fete ; to hear in all their compositions a simple, natural 
expression, free from all that bizarrerie which, witli 
the majority of composers of our time, is the prevailing 
element, and for which we are almost mainly indebted 
to one of our greatest German artists ; free, I say, from 
that hiza/rrerie which links the tragic with the comic, 
the agreeable with the odious, the heroic with whin- 
ing (Heulerei\ the most sacred subjects with buf- 
foonery—all this without discrimination; so that men 
become mad and frantic instead of being dissolved in 
tears, and tickled to idiotic laughter rather than ele- 
vated towards God. The fact that this miserable 
bizarrerie has been proscribed and exiled from the 
circle of his pupils, so that their eyes may rest on pure 
holy Nature, must be a source of the liveliest pleasure 
to the artist who, with a Gluck for his pioneer, has 
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learned to know Nature, and has clung to her in spite 
of the most unnatural influences of our day. 

' Herr Salieri celebrated by a jubilee his fifty years' 
residence in Vienna, and an almost equally long period 
of service under the Emperor. His Majesty presented 
bim with a gold medal; and numbers of his pupils, 
both male and female, were invited to the ceremooy. 
The compositions of his pupils, written specially for 
the occasion, were produced seriatim^ according to the 
date of admission of each pupil, as he had received 
• them when sent to him. Tlie mubic concluded with a 
chorus from Salieri's Oratorio, ^^Jesu al Limbo" 
(** Christ in Hades"). The Oratorio k worked out in 
the true Oluck spirit. Everyone was interested in the 
entertainment. 

^To-day I composed the hrst time for money — 
namely, a Cantata (^^Prometheus'') for the name-day 
festival of Herr Proiessor Watteroth von Dräxler. The 
honorarium 100 florins, Viennese currency. 

*Man is like a ball between chance and passion. 
I have often heard it said by writers: The world is 
like a stage, where every niau plajü his part. Praise 
and blame follow in the other world." Still, every 
man has one part assigned hnn — we have had our 
part given us — and who can say if he has played it 
well or ill ? He is a bad theatrical manager who dis- 
tributes amongst his players parts which they are not 
qualified to act Carelessness here is not to be thought 
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of. The world has no example of an actor being dis- 
missed because of his bad declamation* As soon as 
he has a part adapted to his powers, he will play it 
well enough. Whether he is applauded or not, de- 
pends on a public with its thousand capiices. In the 
other world, praise or blame depends on the Grand 
Manager of the world. £lame, therefore^ is balanced. 

* Natural disposition and education determine the 
bent of man's heart and understanding. The heart is 
ruler ; the mind should be. 

' Take men as they are» not as they ought to be. 

* Happy is he who finds a true friend. Happier still 
is he who finds in his own wife a true friend. To the 
free man, at this time, marriage is a fearful thought ; he 
confounds it either with melancholy or low sensuality. 

' Monarchs of our day, you see this and keep silence ! 
Or do ye not see it? Then, 0 God, throw a veil over 
our senses, and steep our feelings in Lethe I Yet once, 
I pray, draw back the veil ! 

^Man bears misfortune uncomplainingly; and, for that 
▼eiy reason, feels it all the more acutely. For what pur- 
pose did God create in us these iieen sympathies ? 

< Light mind, light heart : a mind that is too light 
generally harbours a heart that is too heavy, 

' Town politeness is a powerful hindrance to men's 
integrity in dealing with one another. The greatest 
miseiy of the wise man and the greatest happiness of 
the fool is based on conventionalism. 
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^ A nable-minded iinfortaBate man feels the depth of 
his misery and intensity of his joy; just so does the 
nobly prosperous man feel his good fortune or the 

opposite. 

' Now I know nothing more I To*morrow I am sore 

to kuuw something fresh ! Whence comes this ? Is my 
understanding to-day duller than it will be to-morrow? 
Because I am full and sleepy ? Why doesn t my mind 
think when my body sleeps ? I suppoE^ it goes for a 
walk. Certainly, it can't sleep ! 

Odd questions I 

I hear ererjone saying; 

We can't Tentore here on an answer. 

We must bear it all patiently. 

Now good night 

Until ye awake.' 

As we have already mentioned, Schubert, since the 
year 1814, discharged the duty of assistant-master at 
his father's school. After three years' torture and end- 
less self-abnegation, and there appearing no prospect 
of a speedy emancipation from his painful position, 
he determined, cost what it might, to leave Vienna, 
in order to stand for a musical appointment. Circum- 
stances created an opportunity for him. 

The Central Organisation Commission for the time 
being bad, in the December of 1815, consented to the 
establishment of a public school of music, to be at- 
tached to the Kormal School Institute in Laibach. 
For the post of chief teacher, whose income was fixed 
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at 450 florins and a bonus of 50 more, candidates were 
invited to compete, and March 15, 18 16, was üxed on 
as the last day on which credentiabi and testimonials 
from candidates of Lower Austria could be presented 
for the consideration of the goyemment^ Amongst the 
aspirants to the office was Franz Schubert. His pre- 
sentation testimonials were famished by Salieri: — 

* lo qnl Sottoscritto affenno, quanto nella supplica di 

Francesco Schubert, in riguardo al posto musicale di 
Lubiana sta esposto. 

'Antonio Saliebi, 

* Primo Maestro di Cappella deUa 
* Corte Imp. reale.' 

* Vienna: 9 Aprile 1816/ 

The petitions were transmitted to the government at 
Vienna through proper oficial sources, and Schubert's 
with] the rest His petition to the Stadthauptmann- 
schalt^ the medium of presentation, was as follows : — 

* The enclosed petition hereby made by Franz Schu- 
bert for the post of musical director in Laibach, is 
presented to the Superior Court, in addition to the 
report made from this place on the 3rd of April, 1816, 
with reference to the similarly framed petitions of 
Hanslischek and Wöss.' 

The candidate was not obliged to give any fresh 

* The original of this certificate in in my possession ; the other datet» 
uro taken from official ciociiments helonging to the government, en- 
trusted to me very kindly by Herr Vice-President Biedl v. Riedenan. 
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proof of bis musical capabilities, from Hofcapellmeister 

Antoü Salieri having furnished him with testimonials, 
dated April 9» 1816« which answered for his iitDess 
as a candidate. As it was Salieri who examined the 
other candidates tor the office^ his deliberately expressed 
opinion in Schubert^s laTour is yerj commendable. Not 
less laudatory was the testimonial of the Privy Council- 
lor and Head Superintendent of Schools, Josef Spendou, 
in respect of Schubert's method as a teacher 

* Ab Schubert was a pupil of the Catholic Convict, 

was formerly a chorister-hoy at the Chapel Eoyal, and 

is now actually serving as assistant-teacher at Him- 

melpfortgrund, these circumstances are considered here 

as fit to be reckoned in his fiEtvour and to his advantage. 

*Mkutens, 771. /). FßEm. V. Haan, m. p. Unger, m,p. 
'Yienaa: April 14, 1816.' 

Schubert failed in his object ; the place was given to 
another,^ and the school-assistant saw in his mind's eye 
an impecunious future in store for him. But he had 
not long to wait for the hour of his deliverance* At 
the end of the year 1815, a student of the name of 
Franz v. Schober, then in his eighteenth year, came to 
Vienna to continue his studies in the University in that 
place. Born in the year 1798, at Torup, in Sweden, 
where his father (who had emigrated about the year 
1784) occupied the post of an estate-agent, Franz v. 

• Salieri proposed a certain Jacob Schaufl as the fittest person for the 
post of music-teacher to the Institution at Laibach. 
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Schober returned to Germany with his mother Catherine 
(a Miss Derffel, of Vienna, before she mamed) and bis 
sister, after the death of his father in the year 1802. In 
1808 be began bis studies at the Kremsmünster Insti- 
tute, and having completed tbem, withdrew firom Upper 
Austria to Vienna, where he continued to li?e for a 
long time. Whilst staying with the Spann &mily at 
linz, in the year 1813, he happened to fall in with 
some of Schubert's songs, which Josef Spann liad 
brought with him from Vienna, and the great interest 
which these strange and beautiful melodies excited in 
his mind urged him to seek out the composer himself. 
He found him in his father's house, correcting school 
exercises, and so absorbed in his duties, that it was hard 
to understand how Schubert could manage at such a 
time to compose such heaps of music. What Schober 
then and there heard of Schubert's compositions was 
only calculated to enhance his admiration for the young 
tone-poet. Convinced that, in order to fill his appointed 
destiny, he must necessarily be withdrawn abruptly 
from the soul-killing situation in his father's school, he 
formed the idea of taking Schubert to live with him. 
For this arrangement Schober got his own mother's con- 
sent, and after the elder Schubert had dedared himself 
satisfied with the proceeding, Franz withdrew to Scho- 
ber's residence, at that time in the ^ Landskrongasse.'^ 

' In tlie lövty-Beeond namte of the Yieima * Sonntagsblitter ' iat the 
year 1847, Ferd. l^e. Schmidtler telle a piece of goaaip whiefa came from 
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There he Tematiied for somewhat over half a year, 
until a brother of Schober's^ an Austrian hussar ofiäcer, 
came on lea7e to Vienna^ and laid embargo upon the 
only disposable room, whereupon Schubert had once 
more to think about getting lodgings for himself. Josef 
Spann took up the matter^ and contrivpd that Schubert 
finally should join partnership with Mayrhofer, who 
at that time lived in the Wipplingcibtrasae, and was 
destined to keep house two years consecutively with the 
musician.^ 

Whilst Mayrhofer was busy with his censorship 
dtriaes, Schubert toiled with equal perseverance, remain- 
ing at home till dinner-time; after dinner he either 
visited Schober*s rooms, or went to the coffee-house,* 
where, with Schober and other friends, he would pass 

Lichtentbal, to the effect that Schubert, in oonaeqiienoe of haviiig given 
some wool-gathering school-girl a stiffish box on tbe ears, had a violent 
scene with his ^ther, who was extremely indignant at his conduct^ and 
that having reoeived his letters dimissoiy, Franz resigned his office as 
teacher. How much and what of troth this story contains I have never 
been able to ascertain. 

> For the above-mentioned dates I am indebted to Heir v. Schober. 
As Sdinbert (according to the govranment certificate) was still in his 
fethei^s service to the year 1816, and Heir v. Schober passed the year 
1817 in Sweden, and seeing it was only in the year 1819 that Mayr- 
hofer went to live with the musician us joint occupier, certainly it 
appears difficult to reconcile Schobers statements, so far as they affect 
certain definite periods, with these actual facts. 

- Schubert used to visit the Bogn ersehe Coffi^e-houso in the Singer- 
strasse, where a waiter, by the odd manner in which he called out 
to the kitchen the customers' orders, used to send him into fits of 
laughter. 
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the rest oi the day. The greater part of Schubert's later 
years were passed under Scfaober*s roof. 

Franz v. Schober plays a very prominent part in 
Schubert's biography, for they were brought together 
as iiöäüciates in early da^'s, and, allowing for short inter- 
vak and interruptions, Schober remained on terms of 
persouai intimacy and friendship with Schubert up to 
the time of his death. With the exception of the years 
1817, 1824, and 1825, which Schober passed in Sweden 
and Prussia, afterwards of the two years 1819-1821, 
during which period Schubert shared a room with Mayr- 
hofer,^ Schubert's quarters were fixed in Schober 's 
house, or at all events there ww a room there always 
at his disposal.^ 

Of all Schubert's friends, Schober was the one who 
exercised the most lasting influence over him, and the 
circle of young ambitious men who surrounded Schober 
was also admitted to iSciinbert's confidence and intimacy. 

' In the }ear 1816, Maj rliuier lived in tho Wipjilingcrstrasse, No. 
420; in 1817 (with Spaun) in the Erdberggasse, No. 97. In the year 
1818 ho returned once more to 420, where (with Schubert) he re- 
mained until 1821, and then withdrew to No. 389 in the Wipphnger- 
Strasse. 

Schubert lived next to Schober (Landski'ongasse, afterwards Göttwei- 
herhoff), then witJi Mayrhofrr. in the Wipplingeretrasse, then (from 
1821 to 1823) once more vith Schober (Tuchlaaben» near the Music In- 
stitote), in the yean 1824-1826 on the Wieden» near the Carlakirehe, 
Ko. 100, fimm 1826 to 1827 in a house on the Gtoolinenthor-Bastei, 
then again with Schober (Bäckeiatzaase, Wahring» Tucfalanben), and 
lastly, from September 1828, with hia brother Feidinand, Nene Wieden, 
No. 694, whera he died. 

TOL. I. . I 
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Mui^c^ indeed, as a creative art, had scarcely a represen- 
tative amongst them ; on the other hand, a wider field 
for the cultivation of other arts and intellectual impulses 
in various directions was conceded to them, seeing that 
the musical element was so brilliantly represented in 
Franz Schubert. Later on we shall speak in more 
detail of the circle of friends which bchober gathered 
round him — ^Mends who esteemed Schubert as one of 
the most honoured and beloved members of their 
society.^ 

* Of the prominent members in those social gatherings, there live 
still, Moriz Sdiwind, Bauemfeld, Spaun, and Franz v. Schober. 

The latter, after Scbnbert's death (when just in his thirtieth year), 
passed some time in Hungary, on an estate of the Count L. i-'cstetics, 
returning in the year 1833, after his mother's death, to Vienna, where he 
undertook the management of a property in the neighbourhood of the 
Kesidence. After traveliiiig through Italy and France, he entered the 
service of the Grand Duke of Weimar ae Counsel to the Embassy ; in 
1856 he settled in Dresden, where he has remained ever since. The 
&mily of Schober was raised in the year 1801 to the rank of Austrian 
nobility. One sister of Franz t. Schober was married to the famous 
singer Siboni. Schobei's poemg, a considerable number of which Schu- 
bert set to music, were pfoblidied in 1840. 
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fOHAim mCEABL yOQh—AmMLM. AMD JOBlF HSTTBHBBIiniBB — 

scaar oiht— ovjwTUJtw in' tbb iXALiAir ams-^xas— pab^ 

flOMCM— mnOFOiBIB BOWATAS» 

To complete the poetical-musical triad which figures 

so prominently throughout the biography of Schubert, 
and influenced m so many and noble ways the musician's 
artistic development^ we niuBt here mention with Home 
particularity one with whom Franz became acquainted 
shortly after he met with Schober, and with whom, 
during his subsequent career, he contracted a close 
and, from an artistic point of view, a very important 
relationship. The yoimg musician found in his friends . 
Mayrhofer and Schober the librettiste of several of his 
most beautiful songs, and at an early stage in his career 
it was his good fortune to win for these very songs a moat 
admirable interpreter, whose services he permanently 
secured with hardly any help or intervention on the part 
of his friends. This enthusiastic friend and devotee of 
Schubert's muse was the well-known singer Vogl, who, 
nearly twenty years older than Schubert, and at tiiat 
time in the full vigour of manhood, had for some years 

VOL. I. *l3 
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pasty as an operatic singer^ commanded the warm sym- 
pathy and admiration of the young tone-poet. 

The first meeting of the two artists seems to have 
been oontrived by Schober ; he at least it was who, in 
Schubert's company, called repeatedly at the house of 
the singer, coy and somewhat incredulous of the £Eime 
of the so-called genius, until at last Vogl deternuncd 
on paying bis respects in person to the two Mends, 
then living in the same lodgings together at the ^ Gött- 
weiherhof,' in the Spiegelgasse.^ 

* In Josef V. Spaun's memoirs I find the following passage pospectingf 
Sehuberf 8 first meeting -mth Vogl hub«rt> who had hitherto for 
the most part been the intezpietw of his own songs^ aimed principally 
at getting hold of the Court opem-singer Vogl, whose powers com- 
msjided his wannest admiration. It was of the first importance to get 
an opportunity fi>r Yogi to become a<!qiiainted with Schubert's compo- 
sitions ; all the rest would follow as a matter of course, so the Mends 
thought Schober had often spoken to him with enthusiasm about the 
young omposer, and inyited him to be present at a sort of trial of his 
works. But at first all eflforts were ineffectual to overcome the aver- 
sion of tho singer, already wearied with music, and incredulous at the 
very sound of the word 'genius,' after his many and painful ex- 
periences. He was obliged at last, however, to give way to the repeated 
entreaties of Hchubert's friends ; the visit was promised, and, at the 
hour agreed, Vogl one evening came to Schul)ert'8 apartment, and the 
latter entering with shufßing gait, and incoherent stammering speech, 
received his visitor. Vogl, quite at his ease, scratched his nose, and 
taking up a sheet of music-paper, which was near him, began hrnnming 
the song ' AugeuUed.' He thought it pretty and melodious, but not of 
any great Tulue* Afterwards he ran, imgsa twcs, through several other 
Lieder, wMch he took to much more than the liztt, particularly ' Gany- 
med,' and * Des Schäfers Klage,' and, on leaving, he tapped Schubert on 
the shoulder, eicfauming: *There is some stuff in you, but you are too 
Uttleof an actor, too little of a ohadatan; yon squander your fine thoughts 
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Johann Michael Vogl, born at Steyr on August 10^ 
1768» was the sou of a shipowner.^ An orphan at an 
early age, he received his education in his uncle's house, 
and, as a boy of five years of age^ attracted the attention 
of the * regens chori ' of the parish ciiuich by the clear- 
ness of his voice and perfection of intonation. This 
gentleman grounded him in music, and by the time he 
had reached his eighth year. Yogi was admitted as a 
paid and professional member of the choir. Meantime 
the other branches of bis education were not neglected. 
The earnest desire for acquiring knowledge, which 
followed Yogi throughout all his life, was early awak- 
ened in bim. When sufficiently prepared, be became a 
member of the Educational Institute at Kremsmünster, 
where be passed the gymnasium and a course of philo- 
sophical studies with distinction. In the monastery he 
first found an opportunity of giving proofs of his talents 
in declamation. In small vaudevilles and dramatic 
cantatas. Yogi and his countryman Franz Süssmayer 
(afterwards Mozart's amanuensis) were always amongst 

instead of properly dereloping them,' Then ho went awnv. without 
making any promise of returning. But to others he spoke in favourable 
terms of Schubert, and in terms of astonishment at the ripeness and 
freshness of the young man's genius. By degrees tiie impression made 
on bim by fikjhubert's songs became weightier and weightier ; he fre- 
quently came uninvited to Sebubert's boofle, and studied his compositions 
with bim, delighting himself and those who listened to him. 

* The ibllowing sketch of Vogl is taken partly from an essay of 
Banemfeld, printed in the year 1S41, and portly from information fius 
nished by Heir Sehober and Dr. L. t. Sonnleitbner. 
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the most active supporters. The audience flocked in 

numbers, and the two artista shared in the applause 
which greeted their exhibitions*' 

But a short interval elapsed before the two lads 
agreed to make a pilgrimage together to the Imperial 
City. At Vienna Yogi passed a course of legal studies, 
and then commenced as a practising lawyer. Süssmayer 
became Capellmeister at the Theatre Boyal, and at his 
suggestion the young official received a summons, 
which he obeyed unhesitatingly. On May 1, 1794» he 
became a member of the artists attached to the Ger- 
man Opera» with which company he was connected for 
twenty-eight years. Those were the palmy days of 
singing for German vocalists, and the names of Wein- 
müller, Saal, Sebast. Mayer, Baumann^ and Baucher, 
Anna Milder, and Buehwieser, Wild, and Forti, mark 
an artistic epoch of really great singers. Yogi's entry 
into this circle was followed with the happiest conse- 
quences. As a well-educated man, he raised, by virtue 
of his intelligence and cultivation, a society whose 
sole excellence was judged from a musical point of 
view. His gestures and by-play were a good deal 
cavilled at; on the other hand his imposing personal 
presence, expressive fac \, noble bearing, and full rich 
baritone voice, were incontestabiy much in his favour. 

} iVanz Xaver Siusmayer, bom at Stejr in 1766» died at Vknsa in 
1S08. The muBieal dramas and cantatas which were at that time per- 
fi>imed at Kienusmünster weve iox the moit port set to nmsic by him. 
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His strength lay in pourtraying some individuality of 
character, in an artistic combination of truth idth 
beauty. He had a fine feeling for the flow of verse, 
declaimed his recitatives mth great power, and, by 
virtue of his well-grounded theoretical studies, was 
foifiiciently well versed in the laws of harmony. None, 
however, allowed him a good vocal method, strictly 
speaking, and his singing was specially objected to, on 
the ground that he too often neglected a perfect even- 
ness in his delivery ot an air; and in this respect 
people contrasted him unfavourably with his fellow- 
artist Wild, although admitting, in a general way, 
VogFs intellectual superiority. His greatest perform- 
ances were Orestes (in ' Iphigenia Count Almaviva (in 
* Figaro's Hochzeit Creon (in Gherubini's ' Medea 
Jacob (in the ' SchweizerfamiHe/ ' and in * Joseph 
and his Brethren'). His acting in the first of these 
operas and the two last made a great impression on the 
youthful Schubert. His last role was said to be the 
Seneschal, in Gretry's ^ Bluebeard,' which was restored 
to the stage in the year 1821. In this year the Opera 
House was leased to Barbaja, and at the end of the 
following year Vogl was pensioned, but only to continue 
as a Lieder-siuger — a second epoch in his artistic career, 

' This opera was given for the first time nt Vienna in the jMnivii o£ 
18(i'J. Graf Dunois, in 'Agnes 8orel,' the Colonel, in the 'Augenarzt,* 
(by Gyrowetz), and Telaako in the ' Vestalin/ were famous parts of 
Yogi's. 

▼OL. I. * 1 4 
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which was followed by a long period of success com- 
meniniiate with thftt which attended his career on the 
stage. Ab late as the year 1821 his execution of the 
^Erl-Eing' |iaved a way of immortality for the youth- 
ful Schubert, and four years later we find both men on 
a tour in Upper Austria and the Salzburg country, 
each contributing as an artist to enliven and spiritualise 
the tedium of traveh In the autumn of the ensuing 
year, the already aged and gout-afflicted singer was 
on his way to Italy, where he remained until the next 
spring; but after his return the bachelor announced 
to his astonished friends his intended alliance with 
Kunegunde Rosas,^ a woman who had been educated 
apart from, and independently of, the world around 
her, and towards whom he had, for a number of years, 
stood in the double relation of tutor and adviser. The 
singer completed this alliance by marrying her when 
he was fifty-eight years old, and she presented him in 
the autumn of his days with a single daughter. Yogi 
was no ordinary man, and the education he had had^ 
although in a great measure his own, was such as 
rarely falls to the lot of theatrical singtJis. The benefits 
he had derived from an early monastic training had 
not been without a corresponding influence upon his 
character, and had served the purpose of encouraging 
in him certain tendencies to Bpeculative thought which 

* Daughter of the former superintendent of the Gallery at the Bfilve- 
dere, iu Vienna. Yogi b widow still lives in Steyr, 
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contrasted in the strangest manner with his condition 
and circumstances. The ruling motive of his being 
was a moral scepticism, a mce moral anatomy of self 
and of the world; he was haunted through life by a 
strong desire to become better day by day, and 
when passion hurried him away, like all strong im- 
petuous natures, to dangerous ventures, he was never 
weary of self-recrimination, of doubt, nay, almost of 
despair; if he made another false step, it was fol- 
lowed by more self-aocusation and contrition of heart. 
Deep reading and study had a painful influence over 
the course and habit of life of this singular being. 
The Old and New Testament, the creeds of ancient 
philosophers, the observations of Marcus Aurelius, the 
Enchiridion of Epictetus, and Thomas ä Eempis' 
^Taulerus,' were the constant guides and counsellors 
of his life.^ The religious discipline of his early days 
in a cloister affected the whole current of his after- 
life. The lessons of ^the porch,' too, suited his way of 
thinking, for he could harmonise them with a feeling 
for the beautiful, his own perceptions of the beantlful 
in artistic works of all kinds being so eminently keen 
and intuitive. His fovourite German writer was 
Gothe, whose influence over him as a thinker and 

^ Hii fkmrite imtani mate the Gxedu, aad he copied a iroik of 
Epietetoa m four languages. In the greea-zooia his leisnze moments 
were ooenpied in ttanscribing the pages of the dMsiflal anthois of 
Oneee, and he was held in oonsideiable respect by his theatrical com- 
rades for his knowledge and his solid aoqiiixraieiits* 
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student was, according to Bauernfeld, of a very marked 
kind* 

Hints thrown out in his diaries — and these he kept 
from an early period in his life — show very unmistak- 
ably the motive powers of his life and actions. Amongst 
these entries there is one which» from its reference 
to Schubert's songs, may here be quoted. ^Nothing 
has so plainly shown the want of a good practical 
school for singing as Schubert's songs. Otherwise, 
what a prodigious and universal effect would have 
been created in every country where our language is 
understood by these godlike inspirations, these utter- 
ances of a musical clairvoyance I " What numbers 
of hearers would have understood for the first time 
the depth of those utterances^ words, language, poetry 
in music, words in harmony, thoughts clothed in 
music I They would have learnt how the greatest 
poem of our greatest poet, when translated into such 
musical language, can be glorified — nay, outrivalled 
by sound. Numberless examples occur to me: the 

Erl-Kii]^,' "Gretchen at her Spinning-wheel," 
^Schwager Kronos,'' the songs of Mignon and the 
Harper, Schiller's ** Sehnsucht^'' "Der Pilgrim," «Die 
Bürgschafb." ' 

The following incident induced Yogi to use the 
expression * clairvoyance.' ^ Schubert, one morning, 

' In a letter dated November 1*5, 1831, Vogl writes to A. Sta,dler: — ' If 
the subject be that oi manufiMstoiiugi production, or creating, I don't care, 



Digitized by 



CHABAGTEB OF YOQI.. 



123 



brought him several songs for penisaL The singer was 
busy at the moment, and put off the musician to 
another time ; the songs were laid aside. Vo«;! after-* 
wards examined all the songs at his leisure^ and found 
amongst the number one that pleased him particularly. 
But the song in question was too high for him, so he 
transposed it» and had a fresh copy made. About a fort- 
night elapsed, and the two artists and friends were en- 
jojring music together. Something new. was proposed* 
and amongst other things the aforesaid song, which 
Yogi* without saying a word further, placed in the 
handwriting of the transposer upon the piano. When 
Schubert heard the composition in its transposed state, 
he called out ivith exultation, in the Viennese dialect : — 
* H'm ! pretty good song. Whose is it then ? ' On this 
occasion, after the lapse of two weeks, he could not 
remember his own work.^ 

Yogi also occupied himself with book-writing. He 
compiled a method of singing, and collected his expe- 

I won't b&ve anything to do with li, espedaUy nnce I have leamt, by my 
experienea of Sehu'berti that thero axe two Unda of composition; on« 
which, as with Schubext» comes forth to the world in a state of daii- 
Tcyance or " somnambnlism," without any freewill on die part of the 
composer, the forced product of a higher power and inspiiation — one may 
well be astonished and charmed at such a work, but not criticise it ; the 
other is the reflected/ &c. (Herr Stadler, of Vienna, has the original 
letter.) 

' Freiherr v. Schönstein told me this story, which was well adapted 
to justify to himself his favourite notion, that Schubert was gifted with 
musical clairvoyance. The name of the song he could not call to 
memoxy. 
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riences> whicli he had gathered as an opera-singer, and 
subsequently as a singing-master, into a work, which, 
however, was never published. 

As aiready mentioned, the composer and the active 
professional musician were closely associated with one 
another in the year 1817» Vogl soon ascertained the 
great value of Schubert's songs, and Schubert saw what 
had long been the unexpressed and ardent wishes of his 
soul realised beyond all expectation. The singer, ear- 
nest, thoughtful, already advanced in years, could not 
but exercise the most favourable influence over Schu- 
bert's musical development He guided Schubert's 
choice of certain poems, after he had previously de- 
claimed them to Schubert with passionate expression, 
and his peculiar appreciation of the intendment of 
Schubert's songs made his suggestions very influential 
with the composer* 

Schubert generally visited Vogl some time in the 
forenoon,^ either to compose in Yogi's house or to try 
over his new songs with his artistic friend. He had 
attached great importance to Yogi's opinion, submitted 
most of his vocal compositions to his critidsm, and 
availed himself in a qualified way of the supposed good 
advice.* Yogi, by his admirable execution of Schu- 

' Vogl lived at this time in the Platikenguee» afterwards in the 
AUeegasBej on the Wieden. 

* Schubert even consented to YogVe transposing and making all lands 
of wgustifiable alterations in his songs, which Yog^p either from poai* 
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bert's songs, first introduced bim to the artistic worlds 
and brought bim in connection with persons and fami- 
lies with music-loving tastes^ and Schubert's special 
attention to truth of expression, correctness of acoentua« 
tion, and even declamation, must certainly be in part 
ascribed to YogUs credit. He was a judicious guide, a 
fatherly adviser, and where and when it was possible, 
an active promoter of Schubert's worldly interests* 

Spite of this intellectual bond ui sympathy, cemented 
by an intercourse of several years, the connection of 
these two artists^ relative to each other, was strange and 
peculiar. Yogi chose to adopt the air of patron and 
protector tovrards Schubert, the younger man of the 
two, and in many respects less matured in artistic expe- 
rience, and the latter, fond of liberty and independence^ 
could never get rid of a certain coyness and reserve in 
the presence of his stem and gifted companion. Owing 
to this barrier opposed to the two natures, the traces of 
close üdendship, in the strict sense of the word, cannot 

tiveness or a wish to make an effect, was -vonturosonio euoiigh to under- 
take. Several of these have passed, thus metamorphosed, into print, 
and a restoration of the original readings of all the genuine songs of 
Schubs would be an undertaking welcomed by all lovers of music, the 
more recent editions differing in readii^ from those first issued. Dr* 
Standharthner and Rem Spina have in maouscript Schubert's songs, irith 
VogTs clnmiBy altetationi, which, being made m reference to the operatie 
singer, Tsiy jtitj mateiially ftom the original. The * improvements ' in 
the *MIUledieder' alone amount to adoaen. We come across some ümukAiI 
alterations in * Der Einsame/ and in the * Altscfaotliscfaen Ballade/ and 
the process may have been repeated with others of the songs. 
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be said to have left their mark ; and regarding this con- 
nection purely in a musical point of view, it cannot be 
denied^ admitting the happj results arising from the 
mutual co-operation of the creative mind and the inter- 
preting artist, yet that this perhaps unique relationship 
in art has also its reverse side. For instance, there can 
be no doubt that Schubert, under Vogl's influence, wrote 
several songs for a range of voice very seldom met with, 
whilst Vogl, whose organs fitted him for these excep- 
tional difficulties, could produce wonderful effects by 
dropping his intonation and speaking a word, by a sud- 
den burst of ÜEdsetto, deviating, in fact, from the na- ' 
toral and, artistically speaking, only justifiable method 
of vocalisation. Further, it must be mentioned as an 
important het resulting from this alliance, that Schu* 
bert, to please the singer, concentrated much more of 
his energies in writing songs of a slight character and 
import than he would otherwise have done. 

After Schubert's death, his Mend, who had already 
entered his sixty-eighth year, still sang with vigour and 
animation, in private circles, those songs to which he 
owed so much of his reputation. He certainly found 
it necessary to husband the remains of his voice, and 
draw largely on the peculiarities of his method, in 
order to create his eifects : the result was a certain self- 
complacency and affected delivery, which increased in 
proportion with the decay of his natural powers, and 
ended by making the artist appear downright ludicrous. 
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The misery of the last years of his life was embittered 
by a disease which, at his great age, made him a ter« 
rible sufferer, and kept him confined to his room. 
Patience was not one of VogPs virtues. Withdrawn 
from the outer world, he still found an alleviation in 
his old customary intellectual employment. His inner 
world must have indemnified him for the loss of joys 
long surreudered, and for the confusion of mind which, 
in respect of external things, seemed to be looming in 
prospect. The old man became the victim of queru- 
lous old age, and a morbid fancy that the end of the 
world was at hand haunted him during hours of bodily 
suffering ; in calmer moments he fancied that for the 
first tune the meaning of his life became clear to 
him, and the feeling overpowered him with rapturous 
sensations. 

His wife clung to him until his last gasp with in- 
tense love and devotion. 

Vogl died, in his seventy-third year, on the 19th No- 
vember, 1840, on the anniversaiy of Schubert's deaths 
twelve years before. Shortly before his decease, his 
own and Schubert's friends had presented him with a 
cup and portrait of the composer, as a memorial of the 
inteiiectual bond that existed between the two artists. 
Vogl's name is indissolubly associated with Franz 
Schubert's songs. His peculiar appreciation and way 
of executing particular songs of Schubert are said, by 
the still surviving witnesses of the great days of the 
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singer, to have been unrivalled — a pattern and model 
for ail time. That Scliubert iiimself entertained this 
view, at least partially, can be gathered from a passage 
in a letter which, together with what remains of his 
written memoranda, shall be given in the latter part of 
our narrative.^ 

Besides Vogl, we must mention several other musical 
connoiböeurs, whose intimacy with Schube;'t began at 
this period^ and brought him soon into friendly rela- 
tions with them. For instance, there are the brothers 
Anselm and Josef Hüttenbrenner" — the hrst a com- 
poser, the last a musical amateur — and Josef €rahy, 
(a government envploye), an accomplished pianoforte- 
player. In the year 1815, Franz had met Anselm 
Hüttenbrenner at Salieri's; in the summer of 1817 
he became acquainted with his brother Josef, who — 

* *It is the way and stylo in which Vogl sings/ writes Franz (1825) 
to Iiis l)i'ot]ior I-enlinand ; 'and wlicii 1 aeoonipany, we seem at such a 
moment to ]<v one — a qnito uuhcard-of novelty by the people here.' 

* Anselm was born at Gratz in the year 1794, studied at Vienna, and 
subse(]nt'uüy rt-turned to the Steiermark, where he has property. He 
was a passionate lover of nnisie, and wrote an immuube number of com- 
positions in every kind of style. Of these, however, only a few, and 
amongst them the Beqiiiem, have become known, Elected President 
of the Styrian Music Association, he undertook, in the year 1834, the 
editorship of the * Heller-Magazin.' Anselm now lives at Gratz, in ie> 
tixement, and, in the sommer, upon his Eotheuthnm estate at Joden- 
bvig. Josef A, now lives in Vienna, pensioned by Qovexnment. With 
the third brother, Heinrich, Doctor of Laws, Schubert seems to have 
been not so intimate as with the other two ; Heinrieh A. was also 
something of a poet, and Schubert set two of his songs. 
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at that time acting as steward of the family estate of 

Kothenthurm, at Judenburg, in Styria — had come on 
a visit to Vienna, and, two years later^ occupied the 
same house (in the Wipplingerstrasse) with Schubert and 
Mayrhofen ^ Schubert had already, at an earlier period 
sent to him (although personally unacquainted) some 
bongs ('Minona/ ^liastlose Liebe'); in the year 1818 
he prceented him, through Anselm, the song *Die 
Forelle,' composed on the night of February 21. The 
music was enclosed with the following lines : 

^Dearest Friend, — am oyeijoyed to find that my 

songs please you. As a proof of my sincere friendship, 
I send you herewith another Die Forelle "), which 
I wrote at midnight for Anselm. But what mischief! 
Instead of the box of biotting-sand, I seize the ink- 
hottle. I hope, over a glass of punch at Vienna^ to 
become better acquainted with you. Vale ! 

^ SCBUBBBI.' 

Franz was always on the most friendly footing with 
these two brothers, although he cultivated their friend^ 
ship from different motives. For Anselm he had a true 
and sincere regard, associated with the interest which he 
bestowed upon the musical efforts of his friend. Josef, 
on the contrary, as he grew in the course of time more 

^ The original is in the hands of Herr Josef fiiittenbrenner. I 
desise to ezpiess my thanks to him fbr all the informatioii he has giren 
me respeeting himself and Aneehn. 

VOL. I. K 
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intimate with the musician, became an ardent Schnbert* 
worshipper, and showed himself so zealous an admirer, 
that Schubert was far more anxious to keep awaj from 
him than to encourage him; and he would reject his too 
fulsome adulation with words of irony— ^ Why, that 
man likes everything I do.' * But the active service of 
this Hüttenbrenner, so &r as it related to correcting 
printed proofs of Schubert 0 composition, arranging his 
symphonies for the piano, managing his correspond- 
ence with foreign publishers, and other less conspi- 
oubiis services, suited the easy-going Schubert exactly ; 
and that, to all outward appearance, his relations with 
W were of an appreciative friendly character, we 
haye abundant testimony in the letters of Schubert, now 
in Herr Hüttenbrenner's posseesion. In them »Schubert 
honours his willing friend with all sorts of commissions 
of a musical kind*^ Of Josef Hüttenbrenner 's con- 

' Herr Josef IT. is particularly fond of pointing to this circum- 
BtAnop of Schubert's refusing to swallow his exaggiruted pruisc. A 
gontlomun, intimate with Schubert and Hüttenbrenner, described to mo 
(perhaps a little orercolooriiig the picture) the relations existing be- 
tween these two men, in a manner that tempts one to believe that they 
only loved at a distance. This is the passage : — ' Joeef, who would take 
no denial in his worship and zeal for Sdraberti became almost an objeet 
of aTornon to the muBieian; he often pat him off ruddy, and treated 
him 10 hanAIyiuid inconsiderately, that we xucknamed Sefanbert " The 
Tyrant "—of eonise» good temperedly/ 

' Here is a note of Sdhnbert'a (in the year 1819) 

* Bear Hüttenbrenner, — am, and ever shall be, yours. I am exceed- 
ingly pleased that you are ready with my symphony. Come here this 
evening with it at five o'clock. I am living in the Wipplingerstrasse, 
with Mayrhofer.' 
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staut but fatUe efforta» at a sabseqaent period, to get 

Schubert's works recognised, and their sale, in and out 
of Grennany» enlarged, we shall have frequently to speak; 
and none will venture to dispute his title to having 
done such good service. ' It may well be instanced^ as 
a bitter wrong of fate, that, by the misadventure before 
alluded to^ three acts of operas by his adored niaster 
were lost by this enthusiastic friend of Schubert 

Josef Grahy,^ besides being an admirable pianoforte- 
player, was selected by Schubert to join him in playing 
through the duett arrangements of his own and other 
compositions, especially Beethoven's Symphonies. Franz 
used to play the treble. Gaby's playing was pure and 
full of expression, and (a matter of great importance in 
Schubert's eyes) he was a first-rate reader at sight. The 
two friends were frequently together, especially in later 
years, and they met several times a week, at the house 
of one or other of their mutual friends,^ to share a 

On another occasion ho sends off his zealous friend to Diabelli, *to 
give his dance-music to the engraver, and receive for him the monej 
he is in such urgent need of,* &c. The sjmphonj here mentioned was 
that of Scliubert's in D (1813), and a pianoforte duett arrangement was 
made, which Schubert and Hüttenhrenner played together on an old 
worn-out piano of Müpitz. Sehnbeirb aleo often Tiaited GIzoaa (Court 
Chamberlain), who liyed in the Wippfiogenttnune, for tihe pnipose of 
playing to him, or dnettfl with hun. 

> Joeef Gahj, Seetionseath at Yienna» died in the month of Maxeh 
1864. 

* At Sehober^B, Laacny's, Yogi's (the last of whom lived, during the 

years 1827 and 1828, in the Alleegasse), and at Pinterics', to whom we 
shall have occasion again to allude. 

VOL. I. *J£ 2 
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pleasure so genial to both. Schubert was not a virtuoso 

in the modem sense of the word, but be accompanied 
his own songs beautifuliy, keeping the time very strictly, 
and iu Hpite of his short thick fingers he could play the 
most difficult of his sonatas^' and always with appro- 
priate expression. 

Gahy assures us that the hours he passed playing 
with Schubert were among the most enjoyable of his 
life« and that he can never think of that time without 
deep emotion. Not only on such occasions did he 
learn a great deal he had never known before, but the 
pure rapid playing, the bold free conception, the alter- 
nately tender ajid fiery energetic playing of his shurt 
fat friend raised his spirits to the highest pitch.^ 

Schubert's temper being always at its best on snch 
occasions, he would make humorous remarks on the 
several different compositions before them. These 
were sometimes caustic and severe, but always to the 

* £zcept the Fantasia (Op. 15), which he never could master. On 
one occasion, whilst attempting it at a private party, and sticking fast 
in tile final movement, he jumped np from his chair, exclaiming! * The 
devil may play the stuff if he likes ! ' (Kupelwieser, SpanUt and Gahy 
were pnsent,) 

' On one occasion Schubert played one of his sonatas fo a pianist and 
composer of the name of Johann Hoizalka (died at ffitmng; in the year 
1S61), and the latter called out enthusiastically: *8chuhert» I admire 
your pianoforte-playing more ihan youx compositions I '—words which 
afterwards led to a misunderstanding. Schubert occasionally acoom«« 
panied his own songs at concerts ; for instance, at Jansa's and Salomon's 
concert (1827) he played for Tieze the • Normans Gesang' and iJcr 
Kinsame.' 
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purpose. Crahy's almoBt fraternal inttmacy with Schu- 
bert lasted undisturbed to the time of the musician's 
death. 

With regard to Schubert's compositions referable to 
this period, we find orchestral music represented by two 
so-called 'Overtures in the Italian Style/ Bossfni's 
operas, with their sweet cantilenas and passionate sen- 
suous expression, enjoyed an enthusiastic triumph at 
that time in Vienna. Schubert was a constant visitor at 
the theatre, and it will ezdte no surprise that the tone- 
poet, with his rich store of songs, should be penetrated 
by the stream of melodies flowing from Bossini's music ; 
although Schubert yielded to none in unsparing con- 
demnation of the weak side of the genial maestro. 
Coming home one evening with several friends (amongst 
whom was Herr Doppler, the responsible author of this 
story), after hearing * Tancredi,' there was a general 
chorus of praise of Bossini's music, and especially the 
overtures to his operas, whereupon Schubert, who 
thought the praise overdone, and was moved to contest 
the point, declared it would be the easiest thing for 
him to write down, at the shortest notice, overtures of 
the style alluded to. His companions took him at his 
word, and promised, on their part, to reward Schubert's 
efforts with a glass of good wine. Schubert there and 
then set to work, and wrote an orchestral overture, 
which was subsequently followed by another, and these^ 
under the names of 'Overtures in the Italian Style,' 

VOL, 1. *3t 3 
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were given^ during Schubert's lifetime^ at concerts with 

applause.' 

Amongst the songs of this year,^ those set to poems 
by Mayrhofer and Schober are pre*-emment in value 
and interest. Their selection points to the inÜuence of 
Yogi, some of whose greatest triumphs were achiered 

in these works. 

Of part-songs written at this time we must mention 

Schubert's setting of Göthe's poem, ^Gesang der Geister 
über den Wassern,' set for four male Toices, as we 
detect in this work the germ of some of his later and 
grander conceptions.' 

The most remarkable event of this period was the 
appearance of Schubert's Pianoforte Sonatas. 

' The original of the Oveitare in D (composed in May), and of that iu 
C (composed in November 1817), are iu ihu handa of Herr Spina. 
Schubert niadi' a pianoforte arrangement of botli overtures. One of 
these ^:v-; given on March 1, 1818, at the concert of .Taell, the violin- 
}ilayer, in tlie large room at the Tiömischer Kaiser,' at Vienna. We 
read of this performance in the 'Wiener Theater-Ze'itung ' of March 
1 i :— ' The second part bvgan with a wonderfully beautiful orerture by a 
young composer of the name of Schubert This gentleman, a pupil of 
the famous Salieri, knows how to moTo and agitate all hearts. Ex- 
tremely simple as the motive is, it developed a host of astoniahing and 
delightful thoughts wcnrked up -with great power and akilL' 

* Of impiibltahed sanga we may mentioii ' La Pastorella al Fmto/ an 
Italian eanmnet, «ritten in a gtaeefiil flowing atyle; a aong for aopxano, 
wiUi aoeompanimenta for stringed and wind inatnunenta ; and the aoiigs 
' Einaiedelei/ ' f^herlied,* and * Oeiat der Liebe,' afterwards ananged 
aa a yoeal qnartett. There ia an Italian air alao^ witih a xecitalaTe of 
conaideiable length, matten in the atgrle of Mosart. 

* Schubert set the *G«eangdeF€teiater' three times; in the year 1817 as 
avocal<iUürtett; in the yoar 1820 as chorus for male voices, witk pianoforte 
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Few expected, at that time, that Schubert, whilst 
brmging out song after song suited to the capacity of 
hin favourite singer, would apply with equal facility to 
the composition of pianoforte music. The same ver- 
satile power which had served him in such good stead 
in the production of his numerous vocal works and 
compositions for the stage, now befriended him in his 
later efforts in the department of chamber music. 
Schubert, in truth, liaving once seleoted his particular 
field of study and invention, set himself to his task with 
unwearied energy and zeal, never resting imtil he had 
satisfied the imperious demands of his genius by 
creating works of real artistic value. Of this intuitive 
perception of his own capacity we have evidence in the 
fact of his sudden rush into a new field of activity, that 
of composing pianoforte music, and writing in the period 
of a single year no less than five sonatas.* These once 
finished, he gave up writing for the pianoforte for a 
number of years. It is impossible to contemplate with- 
out emotion and wonder these precious results of quiet 
honest industry, wliich, in the majority of instances, 
were not to be reckoned amongst the artistic treasures 
of the world until long after Schubert's death. 

accompaniment; and afterwards as an eight-part choms for equal 

voices, with orchestral accompaniment. Herr Josef Hüttenbrenner has 
tho first sketch, the second arrangement remained a fragment, the laät 
is in the Royal Library in Berlin, 

» These are the Sonatas in E-flat and A-f!at, in A, and F and B minor, 
and probably, also, the fragment marked in the catalogue as Op. 146. 

TOIi. I. *JC 4 



Digitized by Google 



136 UFB OF 8CHVBBBT. 



CHAPTER VL 

(1818 AND 1824.) 

8CHCBEBT A8 MUSIO-TIACBBE — THE FAMILT OP COUKT CäSL BSISB- 
EAZT — STAT AT ZELBSZ — FBBIBBBK CABL TOV OCH&mSIX — 0CKU- 
BBBT AND THB COrXTESS CAROLINE ESTERHAZY — THE QUAETETT 
'6EBBT VOB DEB SCHLACHT' — THB 'DIVERTISSEMENT A LA HON- 

OBOISE * — THE FANTASIA IX F MINOR — THE SONa * DIB FORELLE ' 

• ERSTE WALZER * TIIE SIXTH SY:srPlIONY (tN c) — A T.F.TTEB OF 

I0NA2 SCSUBBBT, Tfifi fiCKOOIJiASTfili, TO HIS fiBOTUfiB FAAN2. 

ScHir££Ei, like Mozart and Beethoven, had a special 
aversion to giving lessons, and following the routine 
and method generally prescribed for musicians. And 
yet these three composers were driven by force of cir- 
cumstances to become teachers (Beethoven only during 
his early yeais).^ Mozart laboured during a lai^e part 
of hifc} life as a teacher ; and Schubert, had he wished to 
improve his means, at all events for the first years after 
leaving his father's bouse, would have necessarily had to 
conform to the usual regime* The reasons for a dis- 
inclination to this course were the same in the case of 

' In later years, too, Beethoven, as in former dajs at Bonn, went to 
his tÄsk like * a stabbom ill-tempered donkey,' and made it as easy to 
himst If a.s ho posbiUy could — notably in tiio ca^o of his pupil the Arch- 
duke Eudolf. 
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aU three musicians, and need no further explanation. 
Schubert certaiiily so far discipiined himself as to spend 
several years in initiating pupils of the lowest class in the 
mysteries of the spelling-book, and his patience during 
the ordeal frequently forsook him; but to the restless 
energetic creator of music, the employment of giving 
lessons in music seemed absolutely intolerable. It is a 
fact that he got rid of all obligations of this nature, 
where such might be supposed to exist, so as to be 
perfect master of his time and inclinations. He un- 
hesitatingly, however, accepted one, and but one oiBfer, 
which was in many ways an advantageous one, and 
threatened in no respect to compiomlse his longing for 
independence, linger, the Wirthsohaftsrath of Baron 
Hakelberg (father of Caroline Unger-Sabatier, who be- 
came a famous operatic singer), recommended him at 
this time to Count Johann Esterhazy as a music- teacher, 
and the Count proposed to Schubert that he should 
officiate as music-master to the family, and pass the 
winter with him in town, and the summer at his 
country estate, Zel^^ 

As this position was a properly paid one (according to 
Herr Doppler, two gulden the lesson), and opened out a 
prospect of many pleasures, in which persons associated 
with wealthy families are wont to share^ Schubert 

' linger wrote the veraes for Schubert's well<kuown Quartett, 'Die 
NachtigaU; 
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accepted the offer very gladly, and in the summer of 
1818 went for the first time to Zel^^ 

Count Johann Carl Esterhazy married the Countess 
Rodne Festetics, of Tolna» and by Uiis marriage had 
three children : Marie, Caroline, and Albert Johann, 

The whole family was musioaL The Count had a 
bass voice; the Countess and her daughter Caroline 
were altos ; and Marie had an exquisite high soprano 
Yoioe. As the Baron Carl y. Schonstein^ was an ex*- 
eellent second tenor, and often on a visit to the Ester- 
hazy family, the vocal quartett was oomplete ; and the 
four connoisseurs are inseparably associated with one of 
the finest of Schubert's vocal compositions, the ' Gebet 
vor der Schlacht' (by De la Motte Fouque). The two 
daughters, moreover, played the piano, and whilst Marie 
devoted herself more particularly to the cultivation of 
her voice with the best Italian masters, Caroline, with 
her sweet but less powerful voice, worked diligently and 
snccessfully at accompaniments for the concerted pieces. 

Schubert bad already completed his twenty-first year 

* Zelesz (or Zselics), a property situated on the river Waag, belong- 
ing to the divisional district of Barsch and Honth, on this side of the 
Daanbe, about fourteen stages from Vienna. The Esterhazy family 
generally pasaed the winter months at the Residenz, in the Ilerrengasse. 

' Born at Ofen, oa June 27« 1796, and began hia offiml career in 
the year 1818, under the Hnngarian GoTemment, In 1881, waa 
made Seemtaiy to the Eseheqner, then Hoftath, and in 1856 retired 
on a pension. I am indebted to this gentleman for his oooitesy in sup- 
plying me vith information zalatiTO to Sehnbert^a eonnection with the 
Esterha^ family* 
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when he was first introduced to this family. The Count 

was 111 iobubt mauhoud. The Countess Eosine was 
twentj^ight years old, her eldest daughter (Marie) 
thirteen^ Caroline (the younger) eleven, and her son a 
little boy of five. 

It followed, as a matter of course, that Schubert^s 
powers as a composer would soon be discovered by such 
a circle. He became the established favourite of the 
family, and, according to agreement, passed the winter 
with them as musio-master, and repeatedly accompanied 
the family to their estate in Hungary. He passed a 
great deal of his time, apart from hours devoted to 
music, in the Count's house, and visited the family fre- 
quently up to the time of his death. In the first years 
of his acquaintance music was sedulously practised: 
Haydn's ^Creation' and ^Seasons,* his four-part songs, 
and Mozart's * Requiem,* were amongst some of the 
&mily achievements* A vocal Quartett by Anselm 
Hättenbrenner, ^Der Abend,' a great favourite with 
Schubert, was frequently sung.^ Baron v. Schönstein, 
who, up to the time of meeting Schubert, had been an 
exclusive worshipper of Italian vocal music, now began 
enthusiastically to study the German Lied, as repre- 
sented in its zenith of glory by Schubert, and devoted 
himself from henceforth to performances of Schubert's 
works, in which he became, like Vogl, unapproachable, 

' This has been engraved, and was performed at a iuiiaical club 
gathering {Krämchm) at Vienna, in 1Ö62. 
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and actually surpassed, that artist in respect of beauty 
and quality of voice* The composer became much 
attached to the Ear on, and was always glad to study 
music with him. Schönstein's audience during these 
vocal displays generally consisted of the Esterhazy 
£amily» where he was so welcome a visitor^ and of which 
every member was an ardent admirer of Schubert ; but 
his social position gave him an opportunity, in course of 
time, of bringing these compositions before still higher 
circles, and the ^ cr^me de la cr^e ' of society* As a 
matter of course, the residence in the country (in the 
years 1818 and 1824) was, in the matter of music, by 
no means barren of results. Pianoforte pieces for solo 
and duett-playersy marches, sonatas, and Yariations, let 
alone songs and concerted vocal pieces, originated in 
that period, and are ample evidence of Schubert's 
unwearied activity. At Zelesz he heard, too, the 
national Hungarian Sclavonian airs, which, whenever 
he heard them, either played by gipsies or sung by 
the castle servants, he noted down, with a view of reset- 
ting them artistically, and giving them his own exquisite 
embellishments. The * Divertissement ä la Hongroise ' 
(Op. 54) consists mainly of a series of melodies of a 
somewhat gloomy character. Schubert got the sub- 
ject from the kitohen-maid in the Esterhazy family, 
who was humming it as she stood by the fireplace, 
and Schubert coming home from a walk with 
Schönstein, heard it as he passed. He kept on hum- 
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ming the tune daring the rest of the walk, and next 

mnter it appeared as a subject in the Divertissement. 
Snatches of the national Hungarian melodies are to be 
found in some of the Impromptus, Moments musicals. 
Sonatas^ and even in movements of his Symphonies. On 
the occasion of his first visit to Zelesz, Schubert remained 
until late in the autumn, for the ^ Abendlied»' ^ Du hei*- 
lig glühend Abendroth' (by Schreiber), the original 
manuscript of which is at Vienna, in the hands of the 
Countess Rosa t» Almasy (nie Festetics), and niece of 
the Countess Esterhazy, bears date ^ Zelesz, Novem- 
ber 1818/ Also the Lied 'Blondel zu Marien' (con- 
tained in Series 34), composed in September, and Vocal 
Exercises, filling five pages of manuscript, dated July 
1818, are all traceable to the time of this country visit. 
The exercises, in Schubert's handwriting, which were 
found amongst the papers of the Countess Caroline, were 
probably written for her sister Marie.^ 

In the year 1824, six years later, we find Schubert a 
second time in Zel^z. Baron Schönstein happened to 
be there also, and from this period are dated the grand 

t Amongst the music the Countess Caroline left beldnd her are to be 
found the fbUowing M3SS. of Sehiit>ert :— The Trio in E-flat, 1827, two 
Orertores for four hands,, in C and B (Deeember 1817), Watties 
(Jannaiy 1824), «Deutsche* (October 1824); the songs • Abendlied,' 

*Blondel zu Marien,' and Vocal Exercisfs. The Countoss Rosa v. 
Almasy has tho MSS. of •Ungeduld/ and 'Des Müllers Bluiuen,' from 
the * Müllerlicdor,' which the lady has presented to Herr Julius Stock- 
hansen. The French Romance in E minor, which Schubert selected as 
the subject of Op. 10« h also in the possession of the Almasy family. 
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pianoforte Duett^ Op. 140, the Variations (Op. 35), and 

the vocal Quartett before mentioned, ' Gebet vor der 
Schlacht.' The origin of the last-quoted piece illus- 
liales Schubert's surprising gifts of musical inven- 
tion. X One morning, in the early days of September, 
1824, the lady of the honse, whilst the family were at 
breakfast, begged of the master to set I>e la Motte 
Fouque's poem to music for the £stmily quartett. 
Schubert took the book, and withdrew to his study to 
think over his music On ike evening of the same day 
this profound work was practised from the manuscript 
copy on the pianoforte. But the delight at this beau- 
tiful music was far greater on the following even- 
ing, by which time the voice parts had been written 
out and distributed by Scliubert himself, and the whole 
performance had gained in ensemble, clearness, and 
beauty of expression. The quartett was composed 
within ten hours, and written down without a single 
correction. The composition was not published at 
the time, having been written especially for the Ester- 
hazy family, and imder the express condition that it 
should remain private property, and the Countess 
Bosina set great store by her monopoly of one of Schu- 
bert's compositions. It was not until some years after 
Schubert's death, that Frh. v. Schönstein, with the 
consent of that lady, handed over the manuscript to a 
house at Vienna for publication, 

Schubert very often made himself merry at the 
expense ^of any friends of his who fell in love. He 
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too was by no means proof against the tender passion, 
hut never seriously compromised himselt Nothing is 
kaowii of any lasting passion, aiul lie never seems to 
have thought seriously about matrimony ; but he cer« 
tainly coquetted with love, and was no stranger to the 
deeper and truer affections. Soon after his entering 
into the Esterhazy family, be had a flirtation with one 
of the servants^ which soon paled before a more romantic 
passion, which consumed the inflammatory Schubert. 
This was for the Countess's younger daughter^ Caroline. 
The flame was not eictinguished before his death. Caro- 
line esteemed him, and appreciated his genius, but did 
not return his love^ and probably never guessed its 
extent and fervency. His feelings towards her must 
have been clear enough^ by Schubert's own declaration. 
Once she jestingly reproached him for never having 
dedicated any piece of music to her; his reply was, 
*What would be the good of it? Everything I have 
ever done has been dedicated to you I ' 

And he clung steadfastly to his purpose ; though the 
dedication on the pianoforte Fantasia in F minor, for 
two performers (Op. 103), emanates (so I have been 
told), in spite of the words, * Dediee par Fr. Schubert,' 
not from him, but from the publishers, and only ap- 
peared in this form after Schubert's death. ^ A passage 

* Dr. Leopold Sonnleithnei arniiiged tbe Fantasia for orcbflstra, in 
whieh form it now ezists in the aiehivM of the Vienna MnBikveomn. At 
an oreheatnl concert in tÜe montli of March, 1S64, it was given in tliia 
form. 
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selected from a letter to be quoted hereafter (dated 
Zeiten 1824)» where the ^ misery of reality,' ^ defrauded 
hopes,' &c., are aliuded to, cannot be diböüciated from 
this heart affair which we have just hinted at»^ 

After the year 1824, Schubert never again visited 
ZeleaZy and in 1826 a change occurred in the Count's 
family, in consequence of which the musical circle was 
deprived of one of its chief ornaments,^ On December I, 
1827, Marie, the elder daughter, was married to the 
Count August y. Breuner.^ In 1828 Schubert died. 

On May 8, 1844, sixteen years after Schubert's death, 
the Countess Caroline was married to Count Folliot v. 
Crenneville^ chamberlain and a major in the army. 

Count Juhann Carl died on August 21, 1834, the 
Countess Marie t. Breuner on September 30, 1837, 
at the age of thirty-two years ; the Countess Caroline 

* Schubert dedicated to the Count Esterhazy the songs * Erla&ee,' 
' Sehnsucht,' * Am Strom,' and * Der Jüogliiig auf dem HügeL' 

- Bauemfeld hints at Schubert*s passion in tho following Terses a la 
Heine, the pozport of which is but little in accordance with communi- 
cations made by Boron t. Schonstein 

Verliebt war Schubert ; der Schülerin 
Galt's, einer der jungen Comtessen, 
Doch gab er sich einer gans andern hin. 
Um — die andere m Tengesaen. 

The 'other' is said to have been Theresa Grob, the singer in the Licht- 
enthal choir, who in the year 1814 sang the chief soprano part in the 
F Mass of Schubert. 

* Coimt August v. Breuner, a member of the Finance Chamber, bom 
on Jnne 6, 1796, also a member of the Honse of Loids. 
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V. Creoneville in March, 1851, aged forty-five/ their 
son Johann Albert^ in the year 1845, and the Countess 
Rosine, who survived all her children, died in the year 
1854, at the age of sixty-four years. 

Of the members of the musical circle which Schubert 
used to meet at the Esterhazy fiskmily, there survives 
still the celebrated Schubert-singer Carl Freiherr v. 
Schönstein.' 

> In tlie ' Ctoiealogifldie Tasehentmch' the year 1811 is given m the 
year in which the younger danj^ter wbb barn. This seenie to be a 
mistihe. Apart from the fiiet that it vould be dÜBeult to explain Sehn- 
berf 8 pasaion for a little girl of aeren years or (even in the year 1824) 
but thirteen yearn of age, a near relative of the Esterluay ftmilj has 
giTen the year 1806 as the year of the birth of the Cotuitess Caroline. 

* He was Imperial Chamberlaiu, aiul m 1843 married Marie Countess 
of Apponyi. With the exception of ihu Countess Marie, who lies buried 
at Grafenegg, near the estate of the Count Breuner, all the other mem- 
bera of the family lie buried at ZeUsz. 

■ Herr v. Schönstein was undeniably only second to Vogl as a great 
siogor of Schubert's songs, and had, like Yogi, a particular set of 
songs which exactly suited his voice ; as, for instance, the ' Müllerlieder ' 
(dedicated to him), 'Standchen/ 'Der aümenden Diana/ &c., where- 
as Vogl preferred the more dramatic and ezpressiTe * Winterreise,' 
* Zweig,' Sehdnstein's position in society at Viemia enabled him» 
as we have already stated, to intaEodnoe Schnbertf s nnisie into the hig^ 
etreles. In the year 1888 'Bnsa Issst heard him in Yienna» and wrote 
an aecoont of the perfonnanee'to Lambert Massart in the 'Gasette 
Hnsieale — * Dans les salons j'entendsavec nn plaistr tr^vif etBoareDt 
nne Motion qui allait ju^qu'auz larmes, im amatenz- le bam Sdion- 
stein dire lea liedor de Sehnbert. La tradnction fraa^aise ne nous 
donne qu'uno id^e tr^s-imparfaite de ce qu'est Tunion de ces ponies 
presquo tout( s cxtremement belief? avec la musique de Schubert, le 
mubicien le plus po6te qui fuL jamais. La langue allemando est ad- 
mirable dauB lordre du sentiment, peut-etre aussi n*y a-t-il eu uu Alle- 
mand qui saohe bien comprendre la naivete et la iantalBie de plusieuzs 

TOL. I. L 
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Amongst the vocal compositions in the year 1818 

must be quoted the song already mentioned, * Die Fo- 
relle,' several of the 'Geistlichen Lieder,' and three 
sonnets of Petrarch (translated by A. W. Schlegel).* 
These last-named poems, vying in musical with poetical 
grandeur, are clothed by Schubert with music of the 
deepest ftignificance. He wrote also in this year the 
first set of walzes that appeared in print, amongst theiu 
the so-called ^Trauer-' or ^ Sebnsuchtswalzer/^ dance 
music which, when once known (in the year 1822), 

(ie ses compositions, leiir charme capricieux, leur abandon m^lanco- 
lique. Le baroa Schöostein les d^clame avec la science d'tm grand artiste, 
et les chante avec la sensibility d'un amateur, qui se laisse aller d ses 
Amotions s.ins se prÄoccuper du public' Besides Vogl and Schönstein, 
August jRitter t. Gymnich and Sofio Linhart must be mentioned as 
fiunous interpreters of Schubert's songs during the author^s lifetime. 

■ Not bj Dantet to whom they have been enoneously ascribed. 

These axe the sonnets : — 

1. ' Nunm. hr der Himmel, £rdo schweigt und Winde.' 

2. * Allein, michdenklich, wie a^elahmt vom Kampfe.' 

3. (Recitative) * Apollo, lebet noch Dein hold' Verlangen,' &c, 

The first is in B-flat major the second in F minor | (a slow flowing 
mOTonent), the third in A-fiat major |. The compcMdtions are all, the 
last especially, on a great scale. The treatment of the music is decla- 
matory, and follows the words very closely. The sonnets are unpub- 
lished and unknown. 

^ The 'Trauerwaker' were written by Schubert^ according to Herr 
Josef Huttenbrenner, on March 14, 1818, at Anselm Huttenbrenner^s, 
in Keubad. The ' Walaer,' of the original of which H. Anselm is said 
to be the owner, is dedicated to ids 'toping punch-drinking brother' 
Anselm H. Questions about the authorship of this popular piece gave 
rise, like C. M. Weber's ' T.ast Thoughts,' to tho warmest discussions, 
and were associated with the names of Beethoven, Hoffioaun, and Henne- 
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was in great request, and contained one of those po- 
pular airs which test the art of the transcriber and 
arranger of yariations.^ 

To this period belong the Variations for four hands 
(Op. 10), dedicated in the year 1822 to Beethoven by 
Schubert, aomc inarches for the piano, an (unpublished) 
Fantasia in 0 (in the possession of Baron v. Spann, 
of Vienna), a lively fonr-part song, and the Sixth Sym- 
phony (in C), which was given either in 1828 or 1829, 
in lieu of the seventh, at a classical concert at Vienna, 

hcrg. In the 'Allpfemeine Musikzeitimg ' of July 1829, an anonymous 
writer a^ks, how it happens that Beethoveu's ' Sohnsufhtswalxpr * is 
identical with Schubert'a * Tratierwalzor' — excepting that it has no 
trio, respecting which it is said, that Herr Hoffmann, of Breslau, is the 
composer. When some variations on the ' Trauerwalzer ' appeared at 
Haslinger's, a critic in the ' Wiener Musik- Anzeiger ' produced an 
arietta in the operatic adaptation of the £urce 'Der Jurist und der 
Bauer,* bj the actor Perinet, which the Court organist, Johann Henne- 
T>6rg (died 1S22) had composed thirty years before, and which was as like 
the * Sehnsuchtfiwalser' as one egg is to another. The problem of the 
'Last Thoughts' of Weber was sattsfiustorilj solTed by Capellmeister 
Beissiger, of Dresden, but the question about the 'Ttutterwalser' was 
dismissed. Bernhard Kothe pretends to find the moÜTe of the ' Trauer- 
walzer' m a Qxaduale of Haydn, in Beethoven's Op. 7 (first movement), 
in the Romance (Op. 40), and in ' Adelaide,' not to mention the D 
minor Mass of Schnabel, the Overture to the ' Vestalin,' Mendelssohn's 
Quartett, Op. 12, Strub's Organ Preludes, and in numberless songs of 
the Kiikcn-Pruch poriod. Certainly he has no lack of invention, espe- 
cially when fancy aiils his powers of discovery ! 

' Thus, at the end of 1831, there was published at Berlin a son^j; 
called * Die Sprache der Blumen * accompanied by Beethoven's 'Sehu- 
fiuchtswalzer.' arranEfpd for the pianoforte by C. Schütz, not to mention 
other transpositions made subsequently. 

L 2 
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and received with applause, and the Scherzo of which 
was performed at a public concert iu the year 1860.^ 

This C Symphony is the last but one written by 
iSchubert, and marks the transition state to his grand 
Seventh Symphony in 0, in which Schubert's indivi- 
duality stands out free of all foreign influence, whilst in 
its immediate predecessor, here and there» the contagion 
of the old masters is unmistakable, or, as in the Scherzo, 
substituted for the Minuettin the Sixth Symphony, the 
magical power of Beethoven over Schubert is too plain 
to be mistaken. In other respects this movement, in 
form and treatment, is worked out with a freedom and 
mastery that carries away a genial audience. 

In completing our review of the year 1818, we may 
here insert a letter (dated October 12th) from Ignaz 
Schubert, written to Frams whilst staying at Zelesz, in 
which the ill-humour of the Kossau schoolmaster, his 
discontent and conscientious gerund grinding,, his sla- 
very as a teacher, and at the same time the feeling of 
love and veneration which he, in common with the other 
brothers and sisters, entertained for his brother Franz, 
are the salient characteristics. The letter, the original 
of which is in my possession, runs thus : — 

^ Dear Brother, — ^At last, at last» you will be thinking 

' The Symphony consists of four movements : an Adagio C major, an 
Introduetion to the Allegro in the bainc key, an Andante F major, a 
Scherzo Presto C miyor, with Trio E major, and the Finale Allegro 
modezato C mqjor |. 
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to yovirselt, liere comes my letter. I verily believe you 
wouldn't have seen a scrap of my writings hadn't the 
blessed vacation, for my comfort, been drawing near, 
when I get enough leisure to write an ontinaiy letter in 
perfect peace, and away from all worrying thoughts. 

^ You lucky mortal 1 what a thoroughly enviable lot 
is yours ! You live in a sweet golden freedom ; can give 
full play to your musical genius ; scatter your thoughts 
about just as you please ; become petted, praised, ido- 
Used, whilst one of our lot, like an old cart^hors^ must 
put up with all the vagaries of noisy boys, submit to 
heaps of ill Tisage, and cringe in all submisssiun to a 
thankless public and addle-pated superstitious Brahmins. 
You will wonder when I tell you that things have come 
to such a pitch in our house, that not a soul ventures 
to smile when I tell some absurd superstitious piece of 
.nonsense about the divinity lecture. You can well 
understand that at such times I lose my temper and 
get out of sorts, and know liberty only by the name. 
Now you see you are free of all these things, quit of 
them entirely ; you see and hear nothing more of all 
this disorder, you are rid for ever of our ^'Bonzen," 
with regard to whom I need only call to your mind the 
comforting stanza of Bürger : — 

Beneide nicht das Boiuenheer 
Um seine dicken Kopfe, 
Die meisten rind ja boM und leer 
Wie ibre ^zehthumknopfe. 
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*' Now for something else. The name-day festival of 

our Herr Papa was commemorated with due solemnity. 
The whole personnel of the Kossau school, women and 
all, were bidden to an evening entertainment, so was 
brother Ferdinand with his wife, our little cousin and 
Lenchen, and the whole kith and kin at G-umpendorf. 
We feasted and drank royally, and all went very merrily. 
For once, on this occasion only, I put my very scanty 
wits as ^oet into motion, and drank our venerable host's 
health to the following toast : — 

Es lebe Vater 'Ettm noch lang in nnsrer Mitte; 
Doch vergönn' er wohl uns heut* anch eine Bitte : 
Er stell* aufs Jahr sich wieder ein 
Mit Hendel, Strudel, Confect und Wein. 

* Before the feast we played quartetts, but grieved in 
our hearts at not having in the midst of us our Maestro 
Franz: our iiiusic was soon over. The day after, we 
kept the festival of our patron and protector, Fran- 
cisouB Seraphicus. The pupils, in a body, were obliged 
to go to confession, and the elder ones collected at three 
o'clock in the afternoon before the crucifix; an altar 
was erected, to the right and left of which two school 
flags waved ; then came a short sermon, where we were 
twice enjoined to learn how to distinguish the good 
from the wicked, and that we owed the patient teacher 
deep gratitude; a litany was then repeated, and the 
oddity of this said litany surprised me not a little; 
finally, we all sang, and every one present was allowed 
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to kiss the sacred relics, and thereupon I remarked that 
several of the grown-up people^ who probably were 
not very desirous of participating in this act of grace, 
> sneaked away to the door. 

^ Now just a word or two about the HoUpeins.^ Man 
and wife equally send you their kindest regards, and 
beg to ask if oocaflionally you iiave a thought for them 
They hoped to see you soon back again, although they 
suppose, on your retam to Vienna, you will not be so 
frequent a viöitor as formerly, as your iitw circum- 
stances may well prevent you. They often lament this, 
for they love you, as all do most sincerely, and often 
express the warmest sympathy in your present comfort 
and happiness. You will unravel our sentiments, and 
understand why I don't say a syllable about your name- 
day festival. I love you, and shall love you for ever, 
and herewith pimctutu, ; — ^you know me. Farewell, and 
come soon, for I have plenty to say to you, but spare 
myself for a chat when we next meet. 

* Your Brother, 

^Ignaz. 

* Should you be writing to papa, and me also, mind 
don't touch upon religious topics. My cousin and 
Lenchen send you their warmest regards.' 

* ILollpt in was a graver at the Imperial Mint in Virima. Franz 
Seliul'ort was on very intimate terms witli the family. nnd passed a groat 
deal of his leisure time with thorn. la a letter (1S2Ö) Fraoz cougratu- 
lates himBelf upon the fact. 
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CHAPTER VIL 

(1810.) 

BOSSnn-'WOR<rTfTP at VIEXNA — SCHI'BKRT KSV THE ITALIAN OPERA— 

A IKTTEH FROM FPAN'Z TO ANSFLM HITTKNPRKNNER SCHrBERT IN 

UPPKH ATTSTHIA — THE FAMILIF-S OF PAi: MO AßTNEB, DOHNFELÜ, KOLLER, 
AyO SCHEI.LMAXN IN STEYR — A LETTER OF SCHUBEHT's TO HIS 
BROTHER AND TO MAYSHOFKR — THE I'lANOFORTE QUINTETT — A CAN- 
TATA IN HONOUR OF VOOL — SACEED AND OTHER VOCA.L COMPOSI- 
TIONS — FRANZ SCHUBERT AND TVOLFOANG V. OÖTHE — A SONG OF 
BCODBBBT'S OIVRK FOB TSB FIB8T TEMB tZT VOBUO-^LkafT nSBVOBH- 

AircB OF 'moMHBBua' AT DR. somnsmDOB's. 

At a time when Schubert was occupied in the compo- 
sition of vocal cantatas and Bmaller dramatic works, 
the brilliant star of Eossini arose upon the theatrical 
heavens. How this genial writer, the inaugurator of 
a musical epoch, became the foremost representative 
of Italian opera-writers; what triumphs his charming 
mudc won for him, after it had stormed and taken pos- 
session of ail the large theatres, and how it was in the 
excitable Vienna that an intellectnal worship of ^ the 
Reformer ' was encouraged — all this is still fresh in the 

memory of playgom who lived through those days, 

and saw that unrivalled phalanx of vocalists, whose 
successors in their art liave yet to be found, and whose - 
eminent performances helped in a great measure to lay 
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the euduiiiig foundations of Kossini's supremacy in 
operatic music. The narrow onensided taste of the 
great public, all tending to this one direction, and the 
increasing mania for Italian opera at Vienna, which 
reached its highest point under the management of 
Barbaja and Duport, but culminated in 1822, when 
Eossini himself conyoyed his own troupe of singers to 
the capital,* was, as a natural consequence, destructive to 
Schubert's dramatic efforts as a composer, and finally 
disappointed a long-cherished hope he had entertained 
of seeing one of his grand operas Fierrabras ' was al- 
ready licensed for representation) represented on the 
stage.^ Although such a state of things was necessarily 
painful to Schubert, yet, free from all jealousy and 
miserable prejudice, he never hesitated a moment to 
appreciate the genuine merits of brother-artists, aud 

' The Italian Opera began on April 13, 1822, with Itossinis 'Zel- 
mira,' and finiebod in July with 'Corradino.' The unbridled enthu- 
siasm grew more frantic at each porfonimiu c, until it degenerated into 
a kind of mental intoxication, which only urged the singers to redouble 
their efforts, without having any rpcrard for the wcurth or poverty of the 
music performed at the time. At the final performance it seemed as if 
the entire audience weare bitten by the tarantula; there was no end to 
the hvnahe and screama* The year 1S23 saw this fiuore pass into üiuia* 
tidsm. The little respect left for German Toeal art had entirely dlsap« 
peaxed, and fzom this year is dated that mehmcholy fiiUiiig off which for 
ten consecntive yean has increased in the capital of Austria. (See A. 
Sdiindler, «Beethoven/ Fart II. pp. 67-^9.) 

■ In letters from and to Schubert during 1822-1 S25, the distaste of 
liii csontempararies with reference to the performance of his opems is 
frequently mentioned. 
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paid his full tribute of recognition of the splendid gifts 
of the 'Swan of Pesaro;' nay, his behaviour evidenced 
his unaffected admiration for the melodious maestro, 
for he fre(|ueutly went to the Italian Opera, and made 
no concealment of the fact, that for many a hint in 
the art of delicate instrumentation be was indebted to 
the light and flowing Kossini. Inferentially it may be 
stated that he was at issue with those pedants who 
r^;arded the Italian composer exclusively as the de- 
stroyer of all legitimate tasteJ A letter of Schubert's ' 
hints at Iiis connection with Italian opera and Kossini's 
music especially, referring also to the cabals which 
existed in opposition to the performance of his own 
musical dramas ; * and in this letter Schubert, usually 
so patient and forbearing, vents his chagrin in verj^ 
unequivocal terms. The letter runs thus : — 

' You are a rogue, — ^that's just it. A whole decade 
flown, before you look on Vienna agctiu. Now Üirting 
with one girl, now with another. The devil take the 
whole lot of them, if they fool you so completely. 
Marry, in God's name, and then the story's ended. You 
can say, no doubt, like Caesar, Better to be first fiddle 
in Gratz than second in Vienna. Well, may I be 

> Schubert's sympathj lor BosBmrs music b&a beon endorsed by 
every one I have consulted on the subject. 

* Herr Josef Hüttenbrenner, of TiennHy bae a copy of it. 

* Tbe Operetta 'Die Zwillingsbriider* was, however, given in the 
course of tbe following year. 
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hanged if I'm not driven clean mad at your not being 
bere» Cornet^ no longer learns the aforesaid proverb, 

Crod bless him ! I too shall end by coming to Gratis, 
and acting as your rival. There is very little novelty 

here; if one hears anything good, it's always the old 
things. 

* A short time since we had RoBsini*s ** Othello." All 
that our Eadichi executed was admirable.^ This opera 
is far better — I mean by that more characteristio — ^than 
Tancredi.'' One cannot refuse to call liossini a rare 
genius. His instrumentation is often original in the 
highest degree, and so is the voice-writing ; and I can 
find no fault with the music, if I except the usual 
Italian gallopades and sevorai remiuiacences of " Tan- 
credi." 

*In spite of a Vogl, it*s difficult to manoeuvre a^nst 
the canaiUe of Weigl, Treitschke, &c Consequently, 
in lieu of my operettas, we have other rubbish, which 

malies one s hair stand on end.^ " Semiramis," by Catel, 

> Tenor singer at the Opera in Vienna; he had just accepted a stage 
engagement for Fngne. 

* * Othello' was given in the first half of May, at the Eämthnerthor 
Theatre, by a German company. Fran Grünbaum acted Desdemona, 
Forti Othello, Vogl the Doge, and Radichi Kodrigo. Juliuü i^.idichi, 
who sang the part of Florustan ui 1814, died iu 1846. In the April of 
1819. ' Othello* WHS played at Vienna. 

• Tins remark of Sclmbert's can only liavc refereuct- to mmv worth- 
less operettas and mnsical vftudevillcs wliirh were given during 181K 
and 1819 at the Theatre in Vienna, for the repertoire of the Karnthiier- 
thor Theatre shows a large preponderance of classical works. The fol- 
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we are to have next, with its downright good music. ^ 
Herr Stamm, a tenor from Berlin, who has Bimg in 
several operas^ will make his cUbui in Vienna here. 
His Yoiee is rather weak, no depth, a constant scream 
in falsetto. I have nothing more to say. Work hard at 
composition, and let me have a share too. Farewell* 

* Your true friend, 

lowing musical drama« wexe peKfocmed: — ^'Caneieiitola,' by Bossini ; 

* Zelmin und Asw/ by Qvtrj; * Lsreni ala B&obeiliAiiptmaiiii,' a light 
comedy with music adapted by Kinaky, the YicehofeapeUmeistar; ' Die 
Vermahlniig auf der ZauberiDsel ; ' a pastiedo ' 8er Uaie Antonio,* by 
F^TCfi ; * Odin's Schwert^' with ehoniBes, music by Seyfried (unsuoeees- 
M); 'La Dama Soldalo' (Orlandi); 'Gfiaf Azmand»' by Cherabini ; 
the melodrama ' Samson/ music by Tncsek ; * Bidiaxd LSwenhen,' by 
Gretiy; *£nterpenB Opfer,' a 'quodlibet' (foiled) ; «BasRosenmadcfaen/ 
opera by Lindpaintner ; * Faust,* by Spohr ; • Die Thronfolgt; (Seyfried) ; 

* Die Zauberflöte/ ' Elisabeth,' by Rossini ; ' Das unterbrochene Opfer- 
fest,' Winter, &c. At the Karnthnerthor Theatre were given : — ' Johanu 
von Paris,' • Medea,' ' Talente durch Zufall ' (CatÄl), • Liebe und Ruhm' 
(Herold and Boildieu), ' Jos- ph and hi^ T?rethren,' * Iphigenie auf 
Tauris,' * Die Vestalin,' 'Cjtus* (Mosel), «Ein Tag von Abenteuer' 
(Mehul), • SargineB,' • Fidelio,* several of Mozart's operas. Spontini's 
' Cortes ' and Cat^l's ' Semixamis.' Treitschke had translated some of 
these operas into German, and Weigl directed the performance. 

' This opera had already been perfonned in Octobeir 1818, after 
having been thoroughly well rehearsed. 

• On the back of the letter there are mme lines to Heinrieh Hütten- 
brenner, at Gratz, which Josef H., at Sehnbert*s suggestion, added, 
and in which he begs Heinrich to write a libretto for Schubert ' Tell 
this to Schrokinger' (a well-known poet in Gnta), exclaims the ever- 
enthusiastic Josef, in addressing his^biother. * Besides, thera*s an 
honorarium attached. Tour names will be proclaimed throughout 
Europe. Schubert will blase in the musical firmament like a new Orion. 
Write soon your opinion respecting him.' 
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In the summer of this year Franz, for the first time, 
visited Upper Austria, and stayed for a short time at 
Linz, Salzhurg, and Steyr. This last-named charmingly 
situated little town figures very prominently in Schu- 
bert's life, especially during the time of his pilgrimages 
from home. It was closely associated with Schubert as 
being the domicile of Mayrliuter, Stadler, and Vogl;* 
and besides this, many fiunilies very intimate with him, 
and with whom we shall renew our acquaintance six 
years farther on in our narrative, resided there* 

The names of Paumgartner, Koller, Domfeld, and 
Schellmann are only less eventful as associated with 
the history of Schubert's life, than that of Michael 
Vogl, who first introduced him to these sober citizen 
circles.^ 

Silvester Paumgartner [died on November 23, 1841) 
was deputy-factor to the head guild and an owner of 
house-property in Steyr. One of the most ardent and 
brilliant musical enthusiasts, himself a violoncello- 
player (although his powers of execution are said to 
have been moderate), he opened his doors to every 
artist of reputation, and men of ripened talents found 
in him a generous supporter. This fact will explain 
the intensity of joy with which he welcomed to his 
hospitality two such artists as Schubert and Vogl. 

> Süssmajer, Hozait's well-known amannoiuii, the poet Blvmaner, 
^'^^hftrinft Gürtler, and the historian F. Pritz were all bom theze. 
* I am indebted to Eton A. Stadler &r the following notices. 
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Music, theoretically and practically, was all the rage, 

especially as the master of the liouse (a bachelor) Lad 
a valuable collection of music and musical instnmieiits, 
which he was bent upon improving and enlarging.* 
When Vogl retired on a pension, he took up his abode 
for a considerable time with Paumgartner. 

Josef V. Koller, merchant and ironmonger at Steyr, 
had become acquainted at Vienna with Vogl through 
Brandesclii (a worker in the iron trade). His daughter 
Josefine, named the * Pepi,* sang and played the piano, 
and usually took the soprano part at any performance 
of Schubert's concerted vocal pieces.' In the letters 
of this year and the year 1825, frequent mention is 
made of this lady as well as 'Frizi.' Domfeld (still 
lining in Linz), the eldest daughter of the former 
head of the family of Domfeld in Steyr, On the occa- 
sion of his first visit to Steyr, Vogl was quartered at 
Koller^B, and he and Schubert were daily invited to 
dinner* Father Koller and * die Pepi ' are both still 
living ; the first, a very old man, at Steyr, the latter the 
wife of the head-steward of the estates of Prince Wil- 

' He frequently set off on foot to Strengbezg, a post-town, to give the 
Paris courier oonuniseions for the purehase of new- music and instru- 
ments. 

' At one of their meetings, Vog^ proposed that the ' Erlkönig ' should 
be given with the parts distributed. Vogl sang the father, Schubert the 
Erlkönig, and 'Pepi' the boy. For 'Pepi/ Schubert set an occasional 
poem by Stadler, which she sang on her &ther^s birthday (March 19, 
1820). This musical oompoflition is unknown. A. Stadler, of Vienna, 
has the poem. 
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. helm of Auerspergy Franz Krakowitzer, at Wels^ where 
.she haa been residing: for a number of years past. 
I Dr. Albert Schellmann senior (died on March 4^ 
a house-owner in Steyr, officiated there as Landes- 
aud Berggerichts- Ad vocat; his son. Dr. Albert Schell- 
mann (died on November 29, 1854), was an advocate 
and pul)lic notary. The liou^e where the Schellmaons 
lived (No. 117, on the Platz) was composed of two 
stories ; the first was occupied by Schcilmann and his 
five daughters, the second by the treasurer of the dis- 
trict with his three daughters, besides Albert Stadler 
and his mother (sister-in-law of the elder Schellmann), 
and finally Schubert, whose room was very near Stad- 
ler's. These are the eight ladies to whom Schubert refers 
in the following letter to his brother Ferdinand. The 
'letter is dated Steyr, July 15, 1819, and runs thus : — 

*• Bear Brother, — hope this letter will find you in 
Vienna, and that you are well. I write to you particularly 
to send me as soon as possible the Stabat Mater," which 
we want to perform.* I am uncommonly well just now, 
and intend to remain so if only the weather will keep 
fine. Yesterday we had a tremendous storm here about 
12 o'clock. The lightning killed a woman and maimed 
two men. In the house where I am lodging, there are 
eight young ladies, and nearly all pretty. You see 
one has plenty to do. Yogi and I dine every day with 

' This wozk, bowerer, it would seem, was never pexfonned. 
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Herr v. Koller^ his daughter is uucommonlj prett/j 
plays the piano capitally, and sings several of my songs. 

^ Please forward the enclosed letter. You see I am 
not so absolutely ÜEdtfaless as you would perhaps think. 

* Kemember me to my parenta, brothers and sisters, 
your wife, and ail friends. Dont forget the " Stabat 
Mater." Your ever faithful brother, 

* Fbanz. 

^ The country about Steyr is indescribably beautiful.' 

A second letter, from Linz, on August 19« 18 Id, 
directed to J. Mayrhofer, at Vienna, is as follows : — 

' My dear Mayrhofer, — If the world thrives as well 

with you as it does with me, you are well and hearty. 
I am, just at present, in linz. I have been with the 

Spauns, and met Kenner, Ki'eil, and Foristmayer. There, 
too, I made acquaintance with Spaun's mother and 
Ottenwald, whose Cradle Song" I set and sang to 
him. I found plenty of amusement in Steyr. The 
surrounding country is heavenly, and Linz too is beau- 
tiful. We, i. e. Vogl and I, shall go very soon to Salz- 
burg. How I long for ! I recommend to your 

notice the bearer of this letter, a student of Kiems- 
miinst€T, of the name of Kahl ; he is journeying by way 
of Vienna to Idria, on a visit to his parents. Please 
let him have my bed during the time he stays with you. 
I am very anxious you should treat him as kindly as 
possible, for he is a dear good fellow. 
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'Please greet Frau y. S. heartily for me. Have 
you written anything? I hope so. We kept Vogl's 
birthday with a cantata, the words by Stadler, the 
music by me ; people were thoroughly pleased. Now, 
then, farewell until the middle of September. 

^Your friend, 

'Fbanz Schübebt. 
^ Herr t. Vogl sends bis kind regards. Bemember me 
to Spaun.' 

In the middle of September the two artists took 
their departure from Steyr. This £ftct is noted up 
in two albums, in which, on September 14, the two 
friends contributed prose and verse for ' Xathi ' btadler, 
sister of Albert Stadler, who was living at the time 
with the Kollers.^ 

Of the larger compositions by Schubert during this 
period, may be mentioned the well-known pianoiorte 
Quintett, Opw 114, with the Lied <Die Forelle,' as 
the subject of the last movement but one, and the 
Variations on that theme. Schubert composed this at 
Stadler^s suggestion, and at the special instance of 

^ Schubert erröte m tlie album the fbllowing moral apophthegm; — 
' Always etgoy the pxemat diacxeetily, thus will time paat be to tbee a 
sweet memoiy» and the fütme be no bugbear.' Yogi aspiied higher in 
the following eonfbetionex^a motto - 

* In tier Freunde Herzen leben, 
Was kann's liienieden Schönres geben?' 

Katharina Stadler still lives, the wife of the artist Franz Koeeder, in 
Sehwanenstadt. Herr A. Stadler, of Vienna, possesses these albums. 

TOL. I. U 
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Paamgarbieri to whom Schubert haa^ded over all the 

parts copied out, but not the separate score ; further 
than this, a pianoforte Overture for four bauds, iu F 
miuor ('written in November, in Herr Josef Hiitten- 
brenuer's room, at the City Hospital, within the space 
of three hours, and dinner missed in consequence and 
an ' occasional Cantata.' 

In August Schubert wrote, as we learnt irom his 
letter to Mayrhofer, during his stay in Steyr, a Cantata 
in honour of Vogl's birthday, with pianoforte accom- 
paniment for soprano, tenor, and bass ; the words were 
by Stadler.^ 

Of unpublished compositions must be mentioned, 
a vocal Quartett,^ a Salve Kegina (in A) for soprano, 
with accompaniment for stringed instruments, three 
Hymns by ^ovaiis,^ a vocal Quintett (for two tenors 

* The Caatata» of ▼hieb Josef v. Spann and the wife of Dr. Lnmpe, 
of Vtenna, poaaeaa copies, beg^ with a trio in C major |, soooeeded 
by a soprano solo (Allegretto, F m^jor) ; then follows a tenor solo, and 
then another for soprano, and a second solo for the tenor. Hie ilnale is 

composed of a canon (Moderato, C major |). The poem contains allusions 
to the most famous pai-ta aud perfomiances of Vogl m vanguä operas. 
Pepi Koller originally sang the soprano part. 

* The Quartett, probably an occasional composition, written at Stejr, 
is for two sopranos, tenor, and bass (D meyor |), to the words : — 

Im txanliehen KioBe 
Beim heralichen Knss 

Beisammen zn leben 
1st Seelengenuss. 

*TheteaiefheMeredao]iga:«^l. * Wenige wiasen daa GWaimnias der 
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and three basses) to the familiar lines, ^ Nur wer die 

Sehnsucht kennte' and a vocal C^uartett for two tenors 
and two basses.^ 

Conspicuous above all oLhers amongst the many songs 
which Schubert up to this time had, in lavish profusion^ 
scattered from his cornucopia, are those set to Göthe's 
poems, both for the finished beauty of their form and 
the depth and intensity of their meaning. The thought 
constantly presented itself to Schubert^s mind, of gra- 
tifying the prince of poets, enthroned at Weimar, by 
sending him some of his most successful songs, and 
convindng him that his magical power had inspired 
a young Viennese musician with the spirit to fathom 
the meaning of the poet's fimciee, and reproduce them 
in the poetry of the world of sound. But the first 
approach to such an act could scarcely have emanated 
from Schubert himself, for his shy retiring nature 
contradicts such a supposition — ^he may very likely 
haye fallen in cheerfally with the idea suggested by a 

laebe;' 2. * Wenn ich ihn nur habe;' 3. '\Wnu alle uiUreu werden." 
The first hymn, beginning in A minor *, consists of several numbers, and 
has additional recitatives ; tlie second and third (both in iJ-tlal |) are 
not much to speak of. Tlieso three hjmns are more peculiar than beau- 
tifui The other two hymns belong to the years 1815 and 1S20. 

> Buhe, sehoiisteB Glück der Erde, 
Senke segnend dich herab, 
Base ee stiller um nne iraide, 
Wie in Blumen ruht ein Giab. 

The manuscript of both these concerted Tocal pieces is in the possession 
of A. Stadler, of Vienna. 

MS 
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welUmeaniDg adviser, of making some advances which 

could not prejudice Limself ; however that may be, cer- 
tain it is that he sent a sheet of his settings of Göthe's 
poetry — doubtless the songs dedicated to the poet, 
* An Schwager Kronos/ ^ An Mignon/ and ' Granymed,' 
acoompanied with an introductory letter, full of awful 
respect^ to the great man at Weimar.^ The old master, 
whose honse was most hospitably open to sociable mu- 
sical amateurs and professional artists and composers, 
although it was only at times that music afifected him,* 
either took no notice of the songs, and put them aside 
as 'schätzbares Materiale,' along with written dedica- 
tions and complimentary presentö, which came to him 
as matters of daily occurrence, or purposely avoided 
coming into near contact with a man personally un- 
known to him, and at that time still of small reputation. 
Neither in Göthe's works, nor in his correspondence with 
Zelter, nor in his conversations with Eckermann, do 
we find a syllable in connection with Schubert's name, 
although the poet might often have heard Schubert's 
settings of his own poems performed by eminent artists. 
This curious fact is thus explained, — that the strophe 

' Herr Dr. Leopold v. Sonnleithner mentions this circumstance in an 
essay upon Schubert, which he has kindly allowed me to peruse. 

' When Madame Unger, in the year 1 796, sent Götho some new songs 
by Zelter, he wrote to her: — ' I can form no judgment of mnsic, for I 
have no knowledge of the means which music employs foe its own ends; 
I can only speak of the impreeeion which music makes on me when I 
entirely and frequently give myself up to its influences.' (' GKithe's Cor- 
respondence with Zelter/ yoI. i.) 
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songs of Reichardt^ Zelter, and Ebenwein, popular and 
naturalised as they had become in North Germany^ 
were better suited to the poet, now in bis seventieth 
year, than the songs of the Viennese tone-poet, written 
in a grander style, and often containing separate and 
distinct airs for this or that strophe or verse.* Thus it 
happened that a musical appreciation and understand- 
ing of {Schubert's ^ Erl-Kiog,' a ballad he had alread}^ 
heard sung, was conveyed to Göthe only in the last 
years of his long life, by the grand dramatic performance 
of Wilhelmine Schröder-Devrient.* 

* Göthe's confessedly favourite musiciau was the director of the 
Berlin Singing Academy. Carl Fried. Zelter (liorn in l^oiiiu, 1758, and 
died there 1832), the old German Imperial composer, as Beethoven called 
him. As early as the year 179G, he was on friendly terms with Gothe, 
having presented him with his latest songs, and the intimacy was mu- 
tually kept up to the year 1832, and found its expression in a lively and 
important correspondence. A similar bond of union existed between 
them as between Mayihofer and Schubert, with this difference, that 
Zt ltor the song-composer was no Schubert, and Gothe at tbatpenod 
had already passed the lyrical epoch. Zelter set to music more than a 
hundred of Ootha'a eongs» nearly all of them, ballads. Gothe said of 
the first efforts of Zelter in this style, * that he could scarcely have 
hdieved music capable of prodmeing such dalicious tones.' In the year 
1823, Milder*Hauptmann sang before Gdthe four small songs; 'she 
threw such great power into them, that the memory of heir singing,' said 
Gothe^ * still would bring tears to his eyes.' Hay not one of Schubert's 
bare been among the number ? In the year 1826, Milder, at her concert in 
Berlin, sang Schubert's ' Zuleika,' with great applause, bat Zelter makes 
no note of the fact. The famous singer at that time was in coirespon* 
dence with Gutiie and Schubert, and we shall allude by and by to the 
letters. 

* When Schroder, in the April of 1S30, passed through Weimar, on 
her journey to Paris, she was introduced to the veteran poet by a mmber 
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It may be here mentioned, as a curiosity, that at 
the beginning of this year (on February 28, 18 19, and 
not, as is generally supposed, in the year 1821), a song 
of Sdiubert's was heard for the first time at a publio 
concert in Vienna. The tenor singer Jäger sang on 
that occasion (and again on April 12) the well-known 
* Schafer*8 Klagelied,' at a concert given by the violin- 
player Jaell, at the hotel ' Zum römischen Kaiser.' ' 
The song, it seems, was receiyed with great applause. 

At this period the Cantata ^ Prometheus ' was per- 
formed (for the last time) at the house of Dr. Ignaz 
von Sonnleitbner (at Gundelhof ), and on this occasion 
the host himself, a fine bass singer, sang the part of 
Prometheus. 

The same cantata was to have been given in the year 

1820, at the Augarten, under Schubert's personal direc- 

of the Bo^al OpeFa-Honse Company, Eduaxd Genast, and sang to hin» 

amongst other things, the * Erl-Kinsr.' Although Ctöthe was not food of 
' durchconipxjiiirtor' songs, the grand dnunatic power of the artist made 
snch an impression on liira.thatGütho, laying l^jth his himds on the singer's 
head, kissed hor for( head, and exclaimtd, * Thanks, a thüUüand times, 
for tliis gr.md artistic porfornianee,' and went on to say : ' I once heard 
this composition in my earlier life, and it did not agree with my views 
of the subject, but, executed as you execute it, the whole becomes a 
complete picture.* (Alfred Baron T.Wolzogen, '"Wilhelmine Schröder, a 
Contribution to the History of the Musical Drama,' p. 146.) In the year 

1821, Schröder took part in the same 'Akademie ' at Yieona» where Vogl» 
for the first time in public, pecfbcmed the * £rl-Xing.' 

' Jäger (Fianz), bora at Yienna, 1796, and in aetiTe pvofeiaional life 
there up to the year 1826, as a diamatie smger, eiyoyed great popnlarily 
in eertain parts. He went afterwards to Stuttgart as teacher of singing 
at the theatre, and he remained there to the end of his days. 
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tioa ; but the rehearsals were so unsatisfactory, that 
Schubert withdrew the score. Since the time of this 
performance in private society, the work has never been 
given at Vienna, and we have already noticed the 
mysterious £site which befel this composition* 
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CHAPIEK Vm. 

(1820.) 

THB KUaiCAX. JUBäMJL *DIS 8WIIX1N08BBUDSB * — TBM MKLOmUMA. 
* DIB ULUBBBBABFB ' — TSB SASTEB CAMTATA * I.A2ABU8 ' — THB OFBBA 
' SAXOKTAUk' — * AMTETOKBK ' FOE FALM 8UNDAT — THB TWBNTT-THIBD 
TSAUf — 90VQB A2rp OAMZONZfllB — THB PEAHOFOBTB FANTASIA IK C 

It happened, by a strange freak of fortune, that our 

great song-writer was first to be introduced to the 
general public of his native town in a dramatic musical 
work. Not one of his songs had as yet appeared in 
print. He had written a couple of hundred, and some 
of them, sung with rapturous applause in private circles, 
had increased his reputation every time they had been 
listened to. Schubert himself was not in the posi- 
tion to have his works published at his own risk and 
expense, and still less did he offer to press them 
upon music publishers, as success was hardly to be 
thought of with people shy of, and notoriously prepos- 
sessed unfavourably towards only ' budding ' geniuses. 
What pains were taken in the course of the next year 
— and all in vain — by persons conversant with the ways 
and dealings of publishers, with a view of bringing out 
an edition of the ' Erl-King,' will be alluded to in the 
proper place. 
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- The singer Vogl^ always intent on winning an oppor- 
tunity for a larger and wider appreciation of his friend 
than had hitherto been given him, brought his influence 
to bear on the directors of the Opera House, and tbey 
commissioned Schubert to set a libretto arranged irom 
the French for the German stages, by Hoünann« the 
secretary of the theatre. 

He seems to have set to work in the year 1818 ; at 
all events, it was rumoured in Menna that Schubert 

■ 

was employed in writing music for an opera.^ 

The libretto is a very used-up fashion of stage plot ; 
it turns upon continual changes of characters, and the 
misunderstandings which ensue on mistaken identity. 
No doubt a good many absurd situations are contrived, 
but, after all, the conclusion is tame and ineffectiye. 
The melodrama was introduced for the hist time at the 
Kärnthner Theatre on June 14, 1820, nnder the title 
of 'Die Zwillinge,' a farce, interspersed with songs, 
in one act» The characters are : the mayor ; Lieschen 
his daughter (soprano) ; Anton (tenor) ; the under- 
bailiff (bass); Franz and Friedrich Spiess (bass), in- 
valids, tlie first of whom wears a bandage over his right 
eye, and the latter one over his left. 

The story is as follows : — Eighteen years ago, before 
the drama commences, an infant daughter has been bom 

* On the original score, in the possession of the Vienna MnBikreretn, 
is the date January 19, 1819. Ferdinand Schuhert ananged a piano- 
forte edition of the opera, of which Josef y. Spann has a copy. 



Digitized by Google 



170 



UFB Off BGHUBSRT* 



to the mayor. The happy father is thinking whom he 
shall choose for sponsor, when his neighbour Spiess, 
coining into the room, tells him that he has made up 
his mind, now he is of age^ to go out into the wide 
world) and first of all to France, to seek there his twin- 
brother, who, as a boy, ran away from home. To mark 
his departure by some signal and praiseworthy action, 
he volunteers to act as sponsor to the little infant, and, 
at the same time, lays down a dowiy of 1,000 thalers 
conditionally, thiit should he return withiu eighteen 
years, and be pleased with the young lady, she must 
accept him forthwith as her husband. Meantime, 
Lieschen grows up to maidenhood, has chosen Anton 
for her liusband, and on ihsA, very day — ^not, however, 
until sunset — when the term fixed on by Franz Spiess 
for receiving his proper indenmity and payment of his 
claims to the hand of the lady expires. Anton and a 
chorus of peasants awake, with a serenade, the bride 
from her slumber. (Opening of the music.) The young 
couple wait impatiently for the sunset^ when the mar- 
riage ceremony is to take place. Thereupon Franz 
Spiess appears, makes liimseif known to the somewhat 
disagreeably surprised mayor, tells him of all his ad- 
ventures, and ends by reminding him of the promise 
originally made in respect of his daughter. laeschen 
is sent for, and as she pleases the new suitor, the latter 
considers his marriage as a settled thing. The joint 
protest of the father, Anton, and lieschen are of no 
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avail. Frax&z persists in his claims, and orders the 
mayor to prepare a break&sty bat the two lovers to 
separate for ever. In the interim, l:'ranz leaves to 
square accounts and official matters with the 'Amt- 
mann.' Considerablj put out, but thinking of some 
new means to be even with Spiess, the mayor, Anton, 
and Lieschen withdraw into the house. 

Franz is then succeeded by Friedrich Spiess, whci 
is so exactly like his brother, as to be mistaken for 
him, and greets everything and everybody in the 
highest spirits. The mayor, supposing Franz Spiess is ' 
before him, invites him to the wedding breakfast, al- 
ready ordered, and keeps on energetically filling up his 
glass, riedrich now declares that he wishes to live in 
peace and friendship with all his home companions, 
and especially with the mayor; he, misunderstanding 
him, hurries back to the house, in order to bring the 
joyful message to his daughter. Lieschen herself now 
appears <m the scene, and a further misunderstanding 
arises in the course of her conversation with Friedrich, 
owing to her deckuration ^that he must be married,' 
wliicli he takes to mean a necessity for his making the 
young lady his wife, a contingency he guards himself 
against for various reasons, and particularly because he 
is already the father of a grown-up son. Liebchen, in 
an ecstasy of delight, hurries off to the village to seek 
Anton. The 'Amtmann' appears, to congratulate Franz 
Spiess, in the name of the whole parish, on his many 
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exploits whilst away from home, and to express his 

83niipathy for the lusd of his brother. Then he begs 
him» as his brother's heir, to receiye the sum originally 
lodged in his keeping, and to sign a receipt for the 
same. Friedrich and the 'Amtmann ' then retire to the 
steward's house. 

Lieschen and Anton enjoy the victory they have won ; 
Franz Spiess joins them, and, in blissful ignorance of 
what has meanwhile happened to his brother, persists in 
his demand. Lieschen reminds him of his promise to 
give her up, and threatens him with Anton's and her 
ÜEither's revenge. 

The mayor comes out of the house; l^i anz Spiess 
calls for breakfast; the mayor replies that already 
they have been drinking heavily together — a fact in- 
dignantly denied by Franz. Finally, the steward joiniS 

* 

the company, and asks Franz to add his signature for 
the receipt of the 1,000 thalers. Franz denies ever 
having received such a sum, and will not own to his sig- 
nature. The dispute waxes hotter and hotter; Anton, 
Lieschen, and peasants come out of the village. The 
steward, in whose eyes Frauz is an object of suspi- 
cion, remarks that Spiess now wears the bandage over 
the right eye, having at an earlier stage of the story 
had the bandage over his left ; forthwith Franz is con- 
ducted before a court of justice as a spy and traitor. 
Friedrich Spiess, with a bag full of money, approaches 
from the other side, and asks the mayor to watch over 
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the coin, but the latter refuses. A fresh confusion arises 
in consequence of the questions put to the pretended 
Fraiiz Spiess. The.se Jb'riedricii Ciinnot, of couj'se, un- 
derstand. At last the mayor stumbles upon the brilliant 
idea that there must ha^e been two persons of the 
name of Spiess« who caused the whole dilemma* Anton 
comes with the news that Franz Spiess has, before the 
court, renounced his claims to Lieschen. 

Franz appears on the scene ; the brothers rush fran- 
tically into each other's arms, and the chorus cheer 
vigorously the fraternal and the bridal pair. 

The musical part of this play contains ten numbers, 
besides the overture^ the Allegro movement of which 
(D major f ) is a vigorous movement from first to last. 
These numbers are : a chorus of peasants (introduction) 
leading to a tenor solo of Anton awaking his intended 
bride, a lovely duett (Lieschen and Anton), an air for 
Lieschen, an air for Franz Spiess, a quartett (Lieschen, 
Anton, Franz, and the mayor), an air for Friedrich Spiess, 
a duett (Lieschen and Anton), a trio (Lieschen, Anton, 
and Fraiiz), a quint ett (Anton, Lieschen, the mayor, 
Franz, and steward), with chorus and ünal chorus, A 
spoken dialogue divides the numbers one from another. 

Schubert applied himself to the music of this vaude- 
ville with but little zest; the libretto and story failed to 
interest him. The music is, as a matter of fact, to be 
reckoned among his weaker productions : by which I by 
no means intend to say that the performance of the 
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musical additions to the piece would not amply repay 
the trouble of getting up the performance. Vogl had 
unck i Uken the part of the two twins, representing the 
military invalid and the peasant, and did his best to 
keep them appropriately separate and distinct. The 
music» on the whole, pleased the audience ; the intro- 
ductury chorus was repeated, and the air of Franz 
Spiess (in C) was much cheered* At the conclusion the 
applause was renewed, and the people called for the 
composer, in whose place, as Schubert was absent, Vogl 
expressed his thanks to the audience. 

The performance was, on the whole, satisfactory,* 
but no enduring impression was created, and for this 
the weakness of the plot and libretto is in part re- 
sponsible. The operetta survived six representations, 
and then vanished for ever from the repertoire. Critics 
pronounced the work as a neat elegant trifle, the pro- 
duction of a young composer, who, as the purity of 
his operatic style proved, must have pursued his ordi- 
nary studies with diligence, and was no novice in har- 
mony. They went on to say, that the music being here 
and there old-&8hioned and deficient in melody, it may 
be taken for granted that Schubert never misunder- 
stood the value of the eompUment of those friends who 
summoned him in front of the curtain.^ 

^ The other parts, Lieschen, Anton, the mayor, and the steward, were 
filled by Fr. Betti Vio, Herr Rosenfeld, Gottdaiik, aud Sebastian Mayer. 
* Acritic Ia the ' AUg«meixie MuaUaeituog ' waa of opixkion that 'the 
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A few weeks afterwards Schubert completed a far 

more important melodramatic composition, wiiich was 
intended for stage representation. 

On Angust 19, 1820, the Viennese journals contained 
the following notice : — 

* By the liberality of His Excellency Count Ferdi- 
nand von Palffy, proprietor of the Imperial Theatre, 
an der Wien, three artists, whose connections and en- 
gagements do not sanction their claims to any clear 
receipts, are now allowed such pa3n3ient8, which the 
Count has, unasked, now conceded. These artists are 
Herr Neefe,^ scene painter. Boiler, master of the ma- 
chinery, and Lucca Piazza, costumier of the said thea- 
tre, who, from their important services to the public, 
are well deserving of so high a mark of consideration. 
This benefit performance will take place next Monday, 
August 21, on the occasion of the third representation 
of the new magic Operetta, in three acts, DieZauber- 

woack vraB dflfldent in zwl melody, that the nmno iiiffiBxed from ft ecm* 
fbfled overladen instnimeiitatioD, a painful e£fbrt after originality, the 
constant wearisome modulations, with no intervals for repose. The in- 
troductory chorus, a quartett and a bass air, aione entitled us to cling to 
the hope of a brilliant future for a young man already known to fame 
from his clever songs, and for this future he has yet to win the neceissary 
eelf-depcndenre and solid powers required to form a real composer. His 
friends may reflect that there is a marked difi'erence between a fiasco 
and a furore.' 

1 Herrmann Neefe, son of Cbfistian Gottlob Keefe, Beethoven's 
tfiachfir in Sonn* 
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harfe ; " music by Herr Schubert ; decorations, scenery^ 
and costumes by the receivers of the benefit.' 

Schubert had been asked by Neefe and Demmer, 
the T^gisMiwr of the theatre, to write music for this 
melodrama, the author of which was unknown.^ 
Schubert set to work, and finished his task in a fort- 
night. On August 19, 1820, the piece was put upon 
the stage, and with but moderate success. It was 
several times given, but vanished ftom the repertoire 
before the approach of winter. Solo songs were few 
throughout the work, the main portions of which con- 
sisted of choruses and melodrama. The book was 
utterly valueless, nay, utterly childish, and was emi- 
nently uusuccessfuL The overture performed- on this 
occasion, a fine orchestral piece^ is the same which 
appeared in a pianoforte edition as Op. 26, and was 
incorrectly marked as belonging to the drama ' Bosa- 
munde.' There is a beautiful solo for the tenor, a ro- 
mance of the Palmer, sung originally by Franz Jagen* 
The critics attacked without mercy the insipid libretto,' 

* Neefe and Demmer had certainly thought of Schubert with refer- 
ence to the music to be composed for the melodramn, hnt they went for 
adyice to Dr. L. v. SonnleithneT, and thus thej were brought into 
contact with Schubert. 

* An Andantino in J) major, with accompaniments of violins, Tiols, 
flute» hautboy, bassoon, harp, cello, and baas (the pianoforte accompa- 
niment axranged by F. Grutsch, fomnerly seoond ovehestral director of 
the Karathnertihor Theatro). 

* Hofinann, secretaxy of the tfaeatie in Vienna, ma its author. 
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a made-up melodramatic affair^ and found much to 

object to in the musical treatment, but, above all, that 
it hindered rather than helped the action of the piece, 
and betrayed the absolute ignorance, on the part of the 
composer, of the rales of the melodrama. The way of 
treating the music for the magic liarps showed a poor 
^ fade ' decayed taste, and was wanting in the necessary 
power and characteristics which ought always to accom- 
pany ethereal spirits.' 

Many a smell grain of truth may he concealed in 
these criticisms of the time ; but on closely analysing 
their purport, it is impossible not to remark on a 
certain predisposition unfavourable towards the young 
composer, who had only just come before the public with 
his slight efforts in musical drama. It is certain from 
the testimony of competent musical judges, who were 
present at the performances, that the music which Schu- 
bert had to compose for a senseless libretto contained 
vocal and instrumental numbers of the greatest interest.^ 

' The following criticism was published in the 'Allgemeine Musika- 
lische Zeitung*: — *Tho composer gives glimpses hero and there of 
talent ; there is on the whole a want of technical arrangement, which 
can only be gained by experience ; the nnmb^, generally speakings are 
too long and wearisonie ; the harmonioiit prc^ressions too lianh, the in- 
strumentation overladen, the choraBes vapid and weak. The moet sqd- 
ceseM uombem are the intMidnctoiy Adagi» of the oveztnxe, and the 
romance (6r the tenor ; the expresnon in these is lovely; the simplicity 
is noble^ and the modulation deUcate* An idyllic subject -would be 
admirably adapted to the composer.' 

« In the year 1886» Ferdinand Schnbcrt was still in possession of the 

VOL. I. JX 
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The objections made at the time to the composer, in 
respect of his * harsh harmonic progressioiis, constant 
modulations, overladen instrumentation,' &c«, would 
doubtless be reversed by the verdict of our times. 
The music to the * Zauberharfe * deserves to be un- 
earthed, for there is no doubt in it much that is beau- 
tiful, and Schubert himself reckoued it asj one of his 
most successful works. 

We have now to call attention to one of those fea- 
tures which prove veiy strikingly the greatness and 
versatility of Schubert's genius. 

Nearly about the same time that »Schubert was em- 
ployed with the musical setting of vapid tasteless 
librettos, there came to light one of Schubert's most 
significant and characteristic musical poems of a re- 
ligious kind, the result, it should seem, of hours con- 
secrated by Schubert to thoughtful solitude and re- 
tirement. The birth of this oratorio is a mystery, and 
will probably remain so for ever, for not even Schubert's 
most trusted friends, such, for instance, as Franz v. 
Schober, who, in the year 1820, was thrown frequently 
into personal mümacy with the composer, can give any 

score of the ♦ Zauberharfu.' There may Teiy likely have been a copy in 
the archives of the theatre at Vienna, and one may be there stilL The 
publishing firm of Spina has the onginal «coie of two enti^aeteB, an 
overture to the third, and a mnflical after-piece beaidee. Johann t. 
Spann has a copy of the aoore of the tenor air, and the pianoforte set- 
ting of the sane* The OTerture (Op. 26} wbs played at Vienna as an 
intioduction to the Operetta *Der häusliche Krieg.' 
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explanation of the cause^ or other external circum- 
stances, uader which the work Id question was com- 
poäed« but it is certain that to many of Schubert's 
associates the very existence of this work remained 
hidden. The Oratorio here referred to of ' Lazarus,' or 
the ^ Feast of the Hesurrection,' was intended by 
Schubert as an Easter Cantata, and, as can be seen by 
examining the original score, was taken in hand in 
February 1820, probably in the lodgings in the Wip- 
plingerstrasse, which Schubert at that time shared with 
Mayrhofer. *The Feast of the Resurrection' is one 
of the sacred poems written by a well-known teacher 
and theologian, Auguöt Hermann Niemeyer, formerly 
Chancellor to the Hochschule in Ualle.^ 

In the preface to the collection of poems we find the 
following passage : — ^ The oratorios, especially the four 
first, have been frequented by large audiences in the years 
1 7 76 up to 1 780. They owe their popularity very mainly 
at that period to the much-esteemed composer, the late 
musical director Eolie,^ who gave very perfect perform- 

' A. H. Niemeyer, bom in 17^4, at Hall«, on the river Saale, became 
Professor of Theologjr, and Inapaetor of the ro^ * PSdagogium,' and, in 
1S14, Chancellor of the Univerntj, and died (Hke Sehabeot) in the year 
1S2S. He mote zeUgioiui tractsy poems, sermons, 'Ohaiacteristics of 
the Bible,' &e. 

* Johann Heinzieh BoUe, bom in the year 171S, died in 17S5, iras 
director of mnsic at Magdeburg, and was hnovn as a correct and tasfee- 
fal composer. As recently as 1862 appeared 'Lazarus/ an oiatorio in 

two parts, composed by Johann Vogt, the words selected from the Bible^ 

aud it was first given at Drtiadcü, ou 3Iarcii iU, 1863. 

£i 2 
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ances of these works at the brilliant Magdeburg cod- 

certs.' Tlieöe words were written on April 8, 1814 ; 
dx years later (in February 1820), Schubert set Nie- 
meyer's poem to music, and the latter, during the 
following eight years which he and Schubert had yet 
to live, never heard a note of the music. 

After the lapse of thirty or more years since the 
composer's death, the world was surprised by the infor- 
mation of the existence of an oratorio by Schubert, 
although the original score of the first treatment of the 
subject had for a long time been in the possession of 
the firm of Biabelli (afterwards Spina) at Vienna. The 
discovery had yet to be made of this work, contained in 
Spaun's Schubert collection, by the compiler of this 
biography, in the year 1860, and in the late autumn of 
the. tbllowing year a further important discovery was 
made of the largest part of the original scor« of the 
second part of the subject, in order to bring to the light 
of day a work so long veiled in darkness, and to give 
in Vienna the first public performance of the oratorio.* 

' As early as the year 1859, when occupied with the • Biographical 
Sketch,' I found the Cantata * Lazarus ' in examining Scliubert's auto- 
graphs in Herr Spaun's collection. These are mentioned in the 'Sketch/ 
and ih» remark made that Schubert only compoeed the fiiat part <tf the 
subject. I was the more inclined to beiiere this^ as a composition (espe- 
cially one of such importance) would not easilj escape so enthusiastic a 
frieiid of Schubert's as Wittecaek, and Ferdinand Sehubert (whose inac- 
eun^ in this matter is plain enough) speaks in his memoranda of only 
one composition. I was sow, howcTer, set right by a fi» better au- 
thority. In the late antomn of 1861, 1 was invited by the esteemed 
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Niemeyer's poem is divided into three parts, the first 

of which ends with the death of Lazarus, the second 
mtk his sepulture and funeral elegy by his fHends, 

the third with his awaking from the grave. Of these 

I 

the musical portion of the first part, exquisitely written 

out (in the hands of the Spina musical firm at Vienna, 
and also in copies possessed by Hofrath y. Spaun and 
the Vienna Musikverein), is preserved entire: what was 
discovered to be the second part, according to the ori- 
ginal manuscript, leads through two recitative airs (of 
Nathanael and Martha) to the double alternate chorus 
of the weeping friends of Lazarus, with which, as the last 
sheets of the score are wanting, this part ought by 
rights to finish. According to the text, the missing frag- 
ment contaiud aii air for Martha, several short recitative 

musical historian Herr Alexander Thayer, of Boston (at that time 
attached to the North American Embassy in Vienna) to his lodgings in 
Neuwien, to be shown some .Sehubert MSS. I t xamiufMithe musical me- 
moranda, which my i>u ud had so kindly placed at my disposal, with 
surprise and delight, and found amongst the collection the original score 
of 'Alfonso und Estrella,* that of the ' Zwillingsbriider,' some atrmged. 
quartetts, pianoforte pieces, songs, and the second part of ^LazaruB,' 
but^ unfortimately, not complete. I thought it imperative on me to 
inform tho directors and members of the Musikverein, Herr Dr. 
Bauer and Herr Herbeck, of this disooreiy ; they, too, soceeeded in 
influencing, in the right way, the owner of the muniscript to piodnee, 
for a moderate compeneation, an edlti<m of these works, and henceforth 
to incorpomto the collected MSS* with the musical archiTes at Vienna, as 
a noble addition to the treasures of the Society. Fortanatoly the 
widow of Ferd. Schubert possessed some additional music bdon^ng to 
* LaauruSp' which gave the woifc a more suitable finish. Further enquiries 
for the lost numbers have remained, up to the present time, without result 
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passages, and a chorus of friends.^ Whether the third 
and most extensive part of the work, in which a promi- 
nent part was assigned to the chorus, was also set by 
Schnhert, we have no clue or evidence at present. 

' The paflsages of the poem nm thus: — 

Martha. 

Und stünden selbst der Engel iieih'n 

Um Bfincn Oeist pedrängt, 

Ich drängte mich in ihre Keih'n 

Auf Fittipt n der Liebe ein 

Und rief : Ihr Engel, er ist mein ! 

Hathanael, 

Einst wenn vom Abend und vom Morgen her 

Der Welteoriehter roft, dann Martha ist er dein, * 

Dann ist er unser, ewig tmgetrenntl 

Jetst gebt dem Staube, waa ihm angehört 1 

Singt, Jünglinge, singt, 

Singt Toehter,— ihr vom Tod 

Und ihr vom Auferstehen das Lied. 

EinJungUng, 
Mein stiller Abend ist gekommen : 
Wo lesf ieh mm das matte Haupt? 

Jemind. 

Im Hügel, der den Hain nmlanbt, 
Im heiligen Bnhethal der Frommen. 

(Man senkt den Leichnam in die Chnbhohle.) 

EinJunfflinff, 
Ich bin des Filgerlebens müde. 

Wie säumt, wie sänmt mein Vaterland ! 

Dich leite deines Engds Kmd 
Und über deinem Staub sei Eriede ! 
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The characters ia the sacred cantata are ^ The man 
of Bethany/ Lazarus (tenor), Mary and Martha, sisters 
of Lazarus (soprano) ; Jemina, the daughter of Jairus 
(soprano) ; Nathanael, a disciple (tenor), and the Sad» 
ducee Simon (bass).^ 

EHn Jüngling, 

Wer hat dns Feld mit Saat bestreut ? 

Jemtna* 
Der Geber der Uneterblichkeit. 

Ein Jüngling, 
Heil mir, sie ist mein. 

Jemina, 
Heil dir, sie iet dein. 

Heide. 

Und himmlisches Entzücken. 

Jüngling. 
Ganz unsterblich wirst du mich — 

Jnniim» 

Ganz uneteirbUch werd' ich dich — 

Beiefe. 

An diesen Busen drücken. 

Wiederpeh'n ! sei uns gesegnet, 
Entzück u i I gsvoUes Wied ors «1 T n , 
Wenn uns unser Freumi bt'gefrnet. 
Wo Enpt'l liel»eii(l um Wm steh'n i 
Dieser Tag der Wonne 
Trocknet uns're Thränen ab ; 
Hoch schwebt uns're Seele 
Ueber unser Grab. 

* At the first performance of ' Lazarus ' in Vienna (Match 27, 1863), 
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Jemina and Natlianael excepted, who have not much 
but very beautiiiii music assigued them» the other cha- 
racters are treated very much on the same footing by 
the poet and tJie composer. The latter has allowed 
himself to take several liberties with the text, which 
much enhanced the beauty of the poem, and made it 
more conformable to musical purposes.' 

The music consists, conformably with the poem, of 
airs, choruses, and recitatives. A prominent position 
in this musical poem of Schubert^s is assigned to the 
arioso and appropriate recitative, in marked contrast 
to the airs scattered thinly over the work, and two 

under tho directorship of Herr Johann Herbeck, the soloists were : Frl, 
Tellheim (Mary), Frl. König (INIartha), Frau Wilt (JtmiiiiO, Herr 
Olsclihauer (Lazarus), Herr Öchuitner (Nathanael), and Herr Mayor- 
hofer (8imon). 

• It is very pro! table, although not proved, that Schubert himself 
altered the text. Tho chief alt orat ions refer to some passages in the 
first airs of Martha axKi Mary, in the second song of Lazarus, and the 
grand air of Simon. Thus the words of Martha : — 

Und nun gehat da so fiom von una 

In'a unbekannte Land, 

Und einsam bleibt die Hütte dann, 

Des Schmerses und der Sehnsucht öder Wohnplatz. 

Thus altered : — 

Und min t^chst du in die Schatten der Gräber 
Ferne von uns, dass in öden Nächten 
Li der einsamen Hütte wir dich klagen, 
Bass im Wipfel der Palme unser Jammer ertöne 
An deiner Qrufb zu ▼erhallen. 

In Simon's recitative, more energetic expressions are used than are 
found iu the original, the iiunipoi^er wishiog to produce a diumatie eiTecL 
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others attached to the two choruses which conclude 
each of the parts of the oratorio. The composer had 
a strong preference for declamatory songs, and the 
mastery with which Schubert contrived to dam up the 
rapid current of melodies which flowed at his bid- 
ding, and penetrated, deep musician as he was, with the 
meaning of a poem breathing the spirit of intellectual 
beauty, fuse these melodies into lovely recitative pas- 
sages full of character, gives a special interest to this 
cantata, and stamps it as one of the most characteristic 
poems which have been composed in this style. The 
compiler of the text has by no means lightened the work 
of the composer. A genius such as Schubert's was ne- 
cessary to steer successfully past the dangerous rocks 
and quicksands of monotony incidental to a subject 
wearisome from an almost unbroken sameness of treat- 
ment, and so overweiglited with recitative passages. 
Schubert applied himself to his task not in a descriptive 
but dramatic vein, as the poem required ; and with what 
delicacy of feeling and admirable skill he availed him- 
self of the opportunity offered by the poet for the de- 
velopment of his dramatic power, the music allotted 
to the daughter of Jairus ( Jemina) and Simon the Sad- 
ducee bears the most brilliant testimony. An intellec- 
tual pieeemeal critidsm of a delicate refined work, 
which rushed spontaneously from the composer's brain 
with an uninterrupted current^ would be like analysing 
moonlight, and would be of little advantage, althougli 
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such minute criticism might brrng to the surface many 
a hidden and buried beauty. We shall merely point 
generally to the more conspicuous beauties of Schubert's 
musical poem. 

The oratorio opens with a short musical introduction 
to the song and recitative of Lazarus^ who has just been 
conducted by the two sisters Martha and Mary to the 
garden, and placed on the green grass under a shady 
palm-tree. To a low, moumlul, and soft melody suoeeeds 
(in a quicker movement) a recitative of Martha, and 
after a short instrumental prelude ( Andantino Cr major) 
a recital song for Mary. The air belonging to this (an 
Andantino seat. F major |, accompanied by stringed 
instruments, clarionet, bassoon, and horn) is one of the 
finest of the number, and has a peculiar colouring given 
to it by the introduction of wind instruuientä. A reci- 
tative now follows for Lazarus fall of touching expres- 
sion, and another for the disciple Nathanael, who has 
come in baste from the Saviour's side to see Lazarus ; 
this leads to a grand aria (Allegro mod. C major 
«Wenn ich ihm naohgerungen habe.' Amongst the 
recitatives that follow for Martha, Lazarus, and Mary, 
that of the latter is pre-eminent : — 

Wenn nun mit tanaend&elieF Qnal 

Der Schmerzen Heev ask um ilm drängt, &c., 

and the air that follows : — 

Gottes Liebe ; Fels im Meer, &c., 

with its enchanting melody and character* 
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Jemina now appears on the scene — the daughter 
of Jainis, one of the loveliest forms in the Gospel 
history, and a chai*acter skilfully introduced into the 
story of the poet, in order to place before the eyes of 
the dying Lazanis a living witness of the resurrection. 
The great scene, in which she tells of her death, as- 
ceDsiuii, and resurrection, gave the composer an op- 
portunity of creating noble, impressive music, which 
is worthy of our highest admiration. 

What now follows — the last words of the dying 
Lazarus, the laments and wailings of the sisters and 
Jemina, and, finally, the chorus of friends who gra- 
dually assemble — ^is of surpassing beauty and expres- 
sion. 

The second part begins with an orchestral move* 

ment of twenty-seven bars (Largo C minor ^) ; a kiud 
of funeral dirge, in which the trumpets produce a 
powerful efifect The next number is a recitative for 
Simon the Sadducee, who moves restlessly about 
amongst those who are preparing the grave.' This 
song and that which follows — ' Ach des grausen Todge- 
danken ! ' — are of a dramatic force of which few thought 
Schubert's quieter and gentler musical predilections 
capable. Two recitatives are then given to Nathanael ; 
and a chorus of the friends of Lazarus, following the 

■ The Beene is laid in a green field fall of graTe-stones overhnng by 
palms and cedars ; m the baekgronnd is a groTe, and in the distance a 
road to the house of Z4aani8. 
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corpse, with an impressiYe cambination of men^s and 

women's Yoices, to the words 

Bn nimmst ihn auf. er keimt hervor, 
Er wächBt zur Ceder Gott«» empor, 

introduces a grand üuale, with the full orchestra. The 
whole forms a noble close to this part^ 

A second large work, of a delicate and exquisite 
texture, is the Opera of 'Sakontala;' which, judging 
by the original design, might have contributed greatly 
to Schubert's reputation; but unfortunately, and for 
reasons unknown to me, it was laid aside unfinished.* 
The libretto is substantially a yersion of the famous 
Indian drama, * Ring-Cacuntala,' by the poet Kalidasa ; 
and the verses have a kind of swing and evenness, 
honourably distinguished from the miserable jingling 
rhymes which one so frequently comes across in ope- 
ratic libretti. Spoken dialogue alternates with the Yocal 
and instrumental parts of the drama. 

' The original score contaiiiB, as I have already observed, a roeit^itive 
for Nathanael, one for Martha, and part of an air for the latter, and ends 
with the words ' Und stünden selbst der Engel Reih'n,' &c. In the third 
part the poet aToided bringing the Bedeemer to tho scene of the 
awakening of Lasanu ; tho nuzade and the miiade-vorker aio kept 
behind the aoene. 

' Aooording to a statement of Hen Josef Hnttenbrenner, Schubert, 
at the Boggestione of some fHends, who disliked the poem as a libretto, 
abstained ftom finishing Üie entire composition. The compiler of the 
book endeavoured, vexy strennonsly, to persuade Sehnbert to like it, 
hnt in vain. 'Sakontala' was &ted <mce again to be arranged as 
an opefa-text by Hugo Ebert^ and set to music bj Tomaschek. 
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The characters in the piece are: Duschmaiita, 
King of Hiudoätan (teuor); Madhawi% court fool, 
and confidant of the king (bass) ; Sakontala (soprano) ; 
Kanna, first Brahmin, Sakontala's step-father (bass) ; 
Durwasas, brother of Aditi» goddess of the Day (bass) ; 
Saiegaravva, another Brahmin; Gautami, Sakontala's 
governess; Amusia, Primawada, Sakontala's play- 
fellows; Menaka, a nymph, Sakontala's mother; two 
policemen^ a fisherman, genii of the lights demons of 
the night, two maiden attendants, dancers ; Aditi, god- 
dess of the Day ; Matali, chariot-driver ; and Misraki, 
a demon. 

The plot of the piece, and the musical fragments of 
Schubert intended for the opera, may be thus detailed : 
— King Duschmanta, whilst hunting in the hermit's 
grove, sees Sakontala» declares to marry her, and seals 
the contract, after Indian fashion, with a kiss ; and 
then hurries forward to his capital, with a view of 
receiving his bride on ber arrival. Kanna, returned 
from the sacred place Somathirta, where he has learned 
from the goddess* mouth that Sakontala, before her 
union with the king, will ha^e to go through some 
sharp trials, prepares her and her attendants for a 
journey to the residence of Duschmanta, In order to 
obtain the blessing of the gods, a sacrifice is made to 
them in * the Grove of Memories,' and here the opera 
commences. A chorus, introduced by boys' voices 
(Andante con moto F major f), in which the hermits 
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and the attendant maidens, as well as Kanna and 

Sakoutala, take part, hails the light of day and prays 
the gods for a favourable reception of the pro£Pered 
sacrifice. The general chorus, ' Nehmet da^ Opfer,' <&c., 
concludes this scene. 

The scene on the stage changes to another part of 
the grove* Durwasas, the brother of Aditi, goddess 
of Day, bursts in, in an uncontrollable fit of fury, and 
adjures the demons to help him in his revenge against 
Sakontala — whose mother, the nymph Menaka, he 
loves with an undeclared passion — and against Aditi, 
with whom Menaka has sought refuge, and whose son 
he has kidnapped. The demons answer, from the depth 
of the earth, 

Wir hdfwn dich! 

Durwasas sings a song of revenge (Allegro moderato 
D minor in which the principal passage runs 

thus : — 

Ein &iiber, m&ehtig nod sdtirar, 
Senl^ tQ)er Dufichmanta eich nieder. 
Er BoU die Sinne ihm binden, 
Dein Bild edl dem Hinzen entadiwinden, 
Und sieht auch Bein Auge didi wieder. 
Er Icenne die Gatdn nicht mehr ! 

Amusia and Primawada enter, and implore Bur- 
wasas to withdraw his curse. He, however^ again 
calls on the demons for assistance, and they promise 
they will stand by him ; the maiden attendants, how- 
ever, he comforts with the following words : — 
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Doch seine Zanber sollen schwinden, 

Und von des Königs Ange falle 
Im Augenblick der Schleier ab, 
Sobald er semen Ring erblicket, 
Den scheidead er der Gattin gab. 

A choral song, sung alternately by the invisible 
demons and the maidens, forms the ensemble; after 
which everyone withdraws and the demons disappear. 
A short dialogue ensues for the two attendants. Then 
Sakontala enters, and unburthens her feelings in an 
air (Andante agitato, B minor), full of sinister fore- 
bodings and yearning for her husband. The play- 
fellows adorn her before she starts on her journey. 
Kanna announces to the nymphs of the wood the 
Impending departure of her daughter to the king's 
palace. 

Women's voices (Andantino G major in music 
for three voices with flute obligate) sound sweetly 
from the grove. Kanna leads- her step-daughter forth, 
the others follow; the wood-nymphs repeat the last 
strophe of their song. Durwasa^ enters, and aends his 
servant Misraki to the Melini stream, with the order 
to dive unseen into the water, and, when Sakontala 
comes to bathe, to wrest the ring from her fluger and 
throw it into the water. 

The scene changes to the palace of Duschmanta. 
The court fool, just waking up from a troubled dream, 
bemoans (something like Valentin in Eaimund's ^ Ver- 
schwender '), in a long, humorous air (Andante molto, 
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E-flat major f), the so-called pleasures of the chase, 
ending with the refrain :— 

Vnd das «oll Erholung sein ? 
• Nein, das geht mir nimmw ein. 

Sakontala and her attendants are announced. Finale 
of the last act (Andante maestoso £-flat major f )• 

Dnrwasas' strati^m has succeeded. Duschmanta re- 
fuses again to recognise Sakontala, although married 
to him; for she, when about to show the ring in at- 
testation of their union, finds with horror that the 
token has vanished. A series of lively, dramatic, and 
in pans passionate, scenes succeed one another, in 
which all on the stage and the choms take part al- 
ternately. The Kmg rejects Sakontala; Kanna leads 
the despairing woman away from the place ; her atten- 
dants follow. But a cloud is seen to descend, amidst 
thunder and lightning, and bear away Sakontala to the 
skies. Duschmanta, informed of this circumstance, 
becomes a prey to melancholy and gloomy anticipa- 
tions. A sudden thunder-clap and a storm of wind, 
and heavenly voices are heard in chorus (F major -J); — 

Licblo8 verstos.seD, 
Ohne Erbarmen 
Bist du von frommen 
Liebenden Armen 
Gern' aufgenommen, 
Sakontala! 

The melody is distinctly iieard, and is echoed back in 
the distance* 
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This chorus — a song of the spheres^ with an har- 
monious accompaniment — is tiie only üaiöiied and 
perfectly completed number. 

The second act begins with a trio for men's voices. 
A ßsherman, who has found the ring> is taken up as 
a thief by two policemen^ and brought into the front 
court of the royal palace. The fisherman tells them 
that he has discovered the ring in a fish, whereupon 
all three join in this decision : 

Bespeet fßr tttta» Hasen, 

Sie forschen ohne Licht, 
Sie folgen nur dem Düllo, 
Und irren dennoch nicht. 

One of the police repairs to the palace, in order to 
give notice of the progress of the affair; a chamberlain 
comes out with him, gives the fisherman Lis liberty and 
a purse of money. 

Tiicii follows a liumorous trio. The fisherman öfters 
to treat the two policemen to a glass of wine at a 
public-house, where they have a jovial time with the 
landlord and guests, cheering and toasting one another.' 

' Die beiden Haacher, 

So, liebes Brüdeiehetty 

So, so, so, so, 

So sind wir Freunde, 

So sind wir froh. 

Der Hüter der Ordnung muss wachsam wohl sein 
Und wachsam erhält ihn ein Liedchen und Weiu* 

VOL. I. • O 
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The scene changes to the garden of the King ; Sakon- 
tala and Menaka swoop down in a cloud ; two maidens 
with baskets of flowers approach and greet them with 
a song^ in which Sakontala and Menaka join (quartett 
for women's Toices). Madhawia, overwhelmed with grief, 
enters, and says that the King, since the ring has been 
fowid, has recovered his memory, but that Ids heart is 
consumed by sorrow. Menaka, however, reminds her 
of the promise given to the gods, that she will never 
appear before him. Duschmanta appears, and calls 
imploringly after Sakontala ; her attendants bring him 
the picture of his wedded wife; he lookti at it with 
speechless grief and melancholy longing. Then next 
follows a grand duett between Sakontala and Dusch- 
manta, which the chorus, from the moment when the 
King bows his knee before the picture, accompanies to 
the following tune : — 

WahnBinn ergreifet ihn 
In seinen 8ch n iCHMn> 

Vemreiflung tohft 
lu ßeiuem Ileraen, &c. 

Duschmanta, convinced that Sakontala has not par- 
doned him, sinks to the earth, overwhelmed with grief. 



So kommt denn mit mir in die Schenke hinein 
Und trinket euch wachsam im goldenen Wein, 
Hoch leben die GSste^ die Seelen so sart. 

Häscher, 

Hoch lebe der Wittb, der nicht ängstlich spart, &a 
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The picture is carried off, Sakontaia and Menaka bid 
the King farewell^ and are borne away to the clouds. 
Kanna seeks to comfort him and strengthen his heart 
in the gods* / 

Then follows an air of Kanna, m which he glori- 
fies faith and piety, an4 prophesies a final victory after 
a manfully contended battle. The court fool then 
invito the King to a banquet, accompanied by fi^ng 
and dance. In the garden a stage is erected, on 
iwhich a representation of the following story is to take 
place. Durwasas, passionately in love with Menaka, 
but rejected by her, swears vengeance on her and her 
children ; Aditi takes the afiEicted one to her care, and 
Durwasas, who has carried off her sister's boy and 
become attached to him, refuses to give him back 
unless a daughter of Menaka's family, abandoned by 
her husband, will consent to love the author of all her 
troubles. The curtain rolls up, and on the small stage 
are dancers and singers, amongst them Madhawia with 
a chorus.^ 

* Chor md Madhawia, 

Tone jubeln, Tänze wallen; 
Lasst sie wallen, lasst sie schalloil 
Zu der heiligen Vermählung 
Jahzesfest im feiertcm. 

Won no schwebe durch die Eeihen, 
Welche Lust (?) soll sich nicht freuen, 
Aditi, wenn du dich freuest 
Mit dem Gkitten, mit dem 8oha. 

o 2 
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The commemoration festival of Aditi'ö wedding with 

Kasapa is being solemnised. Durwasas stands lurking 

in the background. Kasapa withdraws after the dance 

is over. Aditi follows hiniy but first of all sends her 

son Indra to Dm wasas, to cheer him. He calls on the 

demons, and enquires of them how he can be revenged 

upon Aditi ; they point to the boy, and he seizes and 

hurries him off. The demons caper about in a wild 

dance of joy, while Madhawia and a chorus accompany.^ 

Aditi and Kasapa return and look for their son. Dur- 

wasas shows them the boy standing on a hill, to which 

demons barricade the way. More choruses and dancing. 

The spectators weep; the genii of light appear, and 

a prayer arises to heaven. Chorus. The god of love 

appears on a cloud, and promises comfort. Madhawia 

and the chorus greet him. To theii' cry — 

Sendet, soidet bald ihr Gotter 
Was die Liebe hold TerBprieht, 



Madhawia mU dem Smffchor* 

Seht die Lust der Hölle ! 
Ihre Ftoud' ist Wuth; 
Niir wo Schmeiseu -wimmern 
Jauchzt die dimide Brut. 
Heulendes Oestohne 
1st ihr Jubel klang, 
BrüllomK s Gehöhne 
Ihr Tiiunifgesang, 
Giftgenährte Schlangen» 
Ihror Schläfe Kranz 
Grinsen ihre Scherze, 
Basen ist ihr Tanz. 
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voices from the cloods answer — 

Bald,— bald,— bald. 
Dancers, singers, and spectators look amazed to- 
wards heaveo. The curtain of the miniature stage falls. 
All exclaim together^ 'What has happened? ' 'What 
sounds I * 

Now comes the finale, a lively and elaborate scene, 

in which the chorus, the voices from heaven, the 
three genii, Buschmanta, Kanna and the Brahmins, 
Madhawia, and all the stage take part. The genii 
present the King with a sword and a shield, to accom- 
plish his intended task of winning back Sakontala, and 

assure him of their assistance. 

Clouds descend on the earth. A chariot and a 

chariot -driver emerge from the deptlis of the clouds. 
Duschmanta mounts; Kanna and the Brahmins call 
after the King : — 

Leb' wohl Frettnd, den wir lieben, 
Dir falget nnser heisg Crebet. 

- Madhawia and the rest join in a parting salutation : — 

Leb' wohl, o Täter, den wir lieben. 
Fur den dein Volk zum Heixen fleht. 

The King answers them :— 

Dank, liebe Freunde, Bank euch Kinder, 
Bald wird mein Aug' euch wieder yeli n I 

And after these words he drives off to the skies. A 

general chorus — 

Bann Heil und Sieg dem Ueberwinderi 
Nun mag dich Mutb nnd Eiaft nmweh'n, 
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briügs the second act to a close, and with it Schubert's 
muaical accompaniments.' 

Besides more important works referred to, our com- 
poser wrote during this year a stringed Quartett (in G 
minor) and the antipbons for Palm Sunday f these last 
for his brother Ferduiaudy who had commenced his 
duties in Pasdon Week as the newly appointed ' Eeglus 
Cfaori' in the church of Altlerchenfelder. Church 
music found no favour with the Lerchenfelders as a 
corporate body, and Ferdinand found himself compelled 
to look to his school-assistants and friends at Lichten« 
thai ; in this quarter, too, there was a failure of music 
for church ceremonies, and Franz, in the course of half 
an hour, chalked down the antipbons, composed in alt 
haste two other sacred pieces, and on Easter Sunday 
conducted the Mass in D (Nelson^e) by Haydn. 

The Twenty-third Psalm, ' The Lord is my Shep- 
herd,' written for four sisters. Fröhlich, great friends of 
jSchubei I's,' and the majestic chorus * Gesang der Geister 

' The nuuittBcript of Sehiil>ert'8 sksteh is in the pusseiision of Br. 
SehneidAr. 

' Tbeee are written witb black ehalk m a sbeet €f blotting-paper ; 

Herr Spina has the manuscript. 

' The Psalm, the original of which is in the possession of Frl. Anna 
Fröhlich, bears date December 1820. At that time concerts were given 
iu the old music-hall every Thursday ; the arrnn<:^ n f nf whs in the hand*; 
of Lannoy, Holz, Bogner, Fischer, Kaufmann, Kirchlolmor, Dr. Beck, 
Pirringer, Schmidt, Dr. L. Sonnh ithner (afterwards Kandhartinger was 
one of the party) undertook the duty alternately. Anna Fröhlich was 
the chief singer, and beaides the Twenty-third Psalm, the following of 
Schubert's works were performed there : *Gott in der Natur' (Angiut, 
1822), ' StiodeheV and *Mi]jam/ 
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Über den Wassern' (by Göthe), both belong to this 
period. Of the Lieder, the most important are well 
known and published ; amongst the unpublished must 
be reckoned the ^ Nachthymne/ by Novalis, and four 
Italian canzonets by Monti^ set to music for Fräulein 
T. Bonner (afterwards married to Herr Spaun); to this 
must be added the grand Fantasia in C for piano- 
forte, which Schubert dedicated to, and wrote expressly 
for, the pianoforte-player, Liebenberg v. Zittin, Schu- 
bert passed the greater part of this year in Vienna, 
visitiug with Schober at the castle of Oclisenburg at 
St. Pölten, where they undertook jointly the Opera of 
'Alfonso und Estrella,' which we shall allude to in 
greater detail hereafter. 
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CHAPTER IX 

(1821,) 

SCHOBBBT^S CÜBCDIIBTAMCBB— FB00F8 OF FUBUC BMXKIinTIOK OF 
HI8 VBBFOBMAKCBEh— flOmCLBlXSMn VJUULT — CULTlYAXlOir OP ICITSIC 
— *BB£KÖlfIO* AT TEB EABMTBMJBKIUOR TKB&TSB BT TOOL — 

THB 'OBSAVO DBB OBISTBB ÜBBB BBH WABSBBN* — 'DAS DOBFCSBN* 
~DBDICATIOH OF TBE FIBST 80K06 — THB 8I1TOBB8 OF SCHüjBBBT^S 
FOÜB'FABT SOZraS — BTMPHOKT Df B— DAVCB MUSIC— TWO COMTBI- 
BUTtOMS TO THB OS«RA 'DAS KAUBBBOLÖCKCHBN ' — fiCHUBBBT^S OT* 
TDCACT "WTTU FAULIBS AT VlBMKA — A UnTBH OF THB FATBIARCB 
I» PZBXBB— CEBCLB OF FRIENDS — * SCHIIHBBTXADBir*— AIBBBBBITCK 
— SCHUBBBfl's COHKBCnON WITH THB FAIOI.T— A POBK OF BUSTICO- 
OAXTIUS. 

Thb year 1821 is one of the most importaixt m%the 

short span of life allotted to Schubert. His perfor- 
mances as a song-composer then first became known 
to the great world ; the publication of several of his 
compositions brought him most favourably into public 
notice ; and such warm recognition of his gr&it giftf 
and musical capacity was paid by men of influence ani 
high position^ that there seemed every likelihood of i^ 
depending mainly on Schubert himself to use to hs 
own advantage this happy combination of circuil- 
stances, and to better his condition perhaps for tie 
remainder of his lifetime. 



r 
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As a Iwlief which, up to very lately, obtained cre- 
dence^ that Mozart's embarrassed position was mainly 
owing to the indifference of the public at Vienna, has 
been now contradicted,^ so also must the affirmation 
that the distressing state in which Schubert was often 
iuvolved was owing to insincere men calling them- 
selves his friends. Like other masters in his art, he 
certainly had to fight against the caprice and stupidity 
of publishers, and the great world itself was not always 
inclined to estimate his compositions as they deserved ; 
and even to the Musikverein at Vienna — still famous 
for its support of music of all kinds, and notably for the 
encouragement 4^f native talent — his obligations were 
very small indeed ; for the Society, as its concert pro- 
grammes prove to demonstration, took comparatively 
very little notice of him, and committed twofold in- 
justice in respect of the great C Symphony. Still it 
has never yet been proved that Schubert was deserted 
or treacherously dealt with, or that he was constrained 
to make use of his talents merely for the advantage of 
others. At no time of his life was he wanting in sym- 
pathising friends, who recognised his genius and were 
always ready to assist him in word and deed. That he 
did not invariably feel drawn towards these persons, 
but, following his own inclination, attached himself 
socially to those who doubtless delighted in his songs, 
but valued him rather as a boon companion than a 

■ See Otto Jahn, 'Mozart,' toI. iii. p. 210. 
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creative genius, and who, themselves at war with exist- 
ence, were not in the position of giving bim a s^ODg 
arm of support — all this cannot be thrown in the teeth 
of either class as reprehensible conduct. Schubert 
knew thoroughly well what he had to expect at the 
bands of his associates, and bis good easy nature never 
hindered him from bearing their weaknesses in harm- 
less playfulness, and making willing use of the officious- 
ness of this or that man, as occasion offered. He let 
slip the few favourable opportunities which offered 
themselves for ensuring a good position ia the world (if 
I am to believe in the truth of the statements made 
to me on this point). Perfect freedom of action was 
the element in which he, by preference, moved, and for 
which he was content to make every sacrifice. Whilst, 
however, on the one hand, he gained and retained this 
personal independence, in other respecto be was dis- 
tinctly a loser. The circumstances of Schubert's en- 
vironment bad certainly no influence on his artistic life 
and activity. His power of creating was never cramped 
by the untoward events of his worldly position ; in spite 
of bitter experiences, he fulfilled his mission in the 
world gloriously, and found, in the consciousness of his 
own value and the happiness of an inexhaustible source 
of invention, an abundant compensation for the absence 
or paucity of the good things of this world. 

In the following documents, emanating from in- 
fluential people of bis time, an ample recognition of 
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Schubert's merits as a musician finds its proper ex- 
pression. 

In January 182 19 Hofmusikgraf Moriz v. Dietrich* 

stein wrote to Michael Vogl : — * I beg of you, my dear 
friend, to be good enough to hand this over to the ex- 
cellent Schubert. I trust it may be of some advantage 
to him; for since I have fathomed the genius of this 
young, powerful artist— one of such rare promise— it 
has been one of my most ardent wishes, as far as I 
could, to. bring him sub umbra alarum tuarum. G-ood 
morning, my dear friend " rara avis in terra" — I ought 
to say rarissima." ' 

The three testimoiiiais were as follows : — 

^^'I certify that Herr Franz Schubert, late pupil of 
Hofcapellmeister Anton Salieri, as well from his deep 
knowledge in the theory and practice of harmony as of 
the auxiliary sciences requisite for vocal composition 
and distinguished talents, is one of the most promising 
of our young composers, of whom the Court Theatre and 
Opera House may expect the most delightful artistic 
productions. 

*Ignaz Fkanz Edler v. Mosel, 

'Acting Court Secretary. 

* Vienna: Januaxy 16» 1821.' 

We, the undersigned, testify that Herr Franz Schu- 
bert, on account of his famous and most promising 
musical talent, which he has proved chiefly in the art 
of composition, has been employed by the committee of 



Digitized by Google 



204 



LIFB OF SCHÜBEBT. 



management of the Cuuit Theatre, «'ind served with 
great distinction and to the satisfaction of everyone* 

* Josef Weiol, 

' Director of the Royal Opera. 

* Vienna: January 27» 1821. 

^AirroNio Saliebi, 

' Roy;il Hofcapellmeister. 

< Leopold Offersmann v. Eichthal, 

* Coram me : 

'JoH. Gr* Barth-Babthbnueih. 

• Vienna: January 29, 1821.' 

'My iuclinjitions and my duty inducing me to exa- 
mine men of distinguished musical talents, especially 
those found in my own country, and to encourage to 
the best of my powers their noble efforts, I have parti- 
cular pleasure in certifying that Herr Franz Schubert, 
who received the first rudiments of education in the 
Convict while he served as a chorister-boy in the Royal 
Chapel, has, in the course of a few years, by native 
genius, earnest study of composition, and constant pre- 
paratory labour, already given the most eloquent proofs 
of his deep knowledge, feeling, and good taste, and 
that it only remains for me to wish that an opportunity 
be offered to this estimable man to unfold the fairest 
blossoms ID the thriving fields of universal axt, and 
more particularly that of dramatic music 

'MoBiz Graf Dietrichstbih. . 

'January 24, 1821.* 

These testimonials, in which Schubert's merits and 
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services to the Operä House are the chief theme, sound as 

huuuurable as they were encouraging ; those furnished 
by the noble Count v. Dietricbstein speak more par- 
ticulaily in terms of warm recognition of the rousical 
activity and competence of our tone-poet^ and would 
be sure, when the opportunily offered, of serving as an 
important voucher and emphatic recommendation* I 
don't know if Schubert ever made use of them, but 
doubtless he enclosed them in his petition as a candi- 
date for the position of Hofcapellmeister. 

Schubert's first public entry into the artistic world as 
a composer of songs, and the consequent propagation 
of Iiis compositions, is intimately, nay, indissoliibly, 
connected with a Viennese family, in which the art of 
music, at a time when chamber and classical music had 
not that ext«n$ive credit and importance which it en* 
joys in our time, was highly honoured. This was the 
Sonnleithner family.^ 

Br. Ignaz Edler v. Sonnleithner, Bath, advocate, and 
professor at Vienna, in the years 1815-1824 collected 
together in his house at Gimdelberg a considerable 
number of artists and connoisseurs for periodical prac- 
tice, which gradually assumed the character of per- 
formances.' He had inherited from his father, the 

* Br. Ignas r. SonnleitliDer, bom July 31, 1770, died November 27, 
1831. Dr. Leopold t. Somileitlmeff wtm bom November 16, 1797, and 
was therefore of the same age as Schubert. 

' These meetings wen held from ICay 26, ISld, in the third stoiy 



Digitized by Google 



206 



UFB OF SCHÜBEBT. 



esteemed lawyer and musician, Dr. Christof t. Sonn- 

leithner, an appreciation and love of music. He was 
also gifted with a sympathetic yolce and one of consi- 
derable sweetness and compass; and several of the 
members of his large fsimily — among them more parti- 
cularly his eldest son, Leopold, at that time an advocate^ 
at Vienna — showed an inclination and aptitude for the 
practice of art-, so that in his own house he found the 
elements of vocal practice ready at hand, and the never- 
failing supply of novelty in the way of songs and in- 
strumental pieces by degrees won such repute for the 
concerts, that, as a preventive measure against the con- 
stant pressure of hearers, admission tickets had to be 
issued. The works of the recognised master-mind in 
art were, before all others, honoured and cultivated in 
this circle, at the same time other new and clever men 
were taken up, and their compositions allowed a hear- 
ing. Here the Cantata of * Prometheus,' by Schubert, 
in which Leopold v. Sonnleithner (on July 24, 1816) 
had worked as one of the chorus, was given — only with 
pianoforte accompaniment^ it is true, but still with 

of the Gtmdelbof, where there was room for more than 120 people. 
The meetixigB were held every Friday evening, and continued even 
thnmgh the summer montbe ; from the October of 1816, on aooonnt of 
the ittcaraanng importanoe of the perfonnaaees, th^ were Md eveoiy 
fortni^t during the winter monthe. They ended FehniAiy 20, 1824. 
The admnable piograaiinea, and the dütingniihed people who took part 
in them, giTO an idea of the cultivation of miuie prefalent in this 
ftmily. 
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entire success. Here, too, were given, on November 1 9, 
1819, ' Das Dörfchen ; ' on March 30, 1821, the ' Gesang 
der Geister über den Wassern and on June 9, 1822, 
the ^Twenty-third Psalm,' for female voices. On Decem- 
ber 1, 1820, the «Erlkönig,' by Gynmich,^ the brilliant 
reception of which exercised a material influence upon 
the publication of Schubert's compositions. On January 
25, 1821, Gymnich sang this song, for the ürst time in 
public, at one of the evening entertainments of the so- 
called small Musikverein (' Zum rothen Apfel ') in the 
Singerstrasse, on which occasion the composer in per- 
son was introduced to tlie public. On Ftbruary 8 
Josef Goetz sai^ ^Die Sehnsucht,' and FrL Sofie Lin- 
hardt (afterwards Fr. Schüller) the songs ' Gretchen am 
Spiniurad,' and ^Der Jüngling auf dem Hügel,' and, 
on March 8, Josef Preisinger gave the 'G-ruppe aus 
dem Tartarus,' which songs, including the ^Schäfers 
Klagelied,' sung by Jäger, at a concert given in the 
year 1819 by the violin-player Jaell, were certainly the 
first vocal compositionB of Schubert's which were pub- 
licly performed. 

Leopold V. Sonnleithner, whose acquaintance with 
Schubert's compositions dated from the eaiiy period of 
their schooldays' friendship, had copies of the works, 

' ATigTiJ5t V. G^-mnich wiis a State official and great connoiKseur of 
music. He died in the following year (October 6) ; Gootz on March 9, 
1S22 ; and Tieze, whose name is indissolubly associated witli Schubort's 
MOgiB and qiiartotta, on Jairaaiy II, 1850, in the flfly-Beeond year of his 
ag». 
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which passed from hand to hand^ but had now been 
collected and fairly written afresh. When this was 
done he undertook to hnd a publisher for them. But 
Biabelli, as well as Haslinger, refused to publish the 
song, even if offered to them as a gift. The composer, 
they Rcdd, was so little known to fame, and the difficulty 
of the pianoforte accompaniment so great, that they 
could not promise the smallest success. The expenses, 
therefore, were defrayed by subscriptions raised by the 
two connoisseurs just named, assisted by two other men, 
also interested in Schubert, aud in February 1821 the 
* Erlkönig' was first engraved. Dr. Ignaz t. Sonn- 
leithner announced this fact one evening to his guests, 
and those present immediately put down their names 
as subscribers for a hundred copies, and with this the 
expenses of the second part were met. In this £^hion> 
the engraving of the first twelve parts was defirayed, and 
they were sold by Diabeiii on commission. The receipts 
were enough to pay Schubert's arrears, and leave him 
with a good sum of money in hand. 

His first appearance as a composer was under the 
most favourable and happy omens. On. March 7, 1821, 
Yogi's performance of the ' Erlkönig ' at a concert in 
the Kärnthner Theatre paved the way to fame fur liie 
genius of Schubert^ This meeting, held in those 
days annually on Ash Wednesday, by a society of 
noble ladies, under the patronage of the Princess The- 
rese FuiBtenberg {nSe the Princess Schwarzenberg), 
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* for the furtherance of charity and other usefal pur- 
poses,' and the Institute was founded lor the teaching ot 
mttsic» declamation, and dancing. The Privy Councillor 
and Secretary of the Society, Dr. Josef Sonnleittiner, 
arranged the concert, and, acting on the suggestion of 
his nephew, Dr. Leopold Sonnleithner, inserted in the 
programme three of Schubert's compositions.^ 

The ballad of the 'Erl-King' was encored vdth a 
storm of applause. In the quartett ' Dörfchen,' Herr 
Josef Barth and G-oetz (an officer in the service of the 
reigning Prince Schwarzenberg), Wenzel Nejebse (then 
Imperial Bath), and the lately deceased President of 
the Oberlandesgericht Johann Carl Eitter v. Umlau^f 
(at that time a young beginner in judicial office) ; in 
the * Geisterchor ' of GÖthe, Weinkopf, Frühwald, and 
two chorus-singers from the theatres were associated 
with gentlemen whose names we have already given. 

■ The following is the programme : — 1. Overture to the Opna of *The 
Templer,' by GKiowets ; 2. Tableau ; 3. Air by Mozart, sung by Wil- 
belmine Schroder; 4. Violin eoncerto, by Spohr, played by Lk>n de 
Lubin; 6. Beeitation; 6. < Dai Dörfchen»' vocal quartett, by Schubert; 

7. Variations for piano, by Worczicek; 8. Tableau; 9. Overture to the 
Opera *Diis Zaubcrglückchen,' by Herold; 10. Air by Mozart, sung by 
Caroline linger; 11. Beeitation; 12. 'Erlkönig,' by Schubrrt ; 13. 
Rondo for violoncello, by Romberg; 14. Duett, from * Ricardo,' by 
Rossini, sung by Wilhelraiiie Schroder and Curuline Unger ; 1 5. dithe's 
' Gesang der Geister über den Wassern,' by Schubert. The recitations 
were by Sofie Schröder and Frau Korn, the tableaux by Fanny Elsler ; 
Giroweta conducted the music; Stubenrauch the dances. Seate for this 
academy reporesentation vrere procurable at the Furstenbezgs', Himmel- 
pfortgaase. Ho. 952. (' Wiener Musikzeitung/ 1821.) 

TOL, K P 
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This particular chorus had been repeatedly rehearsed^ 
and (according to Herr v. Umlauff) the performance was 
exact and careful; nevertheless the impression made 
on the public by this crabbed music was one of the 
most l)ewildering kind.^ 

The singers, impressed with the majestic character 
of the work, expected to be vehemently applauded ; but 
there was an ominous silence, and the eight victims on 
tlie altar of musical insensibility withdrew in confu- 
sion from the scene, looking very much as if they had 
shivered from the effects of a cold douche suddenly 
poured over their heads. Schubert was no less indig- 
nant at the fiasco which befell his chorus of spirits. 

The ' Erl-King ' and the other songs before mentioned 
had now a rapid sale.^ The edition' was soon sold off, 
and the publishers were in the best of good humours. 

The first-named lied was dedicated to the compo- 
ser's friend and patron, Moriz Count v. Dietriehstein ; 
< Crretchen am Spinnrad/ as Op. 2, to the Beichsgraf 

* See the 'Allgemeine Miusikzeitang,' No. 28, of March 21, 1S21 : — 
* The eigbt-part chorus, by Herr Schubert» waa tecognised by the public 
a8 a farrago of all sorts of musical modulations and vague departures 
from ordinary forms^ — no sense, no onler, no meaning. The composer in 

such ■works! (llio critici.sni went on to any) resembles a bjg waggoner, 
who drives a team of eight horses, and turns now to the right, now to 
the left, getting at one time ont of the road, then upsetting, and pur- 
suing this game withoiit once making any honest way.* 

^ The 'Erl-King' was announced in the Vienna 'Zeitung,' April 2, 
'Gretcheu am Spinnrad/ April 30, and 'Der Wanderer,' May 29, 
1821. 
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Moriz FriesB. The prefatory words of dedication were 

undertaken by Herren Leopold v. Sonnleithner, Josef 
Hiittenbrenner, and Ignaz y. Mosel ;^ for Schubert» 
as a rule, tr oubled himself in matters of this kind 
as little as he did in attending personally at the re- 
hearsals requisite for the performance of his own com- 
positions,' unless driven by some necessity to be present. 
This time the dedication brought in a good roll of 
ducats to the composer. 

' On March 17* 1821, HoA«th y. Hösel wvote to Josef Hiittenlnenner 
the fbllowing lioee Knowings as I do, the kind sentiments of his 
cdleney Gonnt Hons t. Dietrichstein tovaids the talented composeir 
Herr Frans Schubert^ I do not doubt of his Ezeelleney's accepting the 
dedication of the poem of the "ErDconig," set to music by Herr 
Schubert.' The dedication to Opus 2 appears to have been written })y 
Josef Hüttenbrenner, and die superscription by Sonnleithner. On April 
13 the latter writes: — 'I have just received the enclosed letter from 
Biabelli. As you have introduced the subject, I beg of you earnestly to 
do all that is necessary. Supposing Count Friess accepts the dedication, 
the title might be as follows : — " ' Gretchen am Spinnrad,* a scene from 
Göthens tragedy of ' Faust,' set to music, and dedicated with great ro- 
Bpect to the noble Count Moriz von Friess, by Franz Schubert*" If 
Count Friess has not yet accepted the dedication, the engraver can 
begin his plates all the same, and leave a blank space for the namOi 
Please arrange this with Diabelli.— Youcs sincerely, L. S.' 

* Thus yn find Dr. I«. t. Sonnleithner vritiog, ICaich 26, to Josef 
Hfittenbienner: — ^'I bsg you to take particalar cars, and see that 
. Schubert cornea to-morrow to IVL Idnhaidt, to rehearse with her " Der 
Jüngting," which she sings with me; and afterwaids that Schubert 
comes to me on Wedneeday, at half-past twelTO o'clock, to tiy over his 
*• Geisterehor.'* X count on your good services to get Schubert to be 
certain and attend these refaeanala» I must honestly confess my sur- 
prise that he never comes near me^ as I am vexy anxious to speak to 
him about iiia " Jliikoii^ " and other matters.* ' 

TOL. L * F 2 
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The ^ Geisterchor,' sa unsuccessful in the theatre, 
was repeated on March 30 at an evening party given 
by Dr. Ignaz v. Sonnleithner, and most warmly re- 
ceived by the audience. On this occasion, too, several 
songs by the genial composer were given. After this 
performance ihs ^ G-eistergesang' seems to have sunk 
into oblivion ; at all events, up to a recent period no 
trace can be found of any further performances.^ 

To the works just mentioned must be added two 
quartetts for men's voices : ' Die Nachtigall/ by linger, 
and ' Geist der Liebe/ by Mathisson. The first was 
given on April 27, 1821, at a charitable concert for 
which the piece was specially written, ha the Opera 
House ; the latter on April 15, 1822, at Merk's concert, 
in the ' landständischen Saal/ sung by Herren Barth, 
Tieze, Johann Nestroy, and Wenzel Nejebse, and on 
September 24, by Herren Heitzinger, Bauscher, Bup* 
recht, and Seipelt.' On October 8, Vogl again sang the 
' Erlkönig ' at a concert given at the Opera House. 

Of the vocal quartett party Tieze and Umlauff were 

* In the year 1858 the chorus-master of the Mannergesang- Verein, 
Johann Herbeck, dragged the music out of the dust wherein it had 
siumbored peacefully far thirty-aix years, and at the end of the year, 
and of the following one also, it iras given in public, and xeceiyed with 
enthusiBBtio applsnae. 

* After Sehubert^s deatJi, m the year 1829, Tieie, Qronvald, Sehober- 
lechner, and Bichling (April 11) sang cme of his quartetts at a. con- 
aart given by the operatic singer GiuUo Badiehi. TbiB» up to a rery 
rocen^ period, seems to have been the kat quartette Ibr male mces» 
wbidi was performed at a puUie concert* 
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very intimate with the composer* Tieze at that time 

was a star at all revivals or introductions of Schubert's 
songs ; Bä a solo or concerted singer he was in the first 
rank of artists, and contributed in a very important 
way to their success* The composer was very fond of 
accompanying him on the piano. 

Umlaufif, in the year 1822, withdrew from this male 
quartett party, whose lot it was to introduce Schubert^s 
concerted vocal pieces to the public. Summoned on 
legal and oificial duty in the eastern provinces, he 
quitted Vienna, but soon found an opportunity, even 
in those distant regions, of making musical amateurs 
familiar with the songs of that puet whose star he had 
witnessed in its first brilliant rise on the artistic firma- 
ment.^ Of Schubert's operations in connection with 

* Umlauff, at that time, followed his profession in the Bukowina, where 
he sang to the Bojaren who had lied thither out of Turkey the e;irli»;st 
of Schubert's songs. In tlio book entitled ' Life and Deeds of an Aust rian 
Officer of Justice,' written by his son Victor Ritter v. Umlauff, refer- 
ence is made to Umlauft s connection with Schubert. * He (Carl IJ.) 
made the acquaintance of the famous tone-poet Franz Schubert as early 
as the jear 1818, when the Lied, his noblest field of musical composi- 
tion, was scarcely known at all, and soon afterwards their introduction 
ripttied into fkieodship. He nsed often to visit him of a morning before 
office hours, and found him generally lying in bed, dotting down on 
paper his mnsical fancies, or composing at his desk. He would often on 
these occasions sing to Schubert his newest songs to a goitar aoconi- 
paniment, and Tentnred to aigne the propriety of the mnsical expression 
given to single words ; but Schubert, who was a man very tenacious of 
his own TiewB, would n<iTO lend himself to an alteration of what once was 
written down. Of my father's stories I remember only one controversy 
he had with Schubert, on the subject of tlju question in the " Wanderer," 
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concerted vocal music, and particularly part-writing 
for men's voices, we shall have to speak again in our 
survey of the whole collection of his works. The 
mosical energies of our tone-poet during this year are 

represented in the fol]o\\iug productions: he sketched 
out a Symphony (in £) which, according to Ferdinand 
Schubert's own statement, was presented by him in the 
year 1846 to Felix Mendelssohn-Bartholdy« In March 
he wrote variations for the piano, ' upon a subject 
which every composer in Vienna has tried his hand on 

" 0 Land, wo bist du?" Schubert inststed on omphasising the word 
" bist," Undanff the word du.** Schnbert stnck to bis opinion» and the 
line was published in this form. Umlauff assisted at the first public 

performance of vücuI words of tlie great master, in tlie vocal quartett 
"Daö Dörfchen," for example, and in the eight-part ** Geist^^rohor," by 
Göthe. " Das Dörfchen," a light style of composition, pUnist'd uncom- 
monly. The " Chor der Geister über den Wassern," a deep grandly con- 
ceived tone -picture, was earnoftly studied and prrformed by eight ;iccom- 
plished thoroughly trained mu.slcians; but the difficult recondite music 
was unintelligible to a public not yet accustomed to the peculiarities 
of Schubert's style ; the performance fell flat and cold, not a hand was 
raised to applaud, and the singers, penetrated with the uigesty and 
grandeur of the work, having reckoned on a brilliant success, retired as 
if thej had been soused in a cold shower-bath. They bad the couzage, 
however, a short time afterwards, to give the same piece, when it pleased 
in a Teiy high degree, and a lepetition was caUed for. The brothers 
Caxl and Friedrieh Qross were also friends of Sdrabert^s — ^the first a dis- 
tingnished Tiolin» the second, a viola-player ; the brothers Carl and Josef 
Csemy, the violoncello-player Linhe, the elder and younger Giuliani» 
Barth, and Binder, both tenor singers, and Bauscher, the baritone, of the 
Kamtbnerthor Theatre, all of whom, as well as Schubert, met regularly 
every week at the house of Frau v. Andre, aud mado music there up to 
past midnight.' 
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in the way of variations.' To this time and the three 

following years must be ascribed the greater part of 
his dance musiCy which, charming as it often was, in 
the large majority of instances was thrown aside by 
Schuberti On several occasions he improvised dance 
music, in order that he might afterwai'ds write down 
the particular dances which pleased him. ^ 

Of the more important Lieder may be instanced * Sn* 
leika' (1 & 2), ^Versunken/ ' Grenzen der Menschheit/ 
and 'Mahomet's G-esang/ by Gothe. The last of these^ 
with its grand vocal phrases and rolling pianoforte ac- 
companiment, has remained a fragment.* 

In the course of this year Schubert received, pro- 

* According to a catalogue shown to me by Johannes Brahms, there 
are no less than seventy-nine * Ländler,' waltzes, and * Deutschen,' and 
twenty-eight Schot tisclie. Most of these dances, if not all, Schubert 
wrote for one performer on tlie pianoforte; the four-handed arrangements 
were made afterwards by the publishers. The ' Deutschen,' which were 
finished up to the year 1821, were soon engraved by Diabelli, Josef 
ITiittenbreimer auperintending the business. Schubert asks, in a letter* 
the Court composer Grose, who lived in his neighbourhood (Wipplinger- 
Btraeae), to hand over to the bearer of the letter, Josof H., all the 
* Devtechen,' with a view to their being engraved. Schubert's published 
dance music, however, did not appear in the regular order of saccefision 
in irhich they appeared originally. Thm, for instancy a part of the 
*Atzenbmeker Deutschen,' to be found in Op. 9 and 18, and of the 
twelve waltsea * Deutsches Tempo,' 1^, are found in the 'Deutschen 
Tänaen.* The autograph copy of the Schottische (S/tsj 1820 and 
January 1823), the *AtEenbrocker ' (July 1821), 'Deutsches Tempo* 
(May 1823), and other dance music not yet published, are in Üm pos- 
session of J. Brahms. 

• The composition only gets as far as the first verse of the second 
strophe. 

VUL. 2. * P 4 
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bably by Vogrs soggestioii» ao invitatioQ from the 

directors of the Opera House to compose two additional 
numbeiB to the Opera ' La Clochette,' by Herold — a 
challenge he all the more readily accepted, as he was 
exceedingly anxious to occupy himself once more with 
dramatic composition, and to obtain a public recogni- 
tion of bis writings for the stage, which had hitherto 
been denied him. He wrote a tenor air for * Azolin,' 
which was given by Bosner,^ and a comic duett for the 
Princes * Bedur' and * Cedur,' which was sung by Siebert 
and Gottdank. A\'ith both these musical compositions, 
the authorship of which was purposely concealed from 
the public, and even Schubert's friends, Schubert won 
a satisfactory triumph over those who would not allow 
hi Hi any capacity for writing operatic music, and went 
so far as to ßnd flEkult actually with his Lieder. Both 
tbe additional numbers pleased exceedingly, and if, 
comparatively speakiog, the somewhat spun-out and 
high-pitched tenor air was the least successful of the 
two, the duett was thought unexceptionable.^ 

* RoBner (Frans), born at Waitzon in Himgaz7,in 1800» died in 1842. 
He was first tenor at the Stuttgart Theatie. 

* The tenor air eonsists of three parts. It hegins Maestoso in E minor, 
fbllowed by an Andante C n^or } and an Allegro in E minor ). In 
the first part, Aaolin sees his beloved mother threatened with torture 
and death ; in the Andante, he is consumed with a passionate longing 
for Palmira; and in the Allegro, he again gives vent to a passionate ex- 
prossiun of auxiety about his mother's life. 

The duett, in B-flat major, impetuous in character, with something 
'Turkish' in its stjie, is accompanied hj strings, piccolo, flute, hautboj, 
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Herold's opera, howeTer, found very little favour with 

the public. It lacked, they said, * den Klang aus der 
Zauberwelt,' and bo ^La Clochette/ together with 
Schubert's supplementary numbers, disappeared soon 
and for ever from the boards* ^ 

As a natural consequence of the musical reputation 
which Schubert already enjoyed, he receiTed constant 
invitations from music lovers of all kinds, and was in- 
troduced to people of all sorts of rank and position in 
life. He himself never expressed any wish to mix in 
society, where he was forced to get rid of his innate 
shyness, reticence, and a good-natured nonchalant man- 
ner, but could not escape yielding occasionally to so 
much fHendly pressure put upon him. The number, 
however, of those families in Vienna to which he, either 

darionetfi, hoim, Iiebsooii» and triaDgle. Bednr decJans be will break 
the neck of Axolin, » stannger without rank or titibi who wishes to rob 
him of Palmira ; and Cedur assents to this proposaL The hnmour of 
this culminates in the joint exclamation of both, * We break his neck ! * 
' This three-act open» translated into German from the French of 
Th&ralon, by Friedrich Treitschke, was perfiormed for the .first time on 
June SO, 1S21, and afterwards repeated seven times. Boener, Siebert, 
and Gottdftnk took parts in it, besides the following artists: — ^Wilhelmine 
Schröder (Palinira), Betti Vio (Axiei;, Tlitkla Demnier (Nair), Frau 
Vogel (Nurada), Herr Vogel (Sultan), Sebastian M;iier (Captain of the 
Calendars), Saal (Head Brahmin), and AVpinkopf (Ilispel). In the re- 
view of the * AWg. Zeitung,* toI. xxiii. page 536, oddly enough, there 
is no mention made of Schubert's supplementary numbers. The manu- 
script of these may stiU, perhaps, bo discovered in the libraxy of the 
Kämthnerthor Theatre. Josef v. Spaun, of Vienna» has copies of the 
score of both pieces and the pianoforte accompaniments ; a copy of the 
duett is in mj possession. 
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from artiBtic reasons, or the feelings of true friendship, 
was drawn into close relations for any length of time, 
was^ comparatively Hpeakiug, very small. We have 
already mentioned the names of Grob, Andr^ Ester- 
hazy, Schober, Sonnleithner, and Fröhlich. When we 
have added the names of Spaun, Hönig, Bruchmann, 
Witteczek, Kiesewetter, Wagner, Kitter von Frank, 
Lascny, Pinterics, and Collin, the list of acquaintances 
of this class of people is wellnigh exhausted.* 

In the house of Matthäus von Collin,' Schubert 
made acquaintance with the composer and musical 
reviewer Hofrath Mosel,^ the Orientalist Hammer- 
Purgstail, Count Horiz Dietrichstein, the auÜioress 

> The namee h«ye been given me of Wetzlar, ITIin, Obereb Ettl, and 
otibeni, Tmt I knov nothing mofe ahont them. 

* MatUians y. Collin (brother of Heinrich) was bom at Viemw in 
1779, became professor of seetbeties and philoeophy in Cracow, and 

afterwards in Vienna. Since 1813 he edited the • Literatur-Zeitun<i,' at 
Vienna, and from 1818 tho ' Jalirl)iiclier der Literatur.' lu the year 
1815, he undertook the education of the Duke of Eeichsstadt» and died 
in 1824. Hammer pnltlislicd Iiis poems. 

' I<inaz Franz Mosrl, born at Vienna in tho year 1772, entered tlie 
diplomatic service in 1788, and devoted his leisure hours to the most 
earnest etndy of music, for which art he had already in his early years 
phown remarkable predilection. He composed the musical vaudeville 
* Die Feaerprobe,' of Kotzebue ; the cantata * Hermea nnd Flora ;* the 
lyrical tragedy 'Salem,' and the opera * Cyras nnd ABtiages/ all of 
which were performed and met with &iT success. Besides this he 
wrote an overture to GnUparser's ' Ottokar,* the music to the ' Husntra 
yon Naumburgs' besides hymns, songs, and dance mmne. In the year 
1821, he was Vice-Director of the Boyal Opera House ; in 1829, Court 
Librarian, and died in 1844. ffis new edition of seyeral oratorios, by 
Händel, is known, but very unfavouiably. 
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CaruJiue Pichler, and the Patriarch Ladislaus Pyrker, 
much esteemed as a poet>^ who one and all took the 
keenest interest i m his performances. The Patiiarch de- 
lighted in Schubert's Lieder» as we gather from the fol- 
lowing letter, dated Venice, May 18, 1821, which Pyrker 
sent to Schubert) on the latter asking him to accept the 
dedication of a series of songs, amongst which was * Der 
Wanderer.' 

'Most honoured Sir, — Your kind ofier to dedicate 
to me the first number of your incomparable songs, I 
accept with all the more pleasure, as I frequently recall 
to my memory that evening when I was so profoundly 
stirred by your musical genius, more particularly, too, 
by the music of your *^ Wanderer." I am proud of claim- 
ing with you one and the same fatherland, and remain, 
with the greatest respect and esteem, 

* Your obedient servant^ 
' Johann L. Pyrker, m. 

' Patriarch/ 

In the year 1825 Schubert met this gentleuiau at 
Wildbad-Gastein, when they renewed their friendship, 
and Schubert set two of his poems to music 

Whilst Beethoven, the man of the world and all- 
powerful in his sphere, was almost exclusively wor* 
shipped in the circles of the high aristocracy, the modest 

• Of Pyrker s poems, Schubert set to miisic ' Die Allmacht' and ' Da» 
Ueimweh of C. Picbler'a» the poem * Der Unglückliche.' 
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Schubert moved, as his fashion was, by preference, 
amongst the plain and homely citizens around himJ 

Far more influential with Schubert than any of these 
Emilies was the circle of young, ambitious men — 
generally jovial, cheerful companions — by whom he 
found himself surrounded in his twentieth year, and who 
clung to bim until the day of bis death. The centre and 
life of this circle was Franz v. Schober. It is charac- 
teristic of Schubert's artistic nature to observe, that by 
far the greatest part of these young men were not 
musicians by calling and profession ; ^nd this seems . 
to have been the very circumstance which induced him 
to prefer their society to that of all others. 

With some of these he had been acquainted in 
earlier days — with Josef Spaun in the Convict, with 
Franz v. Schober in the year 1816, and with Anselm 
Hüttenbrenner about the same time. These people, 
with Johann Baptist Jenger, Moriz v. Schwind, Eduard 
Bauemfeld,^ and Franz Lachner,' who only came to 

• He only officiatetl at the Esterhazys' as a teacher of music. A note 
of the PrinoeeB Kinskyi in the year 1827, ahows that he had access to 
the houae of tbat funily. 

' Banemfeld, born at Vienna in 1804, studied and passed his law 
epmroations during the tune of his acquaintance with Schubert, and in 
the year 1826 entered the diplomatic service, whicb he quitted in the 
year 1848. 

• ürana Ladmer, bom at Nain, near Donauwörth, was an oiganist in 

the Evangelical church at Vienna, and afterwards became Ca{)ellmei8ter 

at thu Court Theatre. Lacliuer llhh oeeu, siuco 1836, Hofcapellnieister at 
Munich. 
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Vienna in the year 1823 or 1824, were on close terms 

of intimacy with Schubert. Next in order may be 
mentioned Leopold Kupelwieser, Franz Bruchmann,' 
Johann Senn, and the poet JMayi hufer. At some 
distance from these, but still attached to the circle 
of friends, were Dr. Sturm (at that time a physician 
at Wels), Dr. Bernhardt,^ Dr. Ernst v. Feuchters- 
ieben, Captain Mayrhofer of Grünbühel,* the painters 
Wilhelm iiieder (at that time Custode of the Belve- 
dere), Danhauser, and Ludwig Schnorr Earolsfeld, 
the sculptor Dietrich, the lithographer Mohn, Anton 
T. Boblhoff, the State officials Witteczek, £nderes, 
Fraiiz Derii'el, Josef Gross, Josef Galjy, aud Nagj,* 
Weiss and Bayer, most of whom, at that time, were 
in the prime of life.^ 

' Johann Bruchmann (senior) was a wealthy merchant in Vienna; 
Schubert often visited his house, where music aud recitation were in 
great TOgue. ITi s son Franz, the compiler of some pooms set by Schubert, 
entere<l ,holy onlers, and still lives at Altötting. The Lieder, in Op. 20, 
are dedicated to Frau Justina Bruchmann. 

' Dr. Bernhardt (to whom Op. 40 is dedicated), a very gifted and 
scientific man, in 1839 entered the service of the Porte, founded the 
School of Medicine at Galatta-Serai, and died at Constantinople in 184i. 

' Hayrhofer (Erans)» Impenal Eidd-MaiBhal-Ifletttanant, was an 
aetive Uteraiy writer. 

* Carl Nagy stiU Utm, a pensioned ottcer, at Vienna. There was also 
a certain Itudwig Eniflsle, painter and Tiolin-player, who belonged to 
Schubert's ciiele of finends. He has been liring a long time at Klagen* 
furt, in the fiuniiy of Boethom, 

* Among the artistic souyeniis left by Leopold Ei^elwieser are the 
portraits of Schubert, Spaun, Schober, Bruchmann, Fiana Hayrhofer, 
Dietrich, Bieder, Doblhoff, and Senn. 
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On coiasideriug the whole range of Schubert's com- 
panions, we shall find certun groups occupying a pro- 
minent place, and that each coterie had its own artistic 
followers. Besides Anselm Hüttenbrenner and Franz 
Lachner, the only musicians by profession (and they 
only remained a short time in Vienna), there were 
poets, philogophers, artists, and official people, all men 
of intellectual turn and aspirations. Their efforts and 
ambitions were very various, their aims were often 
distinct, but the chain which bound the whole party 
together was enthusiasm and the yearning for intel- 
lectual freedom*^ That the mutual interchange of ideas 
and conversations on art-matters, apart from music, 
powerfully interested Schubert, is a fact which calls 
for no further illustration. With some of these men, 
recognised by Schubert as his true friends — and bona 
fide friends they were — he remained on affectionate 
terms to the end of his days, and only regretted that 
their union, owing to the different pursuits and paths 
of life pursued by each individual, was necessarily at 
times interrupted. 

We could cite others besides those already mentioned, 
who having but a slight personal acquaintance with 

* Jenger, L. v. Sonnleithner, Kupclwieser, and Schober were about 
the same age as Schubert. Next to them came Senn and A. Hütten- 
li^dmeFi then Schwind, Bauernleld, Lachner, and Feuchtersieben, the 
four last of whom were much younger than the composer. Spaun and 
Schnocr wwe each of them nine yeazB older than Schubert 
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Schubert, none the less appreciated his value, not to 
mention a whole tribe of casual aoquaintances flitting 
across his path, like birds of passage, and whose sjm 
pathies with him were only momentary, and conse- 
quently exerdsed no abiding influence over him : such 
persons were far from being able to gauge the import- 
ance and value of such a man as Schubert. 

Franz's relations with the members of his own 
immediate family were peculiar. They loved him, and 
he returned that love heartily. Of the brothers, how- 
ever, but one was admitted to close intimacy with the 
Schubert circle. This was the landscape -paint er, Carl, 
whose commissions to execute works for his brother's 
friends brought him an introduction ^ ; the other re- 
lations were too much occupied with their own aflairs, 
or at too great a distance from their kinsman, inde- 
pendently of the fact that they would have felt ill at 
ease and under constraint in such an intellectual circle 
as that to which Schubert belonged. 

Surrounded by these young, boisterous, life-loving 
spirits and friends, Schubert, the earnest and reticent, 
but at times a thorough madcap, passed bis happy time. 
The centre point of attraction to this circle consisted 
in the ^ Schubertiaden,' — social unions of Schubert*s 

* Judging by a letter in the year 1818, Jgnaz, as well as Ferdinand, 
was Tery intimate and happy with his brother. Ha seems, however, to 
hare aToided the society of < friends/ for he was much occupied as a 
sehool-teaeher, and passed his leisure hours by preference with the 
BbUpeittS. 
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friendsy where games were played, dances danced, 
speeches made, but Schubert's own compositions formed 
the staple of the entertainment, and more particularly 
the last new songs from his pen. The * Schubertiaden ^ 
were not confined entirely to Viemia, but came ofif at 
other places where Schubert and his companions hap- 
pened to be together for a stay of any time ; for instance, 
in Linz, in bU Pölten, at the castle of Ochsenburg (in 
St. Pölten), and in Atzenbruck, a summer residence 
in the neighbourhood of Abtetten, in Xiower Austria, 
occupied by an uncle of Schober^s, and where, for 
three days in every year, there was a continued fes- 
tival, ' the intellectual enjoyments of which (so Herr y. 
Schober tells me) no participator in those scenes can 
e^er forget as long as he lives,* To this festive scene a 
large number of ladies and gentlemen were invariably 
bidden; amongst others. Schwind, Bauemfeid, Anton 
Doblhoff, Leopold Kupelwieser, and, as a matter of 
course, Schubert,, who paid for his salt with marches. 
Schottisches, and waltzes Atzenbrucken Tänze ' 

Besides the ' Schubertiaden,' there were all sorts of 
country parties and picnics organised, into which the 
inoffensive P^anz was dragged volens volens. Occasion- 
ally the wine flowed a glass too freely, and the carousals, 

> Heinrich von Bobihofif» of Vienna, has a drawing, dated the year 
of a sceoe in Atzenbrock. An allegovyis being represented, in 
which Schober, Kupelwieser, and sereral yonng ladies take part. In 
the foTCgronnd sits Sehubert, looldng earnestly at the peifonnance* The 
drawing contains the portraits of sixteen people* 
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which lasted until past midnight, would rudely disturb 

the laws of aa orderly household, and contrast with the 
usually quiet proceedings.^ 

Kusticocampius gives a description of the doings in 
those days, in the following strophes, which point to 
this episode in Schubert's life : — ^ 

Die iSelinsuclit zieht mit Allgewalt 
Durch alio die Tage und Stunden, 
Mein Schubert ! wie bist du doch so bald 
Dem trauten Kreis entachwunden ! 

Und ina?s nadi dir so stumm und still, 
Wir mussten darin uns sdückeUf 
Ein ewig junger Tonacbill 
Stehst du Tor unsern Blicken. 

Gesegnet wer den Lorbeerkions 

Ftöbzeitig sich erwraben, 

ünd wer in J'ngend und Ruhmesglanz 

Ein GüUerliebliiig gestorben. 

' A place of rendezvous, which Schubcirt greatly affected at this })eriod, 
was the still existing extra room on the grouud-floor of the ' Unga- 
rinchfi Krone' in the Ifimmelpfortgasse. Amnnf]::st the evening guests 
were the painters Schwind, Kupelwieser, 8chnorr, and Teltscher, the 
poets Senn and Bauern f( Id, the officials J. Hiittenbrenner, Berindl and 
Bernhard Teltscher ; the Börsenrath Engelsborg, the pianoforte-player 
Saalay (still living), and otheis. Schubert is said to have been nick- 
named hy these people * The Kanevas,' heeause when a stranger was in- 
troduced to kis society, the ilist question Schubert invariably asked 
of his neighbour was * Kann er was V In tiie year 1827 the corpulent 
Frans was renamed *SchwammerL* Gross and Witteeaek called him, 
for the sake of brevity, * BertL' 

* 

* In the * Book of Merry fihymes conceming us Folk of Vimna,* by 
Kustioocampins. Leipsic, 1868. 

VOL. I. Q 
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Doch frülk-r hast du gelebt— and nidit 
Als Mosikgelehiter, als bleicher, 
Vdl mir und rund der Bosewielit, 
Ein behaglicher Oestemich«. 

Mit Malenii Poetfio und solchem Pa^ 
Hast gern dich henuagsschlagen» 
Wir trieben da Tial Schabemaik 
In nnsern grünen Tagen. 

Ein Dritter noch iror— an Oemfitih ein Kind, 
Doch that tae Orossea Terkfindigen 
Als Künstler — mein lieber Moria Sehvind, 
Histdriemnaler in München. 

Er ist eine derbe Umatnr, 
Wie ans t onsndeni Er gegossen, 
So war auch Schnbort}*~*heit6Ker nnr^ 
Bas waren nur liebe GsnoaseiL 

Sdd sich ein Xrana fon P^iindeB flicht, 

Kunst, jiigendUehes Vertrau«!, 

Humor verbanden sie — fehlten auch nicht 
Anniuthige Mädchen und Frauen. 

Da flogen die Tage, die StuDdcn bo schnell, 
Da stoben des Geistes !• uuken, 
Da rauBcht auch der schäumende Liederquell, 
Den wir zuerst getrunken. 

Wer reitet so spät durch Nacht und Wind 1 
Ea rauschen der Tüne Wooren ; 
Bald ach ! ist der Vater mit seinem KiiKl, 
Dem Xied, zum Vater gezogen 1 

Was ist Beifall der Welt, was Ruhml , 
Und Zeitungs-Preisen iind Krönen, 
Wir hatten das wahre Publicum 
Der Ghiten und der Schönen. 
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Wie göttlich ein Genie im Keim, 

Das in hckhst eigener Weise 

Sich kräftig entwickelt, süss, geheim» 

Im traut vcMMnmdtaa Kreise 1 

Stellt bei genialer Jiigtiid bich eip 
Gott ^Inior mil .seinen Waffen, 
Da ist viel holdo Lust, viel Pein, 
Ein ewiges Q»hren und ScJa^SSufu 

Eeal das war der Scluil-K^rt auch. 
Kein künstliclier Textverdreher, 
Doch freilicli des Gedichtes Hauch 
£r£Asst er ab Sänger und Seher. 

Der Ehytlimus gewagt, die Hftrmooio 
BiswüÜLii auch zerrissen, 
Doch sprudelt ihm reich die Melodie, 
Von der man jetst nichts will wiasen. 

Oft ging's zum • ITeurigen * zum Wein, 
Gleich auHserhali) des Thores 
Stellt meist sich auch Franz X^achner ein, 
Cantoree «mant humores. 

Und frisch nach Grinzing, Sievering 
Mit andern muntren Gesellen, 
Zikzak gar mancher Tmc!i Hause ging, 
Wir Jachten im Mondschein, im heUcn. 



Wir wollen 9 dem Leser erklären, 
Heisst : C. a. f. f. e. e. — Caffeehana 
Und näehtlichcB Fimach-Einkohnn. 

Nicht immer ging et eo heralicfa so. 
Nicht iauner waren wir PraMerl 
So trag mir Sehnbert an das Da 
Zoent mit Zoekerwasaer* 
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Es fohlte an Wein und Q«ld zumal ; 

Bisweilen mit einer Melange 
Hielten wir unser Mittagsmahl, 
Mit diesem Wiener Pantsche. 

Die Künstlftr waren damals arm! 
"VVir liiitten auch Holz nicht immer, 
Doch waren wir jung und liebten warm 
Im ungeheizten i^^immer. 

Verliebt war Sclnibert ; der Schülerin 
Galt's, einer der jungen Comtessen, 
Doch gab er sich einer — ganz Andern hin» 
Um — die Andere zu vezgeesen. 

Ideell, dasF uns das Herz fa&t brach. 
So liebte auch Seh wind, wir aUe, 
Den realen Schubert ahmten wir nach, 
In diesem Teimiachten Falle. 
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CHAPTEE X. 
(3822.) 

SCHUBEKT ANJ) VON SCHOBER TS OCIISKNUUKG — IHK OPERA * AT.- 

FONSO FND F.STRETXA* k LETTER OF SCHUBJißT S AND SCHOBEli's 

TO .lOSKF SPAÜN ÖCHÜBEKT AND CARL MAUL\ V. 'W'EBER A 

LETT FR FROM ANNA JHLDER TO FRANZ- ' ALFONSO UND ESTRELLA * 
AND TILK PACJULLEK FAMILY Ar GKAi/ — COHUESl'üNDENCE UETWP.EN 
FRANZ V. SCHOBER AND FERDINAND SCHUBERT — THE OPERA IS 
FEBFOSHED IN T\^IMAR — CRITICISM THEREUPON — THE B MINOR 8YM- 
FHOKT — THE MASS IN A — PABT-80KQ8 — SCHÜBRBT Ain> BBBTHOYEir 
— FINTBRICS — TBB TABIATIOKS DEDICATED TO HBETHOTEN — BXBTHO- 
ITBN'b OFIKION of SCHÜBBBT — TBS MVSICAL PXTfiUSHSBS 0FVO8BD TO 

8CKirBaET*8 xatoß—vuäm wuüxsbsbs ths mopsnrr of h» fibst 

WOBMS TO SIABBLEI — SALB OF BCHUBBBfl^S CiOlIFOSITIOKS — A LBTTBE 
FBOM SCHOBBB TO FBAKZ — EFFOBTS OF HdTTENBBHNNBB AlTD 8CH0BEB 
TO 8BLL THB OFBBAS— A LBTTB8 OF EOLBBIN AMD VBIBB8 TO J. 
HÜTTBNBBENMBB — 8CHIJBBBT "WISBBS TO BB A CAUDIBATB 'FOB THB 
OBOAlOaTBBlP AT THB CHAPBL BOTAli — ^A lATTBB FBOU THB BI8H0F 
OF ST* FOLTER TO FBA2IZ— -SCHIIBBBT'B IBUTIOH TO BB AOlimED 

AS A woBsnro hkmbkh of thb auatbübs' socibtt. 

If the wanderer^ starting from the town of St. Pölten, 
shapes his course in a southerly direction and advances 
towards the Styrian mountains along the waters of the 
Traisen, he will come to the village of Ochsenbnrg, with 
a castle of the same name« beautifully situated^ lialf 
way between St Pölten and Wilhelikisburg, an old- 
fashioned place, three hours' distance from St Pölten > 
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Ochseoburg is on the left-hand side. The castle^ be- 
longing to the domain of St. Pulten, waa then a country 
seat of the resident bishop Hofrath v. Dankesreithner,' 
a relative of the Schober family. In this part of Ger- 
many, the two Mends Franz y« Schober and Schubert, 
enjoying town and country life alternately, passed the 
autumn months of the year 1821, the musical results 
of which were the completion of the two first acts of an 
opera — ^the poetry by Schober, th& music by Schubert^ 
^ * Alfonso und Estrella,' the hastily conceived work of 
two intimate friends, and a truthful exponent of their 
joint intelleetual powers, is the first of the two great 
^operas which were composed by Schubert. The libretto, 
as Schober himself confesses in a letter written to 
myself, was composed in all the glow of youthful en- 
thusiasm, and in entire simplicity of heart. Schubert, 
on his part, set himself to his task with his wonted 
energy, and the genial taste with which the composer 
turned on the stream of his gushing melodies over the 
finished fragments and portions of the libretto before 
the completion of the entire poem, must have delighted 
the eyes of the poet, as a spectacle of the rarest power. 

A letter of Schober^s, dated from Vienna, November 2, 
1821, written to his friend Josef Spaun, staying in 

' The ' Harfncrlioder ' are dedicated to him. 

* According to the original score (in the possession of the Musik- 
verein at Vienna), the first act was finished f»n September 20, 1821, the 
second on October 20 of the same year, and the third acton February 
27» 1822 
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Linz, contains some aUusions to his own and Schubert^ 
doings in St. Pölten and at the castle of Ochsenburg. 
Schubert« in a short postscript appended to this letter, 
mentions the opera very briefly. Both lettm are here 
given without curtaiiment, and, as will be seen, affairs 
at Vienna are glanced at, independentiy of musical 
matters.^ Schober s letter runs thus: — 

* Dear Friend, — Schubert and I have returned from 
our visit, and look back with delight upon a happy 
month spent partly in the town, partly in the country. 
At Ochsenburg we had plenty to do in viaitmg the beau- 
tiful country in the neighbourhood, and in St. Pölten 
books and concerts absorbed our attention ; spite of all 
this we both worked hard, Schubert especially — ^he has 
duuc nearly two acts, I am upon the last. I only 
wished you had been with us, and witnessed the birth of 
those lovely melodies; the wealth and vigorous outpour 
of Schubert's fancy is really extraordinary. Our room at 
St. Pölten was exceedingly nice— -two big beds, a sofa, 
and a good fireplace, not to mention a grand piano, 
gave it a very snug home appearance. Of an evening 
we always compared notes of what had passed during 
the day ; we sent for beer, smoked our pipes, and read 
aloud. Perhaps Sufie or Netta would join us, then we 
had singing. Two Schub^rtiaden were held at the 

■ Herr Heinrich Sehiibert, of Vienna, has the original of both letters, 

and has been good enough to favour me with a copy. 
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bishop's house» and one at Baron Mink's, a faTOurite of 

mine, and a princess, two countesses, and three baron- 
esses were present, all of whom were delighted in the 
most approved aristocratic feshion* We have now fallen 
in with the mother. We had a feast given us at 
Heiligen-Eicb, and for eight successive days dating 
from that time, we have revelled in lovely weather and 
skies, sent as a godsend to travellers. The bishop too 
has arrived, and thus St. Pölten is transplanted to 
Vienna. He and his mother are quite welL They are 
uncommonly hearty, and send you their kindest regard.^. 
As you may well imagine, we got on very badly without 
Kuppeln, who had promised to come, and never came. 
We missed both him and you very much, especially as 
we should bke to have made you ju(ii;es of our per- 
formances. I am like a' man who looks at the sun and 
only sees the fatal black spots darkening ever3rthiDg 
around, so completely lia.s your absence upset me. We 
found ''Die Krone" completely deserted.^ Derffel is 
by this time quite demented on the subject of whist; 
besides his two regular fixed days at home, he plays 
as formerly at Hugelmann's. Dörnfeld is always a sure 
find at the cofifee-house ; Waldl also is possessed by 
the same demon as Huber,* and both become more and 

* The hotel * Zur UngariBcheti Kione^' in the HimmelpfoirtgaBse, where 
Schubert's Mende were aeeustomed to meet. 

* Joeef Haber, a Mend of Uajrhofer, the latter of whom is meant 
by ' Waldl.' Hnber seems to be the same man who was afterwards made 
Geofsral CVi g A in l^pt. (Che>ys 'Seflnllections,' vol. ii.) 
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more impossible to get at^ from their living such a way 
off in the Vorstadt Grahy lost everything when you 
went away ; I found him regularly down in the mouth ; 
he doeE(n*t know what he shall do, and looks at the 
whist-table with biauk despair. I will try and be of 
some comfort to him once more. Kuppel is always 
at the Belvedere, copying the " Ino," and never finishes 
it^ but sleeps at Schnorr's, who is still living in the 
Heugasse. His "Faust" was bought fur 2,500 floriDs. 
Yesterday Weber's " Der Freischütz " was given, but did 
not please entirely. I am very glad Max is so well. 
Croetz and his wife dote on one another, to such an 
extent that lately, in a fit of blissful forgetfulness and 
delirium, they walked through the suburbs, Linie, &c., 
and went straight away, until at last, when warned late 
enough by the pangs of hunger, they found themselves 
in a line of country where they had great difficulty in 
getting bread to eat. My kind regards to all. Don't 
suppose that matters will continue as they are now. 
Whilst working at the opera, I fancy myself iucapable 
of writing anything else. If Ottenwald still has the 
poem which I originally gave him, with our Las-relief, 
be so kind as to copy it for me as soon as you can. 
Max might do it. Hosp's principal has failed ; Hosp 
is therefore free, and must now take to the theatre. 

* Yours ever, 

^ ScnoBEiu' 

Schubert adds these lines by way of postscript : — 
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* Dear Friend, — Youi- letter has pleased me very 
much, and I tniat you will be always happy and com- 
fortable. I must now, however, inform you that my 
dedications haye doxie their duty ; for the Patriarch,^ at 
the ii^stance of Vogl, has expeuded twelve ducats, aiid 
Friess^ twenty — a fact which suits me extremely well. 
You must also be so Idud as to conclude your corres- 
pondence with the Patriarch by a suitable acknowledg- 
ment made to him and me alsa Schober's opera has 
already got to the third act, and I should much like you 
to ha^e been present whilst the opera was in its earliest 
stage of formation. We count a good deal on the work 
in question. The Kämthnerthor and Wiedner Theatres 
are aetvially leased to Barbaja, and his lease begins to 
run next December. Now farewell. Bemember me to 
all friends, particularly your sisters and brothers. 

^ Your friend, 

'FrAIVZ SOBirBEET. 

* Write soon to my father and to us. 

* N.B.— -Send me Ottenwald's " Cradle Song.'*'» 

Schober's libretto, 'written in entire simplicity of 
heart,' suffers from one patent defect, and of which 
mention will be made hereafter, but the whole plan of 
the drama with the poetry^ generally speaking uniform 

* Sehiiberb' dedicated to tha Patriarch Ladislaus VjAet tlie 4tli Op. 
of his Lieder (' Waodeier/ * Wandeieifl Nachtlied,' * Moigenlied '). 

* Moris Count Friess, to vhom Op. 2 ('Qreteheii am Spinxmd') is 
dedicated. 

* Schubert mibsequently set thiB poem to musie. 
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and appropriate, is very favourably distiuguislied from 
the other libretti which Schubert used for hia operas, 
and gives unmistakable evidence of a poetical talent 
which afterwards developed itseifp The opera has no 
spok^ dialogue, but in its place a series of recita-* 
lives. 

The overtore, which, as we may read on the original 

score, was not composed until December 1823, is one 
of the best of Schubert's orchestral works, and was 
greatly applauded at Vienna.* 

The following is the groundwork of the story. Troiia, 
King of Leon, deprived of his throne by Mauregato, has 
withdrawn with his son Alfonso to a quiet valley in the 
neighbouring kingdom, where be becomes an object of 
high honour among the people from his wisdom and active 
benevolence. Estrella, Maur^ato*s daughter, is out 
hunting with her playfellows ; Adoifo, her father's gene- 
ralissimo, has just returned victorious from battle, and, 
passionately enamoured of Estrella, prays for a hearing, 
which however is not allowed hinu Adoifo, in a furious 
rage, threatens the coy daughter of the King with ven- 
geance. Mauregato appears; the trophies of victoiy 
are delivered to him, and he calls on the general to 

* The orexture (which appeared in the pianoforte edition as Op. 69) 
was peifodnned in the year 1823 as an introduction to the Drama ' Eosa- 
miude,* by Helmina Chezy, and, according to Heir J. Hüttenbrenner, had 
to be repeated twice; at the Opera House, the OTcrture, in conBequeoce 
of mistakes being made with the tempi, met with a cold reception. 
A motiTe in it reminds one of the Scherzo in the I> minor Symphony of 
Beethoven, which had not at that time become known. 
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ask ft)r some favour. Adolfo sues for the Laud of 
the daughter. Estrella adjures her father not to hand 
her over to this man, whom she canuot love ; and 
Mauregato, casting about for some means to save his 
daughter, declares that he has made a sacred decree, 
that that man alone shall wed his daughter who 
will find the long-lost chain of Eurich. Adolfo, again 
deceived in his hopes, vows he will destroy the king for 
haying broken his word. Thus the first act ends. 

In the second act we see Estrella separated from her 
hunting companions, and looking for some outlet by 
which she may descend into the valley where Troila and 
Alfonso are living. Alfonso sees the form of Estrella, 
which reminds him of a dream which he had the night 
before, and told (in a narrative at the outset of the act) 
his father. lu an ecstasy at seeing her, he rushes to 
meet her, and, after a mutual exchange of their feelings, 
both find themselves head over ears in love with each 
other. Upon £strella*s urgent entreaty at the hour of 
parting, Alfonso hands her over, as a souvenir, a chain 
which Troila gave him as a pledge that he would yet 
live to free him from his gloomy solitude. 

Meanwhile Adolfo collects his conspirators around 
him, and exacts a vow from them that they will follow 
him and devastate Mauregato's kingdom. Mauregato 
sends messenger after messenger, who try to find his 
lost child and hope to bring her back, but all in vain. 
At last Estrella appears, to the joy of her father and the 
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courtiers assembled in the palace* Mauregatb discovers 

on her breast the ornament, which he instantly recog- 
nises as Eurich's chain. Backed by the gnawings of 
conscience, he presses Estrella to confess the means by 
which she has come into possession of the treasure. 
Estrella tells bim of the adventure which took place in 
the valley, and avows her love for the youth, of whose 
very name she still continues ignorant The chief of 
the body-guard then rushes in with the dreadful news 
that there is an uproar in the streets of Oviedo, and 
that Adolf 0, at the head of the rebels, is storming the 
palace. Already are heard from without the conspi- 
rators shouting for vengeance, but Mauregato is deter- 
mined to fight them ; Estrella will be at his side. In 
the midst of general confusion, the second act ends. 
The terrors of the now devastating war reach to the very 
borders of the still valley, where Troila and Alfonso re- 
side. Adolfo, in the tumult of the hght, has carried off 
Estrella from her father's side, and drags her away with 
him. Once again he tries to win her love, but with no 
better success than formerly. In a storm of passion he 
draws his dagger, and bids her choose between life and 
death. She screams for help, and Alfonso appears with 
some hunting companions, and takes Adolfo prisoner. 
EstreUa thanks her deliverer, but wrings her hands in 
agony for her father, of whose fate she is still ignorant, 
and who has probably already fallen in battle. Alfonso 
now learns from her that she is the daughter of the 
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King of Leon, and determines to befriend the King by 
aiding him with his own troops. He blows his horn 
three times, and the rest of his companions appear, at 
the head of whom he now places himself, to attack tiie 
enemy, Troila, frightened at the clash of arms, now 
appean, and Alfonso gives him the charge of protecting 
the King's daughter mitil the battle shall have ended. 
The general, in former days banished by Mauregato« 
suppresses his feelings in silenee, and blesses his son, 
now hurrying forth to fight the rebels. 

Manregato, returning in the haste of flight, sees sud- 
denly the dethroned Troila before him, and, thinking 
him a ghoat, implores his mercy. Troila approaches 
him in a friendly manner, and whilst asking pardon for 
his crime, brings his daughter to him. In the distance is 
heard a warlike march. Alfonso returns with his arnjy 
as a conqueror, and lays his sword at Mauregato's feet ; 
the latter points to Troila as the rightful king. Adolfo 
again recognises the man whom he formerly served, and 
for whose supremacy he has undertaken a war against 
the usurper. Troila hands over the kingdom to his son 
Alfonso, and Mauregato gives him his daughter. The 
peasants pray the old king not to desert them, and he 
giants their request The opera ^ concludes with a 
general chorus of joy. The first act begins with an 
introduction, followed by a chorus of peasants, a melo*- 

' The cdgiiial seore (in the possesBioii cf the MvsQcverdxi at Vienna) 
has tlie metronome tempi marked by Sdmbeit ; he had a complete copy 
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dious movement^ interspersed with solo passages for 
the tenor (the youth), and the contralto (a maiden)* 
This is succeeded by a üne bass air for Troila (Allegro 
E-flat minor ^), recitatives^ and a second chorns of 
peasants (Gr major |), with solos for Troila and the 
youth. The chorus moves in the rhythm and character 
of a * Landler,' which we meet with in Schubert's dance 
mudc, and this peculiar form is telling and effective in 
the opera. A duett between Truila and Alfonso (An- 
4lante D minor ^) is of the lied order, and of small 
artistic value ; but the fine expressive tenor air of 
Alfonso, with clarionet obligato (B-flat major f and its 
lyrical character, outshines all the preceding numbers. 
A duett between Alfonso and Troila opens well, but 
is lost, as the moyement developes, in commonplace 
phrases. Tiie hunting chorus of women (Allegro Gr 
major f ) has in some respects the usual freshness and 
originality, but owes its charm and value to a beautitul 
air for £strella, with which the Qhoms is interwoven. 

made of the score, for which (according to tho testimony of J. Hütten- 
brcnncr) the puLli.shing firm of Diabelli deducted the sum of 100 florins 
from the proüts resulting from the sale of Schubert's comjwsitions. In 
a note written in the year 1822 (in the possession of J. ÜÜttenbreimer)» 
are the following lines, in Schubert's handwriting : — 

* Dear Friend, — Be so good as to bring me one act after another of the 
opera ("Alfionflo ") foarmyeoneelion. I wish, too, that you would take the 
trouble to square my aecoimts up to tlie present tmt with the jSim of 
IMabelli, as X am inirant of money.* 

A copy of the seoare, In an abbreviated fiofm, by Lieil;, Is in fhe hands 
of Heir J. Hwbflek, In Tisnna; llie flan of Bpina bas tlia original eopy. 
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The bafls air for Adolfo (Allegro £-flat minor) is in the 

outset imposing by its heroic colour aud character, 
but &lis afterwards into commonplace prettiness» from 
which it never raises itself agaiu. The duett between 
Estrella and Alfonso (Andantino G major f ) is melo- 
dious, and the final Allegro movement in C minor, 
with its passionate character, is an agreeable change 
to the monotony of the previous number. The finale 
is introduced by a (musically commonplace) chorus of 
warriors, which leads into a general chorus of mixed 
voices for the people* There follow short recitatives 
and airs for Mauregato, Adolfo, and Estrella; the 
musical action of the piece widens out into a lively 
ensemble, with chorus, connected with an interesting 
orchestral interlude. The music at this point gains 
materially in dramatic expression, the chorus of warriors 
summoning their followers to battle, and the ladies their 
companions to the hunting-field, suggesting fruitful 
themes of invention to the composer. Recitatives of 
Troila and Alfonso, with harp and Üute accompaniments, 
introduce the second act The romance for Troila (a 
legend of the Daughter of the Skies) does not answer 
the expectations which one would be disposed to asso- 
ciate with this particular piece, for it seldom rises above 
the level of a sentimental commonplace cantilena ; but 
(Schubert's true romantic spirit breathes in the next 
duett (in G- minor) for Alfonso and Estrella. We scent 
the blossom and hear the whisperings of the woods, and 
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from the melody and the aooompaniment peers out the 

long-lost face and earnest look of the composer. Keci- 
tative^ for Alfonso and £strell% an air for each, but 
neither of any Rpecial interest, a commonplace duett for 
the same characters, with no ring of Schubert about 
it, except in the last phrases, form the remainder of 
the numbers. - A double chorus of the conspirators, 
interwoven with an air for Alfonso (Allegro agitato), is 
vocally and instrument ally full of character, and must 
be reckoned among the few and thinly scattered num- 
bers in the opera which bave real dramatic value. An 
air for Maur^to with chorus (Allegro D minor 4), a 
duett for the same with Estrella (Andantino F minor), 
are also of a commonplace character, and have nothing 
of special interest. The Finale (Allegro A minor -J) 
is a grand ensemble, in which Mauregato, Estrella, the 
leading sentinels, choruses of men and women, besides 
one for conspirators behind the scen^, all take part : 
the constant cry of * Revenge* contrasts effectively with 
the voices of the women and the war-cry of the men, 
the whole scene with its characteristic and vivid colour- 
ing giving Schubert an ample field for the development 
of his dramatic power. The third act begins with an 
orchestral introduction of some length (Allegro D minor 
alia breve), which, in strains of a restless and pas- 
sionate character, tells the horrors of the battle raging 
in the secluded valley. This introduction is followed 
by a series of recitatives for the youth and maiden 
VOL. I. B 
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(Allejtyro G minor in whicli tbey commimicate in 
fitraina of awe and sorrow their mutual experieoces of 
the borrora they have witnessed in the flight. The cry 
of fugitive women, ' Weh uns — ^fliehet ' ' concludes this 
number, which is conspicuous for depth of feeling and 
dramatic expression. The duett, too (No. 3), for Adolfo 
and Estrella (Allegro assai F minor }) is conceiTed an a 
grand style, and must be very effective on the stage. 
The ensemble which follows, viz. a trio for Alfonso, 
Adolfo, and EhUella (Allegro J) major -^), preliminary 
to a septett made up with parts for four Jäger, is very 
promising at first, but lapses afterwards into the com- 
monplace Italian forms then in fashion. Then we have 
a series of beautiful and expressive redtatives for 
Alfonso and Estrella, and a powerful duett (Allegro 
molto C major ^) set to words of an heroic character, 
but from the point where the two voices join, the 
music üXIb into the unmistakable phrases of the Italian 
cantilena. A duett for tlie same characters, alternating 
with a chorus of fugitive soldiers, is well worked up and 
luii of character and expression. The following double 
chorus (Allegro £-flat major f ), with a fragmentary 
introduction of trumpet signals, which peal alternately 
from two orchestras, although rhythmical and melodious, 
is yet trivial in form, and at a later period, when the 
general chorus of soldiers and huntsmen gives a wider 
scope for musical invention, fails to impress one as a 
work of any great musical value. But the recitatives 
for Troila, Alfonso, and Estrella are atl the more 
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effective. The next ensemble, made up of the princi- 
pals and choruB, is effectively and dramatically worked, 
but is entirely thrown into the shade by the öcena 
immediately foUowing» in which the flying Mauregato 
coming on a sudden face to face with Troila, takes him 
for the ghost of the dethroned king* The air of the 
bewildered a^d deäpaiiiiig Mauregato (Allegro agitato G 
minor ^) and the sacceeding interview with Troila are 
all written in a grand dramatic style, and would un- 
doubtedly produce a great effect upon the stage* The 
duett, also, for Troila and Mauregato, treated with great 
beauty and originality, is one of the most conspicuous 
features of the opera. The voice^writing for the two 
parts, moving together so melodiously in the conclud- 
ing passages, reminds us again of the influence of the 
Italian style over Schubert. Lastly, a very pretty and 
dramatically effective trio for Troila, Mauregato, and 
Estrella, B-flat -J, points to the same couclusion. 

The finale is introduced by a march, followed by a 
lively but not very interesting chorus for Jäger and 
soldiers in B-flaU More recitatives follow for Alfonso 
and Mauregato, which are succeeded by an ensemble, 
in which the chief characters are joined by choruses 
of peasants and soldiers, imploring Troila, in earnest 
accents, to stay and help them. There are some ex- 
quisitely tender and beautiful passages in this ensemble, 
especially an Andante movement, in which Mauregato 
and Troila» addressing the lovers (Estrella and Alfonso), 
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blefls the union and invest them with rule over the 

kingdom. The general chorus, an Allegro in J time, 
in the bright key of £ major, is a noisy conclusion to 
the entire opera, and never rises above the level oi a 
commonplace dramatic finale. 

The criticisms here oflFered of the worth and character 
of the single portions of this opera are sufficient to show 
that the first work of importance written by Schubert 
for the stage is by no means wanting in numbers which 
would be gladly welcomed by Schubert's friends as 
worthy of the composer. Some individual airs, duetts, 
and choruses, Üie finale of the first act» the entire 
body of recitatives, and the orchestral movements are 
beautiful, full of expression and dramatic energy; and 
the fact may be stated that the last act, taken as a 
whole, being of a higher musical value than other parts 
of the work, contributes materially to the general effect 
of the opera. On the other hand, the work has some 
material defects, which, apart from the musical in- 
feriority of some numbers, must be chiefly ascribed to 
the moDotonous style of lyric treatment throughout the 
entire poem, and a series of movements open to the 
same objection. The grand dramadc element is entirely 
wanting in Schober's libretto, and the blame must be 
laid rather to the compiler's mode of treating his sub^ 
ject, than the musician's adaptation oi his friend's work. 
There are endless lyric efiPttsions, and none can wonder 
that the composer, unmistakably influenced, it may be 
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remarked in passing, by Rossini's operatic music, in 
the absence of some salient point offering scope for 
bold dramatic expression, contented himself in emptying 
his cornucopia of melodies over the broad lyrical sur- 
face of the libretto, and gave, with a happy consciousness 
of power, full play to his light and genial muse. When- 
ever the poet offered him a fit opportunity for any 
strong dramatic treatment, Schubert never let it es* 
cape bim ; and although * Alfonso und Estrella' would 
scarcely satisfy the requirements of the theatrical re- 
presentations of our own day, there can be no doubt 
that Schubert, in some scenes of this very opera, 
showed an extraordinary skill in his mastery over the 
grand forms of the musical drama. 

* 

'Alfonso und Estrella,' as we shall point out by 

and by, was only once represented on the stage (in the 
year 1854), and on tJbat occasion the defects we have* 
alluded to seem to have sealed the fate of the opera. 
Thirty years before, when Schubert and his friends 
were endeavouring to get a performance of the opera 
on any of the laiger stages, the prevalent taste of the 
period would have augured a longer existence for the 
work than that which was actually allotted to it. Apart 
from the musical contents of the opera, the work has 
a more abiding external interest in the fact that (ac- 
cording to a statement of A. Schindler),^ it brought 

* Anton Scliindler, Beethoven's weU-known friend, ma bom at IQide! 
in Moravia, and died, as musical diveetor, at Bofcanheim, in Jauuaiy 186i. 



Digrtizeo Ly <jOOgIe 



246 



LIFE OF SCHUBERT, 



Schubert into contact with another great master. The 
intemew, at first not very happy in its resoltSy led to 
a discussion between the two composers which is too 
characteristic to be passed over in silence. 

Carl Maria von Weber caLue to Vienna iu OctA>ber 
1823, to conduct in person a performance of hia ' Eury- 
anthe,' written expressly for the Court Opera House. 
This work was given for the first time on October 25, 
but, owing to reasons which we need not do more than 
refer to, had not anything like the enduring success 
which had been awarded to ^ Der Freischütz.'^ 

Schubert was present at the performance, and his 

' The fint three representations, on the 25th, 27th, and 29th October, 
mm coodocted by Weber, the fourth by CapeUmeiBter Kreuzer, the 
compoeer attending m a Hetenar, and ritting in one of the private boxes. 
The svcoeas of the firet perfonnancee waa brilliant Erl. Henrietta 
Honntag aaog the part of Enzyanthe, Eian Grnnbanm that of £|g^tine, 
Forti was Ljsiart ; the other parts were filled by Heitzuiger and Seipelt. 
Weber iraa called fbr on the first evening amidst a storm of applanse, 
and, when the peilbfmanee was orer, drove off to the 'lüidlamshöhle/ 
where twenty-seven poets and artists were collected to gire him a 
triuiiiphaut reception. Thf il;iy follow! nir, 3Iosel aud other musical 
connoisseurs came to con^^ratulate him (see Weber's letters to his wife). 
■ iMiryanthe,' at that time, was given about six times more; it was 
repeated ;i<^ain at a later p<Tio<l, under Duport's management, (wlu-ii 
Schroder-Derrient sang the chief part), and again under the adminis- 
tration of Count Gallenbei^, Enthusiasm, however, soon grew cold, 
and Ilelmina Chezy, the authoress of the libretto, herself confessed, 
that the snccess had not answered the hi<.'h expectations formed by the 
public. A seetion of the ' Ludlam^höle ' blamed the libretto; Castelli 
thought the opera had come into the world half a ceiitniy too early; 
others laid the entire blame on the musical setting; in short» the triumph 
which greeted the birth of the opera was soon metamoiphosed into a 
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opinion of the new work was regarded by many con- 
noisseurs as decisive. He asserted openly that Weber's 
*Euryanthe' certainly contained many beauties of bar- 
monj^ but no siDgle original melody, and was entirely 
deficient in this respect — a fact he was ready to prove 
to Weber by a reference to the score. ^ When he was 
met with the assertion that Weber had in some respects 
been obliged to alter ins style^ because the art of music 
was about to enter new phases, and from henceforth 
must needs produce effects by aid of heavy masses, Schu- 
bert argued, * What good are heavy masses ? wozu denn 
schwere Massen?"). "Der Freischütz" was so genial, 

defeat. On other German stagf^s (Berlin, Weimar, and Dresden) the 
opera met with great success, and also in London, iu the year 1831, 
when Mina Schröder and üeiUioger sang the chief parts. That Weber 
went to Beethoven with the score, and prayed liim to make such alter- 
ations as he pleased (as Schindler afl&rms), is not only discredited as 
being utterly ineooncilablo with Webei^s habits of thought, but has been 
sUennonsly and positiFely denied. (* Nene Zeitschrift fixr Mnsik,* rol. 
ziii. No. 48.) 

> * Yon baye now,' wrote Eriedrleh r, Boehlitz, on October 4, 1828, 
to Hen Tobias Haslinger in Vienna, * my dear £nend Maria Weber, 
with bis " Eoryanthe," at Viouia. He bas to conquer a great enemy, 
and tbat enemy is himself in bis own Er^hnta. Yet I don't doubt 
he will succeed this time also. He truly deserves it.' Aftcrwardf», 
on December 22, 1823:— 'The fate which our friend Webers " Eury- 
anthe" has (probably most undeservedly) met with in Vienna does no 
honour to the discrimination of your public ; and seeing that for years 
past, and with abundant reason, your audiences are credited with sharp- 
sighted judgment in musical matters, this result is very injurious to 
Weber— a matter I deplore on his account, your own, and that of your 
public' 
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80 full of heart, it bewitched you with its loveliness ; 
but in Euryanthe'' very little geniality can be found ! ' 
When ibis derogatory criticism came to Weber*s ears, 
he ifl reported to have said, * Let the blockhead learn 
something first before he presumes to judge me.* This 
hasty inconsiderate expression went the round of mu- 
sical circles in Vienna^ and Schubert, who at the time 
although only twenty-seven years old^ was the author of 
several symphonies and operas, besides a couple of 
huudred songs, felt aggrieved at Weber's words, and 
went off with the score of ' Alfonso und Estrelia' under 
his arm to show him that lie was ready to fight Weber 
with equal weapons. 

After Carl Maria had gone through the score, he 
spoke of Schubert's criticisms on his (Weber's) opera, 
and the latter still adhering to his opinion, Weber, a 
little piqued, exclaimed, ^ But I tell you that the usual 
course is for people to drown the first piij)pie8 and the 
first operas ' — a sentence clearly intended to hint that 
Weber was of opinion that * Alfonso und Estrella * was 
Schubert's first dramatic work, of the puppy species. In 
spite of this encounter, these two great artists did not 
keep aloof from oue another as personal enemies, and 
Weber silently withdrew his harsh criticism; for at a later 
period, acting under the recommendation of llofrath 
Mosel, who, along with Salieri, had a very fiftvourable 
opinion of Schubert's opera, Weber expressed his readi- 
ness to have a performance of the work at the Dresden 
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Opera, and eiq>roi»ed in a letter the personal firiendly 
interest he took in the work*^ 

We have it on the authority of J. Hüttenbrenner, 
that the lihretto was sent to be delivered by W ilhelmine 
Schroder to 0. M. y. Weber at Dresden; the score 
(only a copy of the original) was sent by Schubert to 
the singer Anna Milder, who wished to have the opera 
performed in Berlin, but afterwards gave up the design. 
The following letter of Milder, given word for word as 
it was written (addressed to iierr Franz Schubert, at 
the school-hoose in Bossau), is more minute on the 
subject It runs thus : — 

• Berlin, March 8, 1825. 

'Most honoured Herr Schubert, — I hasten to inform 

you that I have, with extreme pleasure, received your 
Opera Alfonso und Estrella,*^ aa well as the second 
song of Zuleika. I heartily thank you for your cheerful 
compliance in this matter. Zuleika's second song is 
diviiie, and each time I sing it my eyes fill with tears. 
It is indescribable. You have managed to introduce in 
that song every possible epell and mournful enciiaiit- 
ment ; this you have done likewise with Zuleika's first 

• 

' This letter, aoeotding to H«ir Josef H^ttenbienner, was sent him 
hy Weber, and it came sabeequently into the hands of Heir t. Schober. 
Schober told me, however, that he never possessed the letter. As throw- 
ing light on the relationship existing between Weber and Sehnbert, 

this letter would be of great interest. One would have expected to 
find in Mux v. "Webern puLli-nhed biography of hLs father a more detailed 
account of the relationship existing between the two cuuiposers. 
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song, and the " Geheimiiiss." One can only regrft the 
impoBsibility of singing all these endlessly lovely things' 
to the public, since all that the common herd care 
about (alas I that it should be so) is to have the ear 
tickled. Should, however, by any chance the " Nacht- 
schmetterling " be unsuited for a brilliant vocal display, 
I would ask you to choose some other poem instead, 
and, if possible, something of Göthe's, which might be 
divided into various movements, to enable the artist to 
employ difierent shades of expression. Such poems 
are to be found amongst Grötbe^s works. For example, 
** Verschiedene Empfindimgen an einem Platz," * or a 
similar piece, — leave it to you. That your success 
will be brilliant, I cannot doubt. 

' For any amount of songs you wish to dedicate to 
me, I can only feel extremely pleased and flattered. 
On the 1st of June I leave this place ; but could I only 
have from you the song I should like for my concert 
tours, I should be exceedingly pleased if you would 
kindly introduce some passages and embellishments 
suitable to my particular style. 

* With regard to your Opera Alfonso und Estrella," 
it pains me to make the remark, but X must do so, 
that the libretto does not answer the taste of the people 
here, who are accustomed to the grand high tragic 
opera, or the comic opera of the French. The public 

> The title of one of Götbe's poem«. 
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taste here beiog as I describe it, you yourself will 
understand that succeas here would be impossible for 
Alfonso und Estrella." Should I iiave the happiness 
of playing in one of your operas, the character should 
be written expressly to suit my individuality as an 
artist ; for instance, the rdU of a queen, a mother, or 
peasani-woman. I would advise you to write some- 
thing entirely new^ if possible in one act — an Oriental 
subject, with the chief character given to the soprano; 
this, as I gather from Göthens Divan,'' could not fail 
to succeed in your hands. You can rely on a good 
performance as far as the chorus goes, and three cha- 
racters, the soprano, tenor, and bass. Should you find 
such a subject as I suggest, pray let me know of it, 
that we may come to a better and closer understanding 
on the subject. Then I would make every effort to 
bring the play on the stage. Be good enough to let- 
me know what is to be done with your Opera Al- 

fonso." 

* Ptay greet my friend and teacher Vogl very heartily 

for me. I am very sorry to hear he is such a sufferer ; 
I am not much better myself. Tell him that I am 
obliged to go this year to Wiesbaden. I should be 
delighted to get a few lines from him. Please give my 

best regards to Fr. v. Lascny.^ I should much like to 

' To this ladv, whose niitidcn uumo was Buchwiest r, the ' Divertisse- 
ment IIon^Tois ' was dedicated. Herr Lascny was a landowner iu 
llunffiiry. and his wife an accompl ished songstress. Schubert aud several 
ot hia Irieuds constantly visited them. 
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sing jour Lieder to that amiable and artistic lady. 
To your flavour and goodwill I heartily commend my- 
Relf« Your most humble senrant» 

In the September of 1827, Schubert, as we shall 
have occasion to show by and by^ went to Gratz for a 
fortnight, where he was quartered in the house of Br. 
Carl Pacbler, advocate. On returning to Vienna, he 
sent his friend the libretto of the Opera ^ Alfonso^' and 
the libretto remained in the custody of Dr. Pacbler up 
to the beginning of the year 1843. Schubert left the 
score behind, doubtless with the hope of the work being 
performed in Q-ratZi and every effort was made to have 
the work represented on the stage. At the rehearsals, 
however, Hysel, the orchestral conductor for the time 
being, declared that *it was technically impossible to 
play what Schubert wanted.' The difficulties of the 
score seemed to the Gratz orchestra of the time being 
absolutely insuperable. An attempt, too, is said to 
have been made with * Fierrabras' (written 1823)^ and 
to have failed from the same reason.* 

In the year 1842 there seems to have been some 

' Ih*. Faust Pachler, to "whom T am indebted for these statements, ob- 
serreti thut liiä father, the aitercgo of the theatrical manager, Stöger; 
wmild certainly have brought about tbe perfonnance, had such a thing 
been posBible. Ho remembers one or two orchestral rehearsals at the 
Ghnts Theatre, but thinks it most likely that the first of the rehearsed 
opens was ' lienabras.' 
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intention of representing the Opera of * AlfonBO* at 

Vienna, At least the following letter of Ferdinand 
Schubert's would seem to indicate this» unless we allow 
a margin for the supposition that the writer alleged, 
by way of pretext, his hopes of a coming performance 
as a motive for reclaiming the score of the opera.* 

The letter, dated June 26, 1842, and addressed to 
Dr. Padder in Gratz, runs thus : — 

* I have heard with intense pleasure from my Mends 

at Vienna, that the original of the Opera " Alfonso uiid 
fistrella,^ a composition of my dear departed brother, 
is still in perfect preservation and in your hands. I 
venture boldly to ask you, sir, to be kind enough to 
send me th« score, as I have hopes of getting a per- 
formance of this opera next winter at the Boyal Opera 
House.' 

In Januaiy 1843 the opera came once more into the 

hands of Ferdinand Schubert.^ There never was any 
performance of this opera at Vienna. But when, in 

> I cannot ranembeor cw to have heard a mnd said in ^Vienna about 
any represontation of tbe Opoia * Al&nao.' 

' Hofrath Wittecadc, of l^ama^ in aletter of the 14th of September, 
1S42, empovexed Dr. 'Fiaas Skhrmntar, of Gtxatz, to take chaige of the 
nuurascript, after he had removed Br. Pachler'a doubts and convinced 
him of its genuineness. About the 30th of October, Schreiner allowed 
the score to be sent, and on the 19th of January, 1843, Ferdinand 
Schubert acknowledged the receipt. The original score was, during the 
year 1861, in the possession of Herr Alexander Thayer (of Boston), to 
whom it had been presented by the family of Ferdinand Schubert. At 
present it ifi the property of the Musikverein of Vienna, 
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the year iö4/. Dr. Franz Liszt took up his residence in 
Weimar, he expressed a wish to Franz v. Schober, the 
compiler of the book (and at that time Legationsrath 
at Weimar), to bring out one of Schubert's operas. 
Sciiuber called Liszt's atteiiliou to the fact, that ^ Al- 
fonso und Estrella' was the only finished opera, and had 
never been performed anywhere,* and pledged himself 
to Mrrite at once to Ferdinand Schubert, desiring him 
to send the score to the committee of management for 
the Court Opera House. 

After the lapse of two months, he received from Fer- 
dinand Schubert tiie following letter, dat^d March 3, 
1848:«— 

^ Noble and highly honoured Herr Legationsrath,' — 

I am uncommonly glad to hear that Herr Hofcapell* 
meister Dr. Liszt bears in mind the operas of my 
dear departed brother, and the more so, as I know 
that Dr. Liszt, simply from a generous enthusiasm for 
these compositions, is intent on bringing them before 
the public I am extremely sorry on this occasion to 
be unable to comply at once with your wish, as I 
am already in treaty with Breitkopf & Härtel re- 
specting the operas, as well as some other works of 
my deceased brother. That the Opera Alfonsu und 
Estrella " should so long have remained unrepresented 

1 There Herr t. Schober -web mistaken, as half-a-doeea operas were 
finished, but never perfoirmed in publie. 
' Herr t. Schober lent me a copy of this letter. 
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on the stage, and be therefore well calculated to make 

managers distrustful of its artistic worth, is a circum- 
stance which need not awaken any apprehensions ; cir- 
cumstances are in a great measure accountable for the 
fact that one of Schubert's great admirers in Qtmtz, 
after the death of the composer, so conscientiously and 
carefully kept the opera in a money-drawer, that he 
only diseovered his musical treasnre after the lapse of 
fourteen years. ^ Besides this, it is no longer possible 
to get this work rehearsed during Dr. Liszt's stay at 
Weimar, as the parts are not yet copied out, and the 
shortness of our time does not adndt of that being 
done. As soon, however, as I have made my arrange- 
ments at L^ipsic, I will immediately acquaint you, so 
that you may be able to give other directious for the 
future. 

*It gives us intense pleasure to know that your 
Honour still continues the true friend of our brother 
Franz, and co-operates so heartily with those who wish 
to erect yet another memorial to the departed Schu- 
bert Receive the assurance of my high and distin- 
guished consideration, and have the kindness to give 
my profound respects to Herr Capellmeister Dr. Liszt, 
and thank him most especially for the noble enthusiasm 

* This must he a false rersion of what actually occurred. Schubert 
hiul the original score, a copy of which had been sent to Berlin for his 
friend Dr. Pachler, who was to dispose of it as he chose, and thatgentle* 
man wifihed to briog out the work before the public at G^ratz. 
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which he so actively employs towards perpetuating the 
memoiy of my deoeaAed brother. 

* Your most obedient servant, 

'Fbbdinakd Sghiibbbt.' 

In consequence of this letter,. Herr v. Schober, on 
March 18, 1848, wrote a pressing letter to the owner 
of the score, which some days afterwards arrived at 
Weimar, addressed to Dr. Liszt. The performance, 
however, was delayed until the year 1854, when the 
opera was given on June 24, at the end of the season, 
as a festival performance on the birthday celebration 
of the Grand Doke.^ Liszt directed the opera for this, 
the first time it was given at Weimar« Tlje work had 
been well studied, and the representatives of Troila and 
Estrella were .deservedly applauded;* 'the orchestra 
and chorus also did their duty. The success, however, 
of the opera was not remarkable.^ 

• Por this reBflon a * Jubilee Orertan^' by Bnbmsteiii, was given in 
liea of Sdhubevlf e* 

• The singen weie Milde (Troila)» Liebert (AUbnsoX Hayrhofer 
(Adolfb), Hofer (Manregato), Eran Milde (EstrnUa). 

• In the * Nene Zeiteehxift fSr Miuik,' Qottwald thtw criticised Schu- 
berths opew:— * I looked forward with intense interest to the perform- 
ance of this opera by our great e-t song-writer, as his special strength 
lies ill the lofty tone-poems adapti d to every temperament, in clothing 
paBbion with such appropriate musical form«, that the enchantments of 
his fancy ntlW attract us by their magic power. One was justified, 
after hearing so many of his rare and dramatically worked-up Lieder, 
in looking for very important results when he came to deal with the 
province of opeia. Unfortunately^ however, the poetioal laqpe-hearted 
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Of the more important work» composed in this year 
' we may cite ! — 

An orchestral symphony in B minor, which Schubert 
presented, in a half-finished state, to the Musikrerein 
at GratZj in return for the compliment paid to him 
of being elected an honorary member of that society. 
Josef Hüttenbrenner is my authority for saying tbat 
the first and second movements are entirely finished, 
and the third (Scherzo) partly. The fragment in the 
possession of Herr Anselm Hüttenbrenner, of Gratz, is 
said, the first movement particularly, to be of great 
beauty. If this be so, Schubert's intimate friend would 
do well to emancipate the still unknown work of the 

composer found himself in oompany with a thoxonghly prosy librettiBt; 
fioDi thia Kfwon Schubert's opera wiU have no vitality in it The meagre 
way the snlgect is handled, destitute of any kind of interesti offering 
no exciting ntnationB, no good diomatie efiecta» must neeeesarily have . 
a tame depresnng effect upon Üie audiencoi not to mention the lyrieal 
effiinons» which are immoderately dragged out and extended. These , 
last are the pi cidiar features of this opera (whidi one might correctly 
designate a song-opera) ; the consequence is that Schubert, with his pure 
▼ein of melody, must hare felt a eonstant sense of restraint, and cannot 
get beyond the simplest phrases and forms of his Lieder. The inevitable 
consequence is a kind of suicidal monotony, which Schubert could never 
succeed, evf-n by his wealth of melody, in entirely dispelling. This 
is all tho more lamentable, as the composer, at any point of the stoi^' 
where he could reckon on support (for instance, at the conclusion of 
the first act| the first interview of Estrella with Alfonso, with, by 
the way, its most interesting instrumentation; in the conspirator^s 
choras, at the conclusion of the second act, besides the scene in the 
third act between Estrella and Adolfo ; the mardi of Tictoty, and 
as much besides), has given convincing proof of his great powers of 

VOL. I. S 
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master he so highly honours, and introduce the sym- 
phony to Schubert's admirers.* 

The Mass in A-flaty one of the most important church 
compofdtions of our master; the Cantatas, ' Volkslied,'* 
by Deinbartstein, 'Des Tages Weihe' (Op. 146); the 
Quartett for sopranos^ ^Gott in der Natur,' ^ and the 
Quartett for men's voices, ' Geist der Liebe' (Op. 133 
and 11 V The Lieder belonging to this period are 
nearly all in print, and are widely circulated. 

When Schubert's works were already before the 
public, Beethoven was employed on his two gigantic 
works, the Ninth Symphony and the D Mass. 

The Opera * Fidelio/ composed and performed in the 

operatic writiDg, had the compiler of th« book held out to the musiciaa 
a helpiog hand.' Ulis criticina squsres preciBely irith tiie opinion I 
havo just «Kpreaaed ; hen^ however, too mneh blame ie attributed to tiie 
eonpikr. The compoaer, P. ComeUns, who was present at the per^ 
fonnances in WmnMi, told me that the opm oontainB many beantifial 
• things, hvtf taken as « whole, the present state d theatrieal taste and 
conditions consideieöl, ooold not command any lengthened term of popu- 
larity on the stage. The tiiought ineritably suggests itself, that a deal 
of valueless patchwurk in music triumphs in our days in various tlioatres, 
whereas theatrical doors aro persistently closed to auy v^ ork of Schubert's. 

* A pianoforte duett sf ttinf:; of the symphony (wkicli none but a few 
of the ' initiated ' have s i n : is in the hands of Josef Hüttenbrenner. 

* Written at the suggestion of Br. 1-, v. Sonnleithner, and performed 
on February 11, at the Theresianum, on the birthday festival of the 
Emperor Frans» under Sonnleithner's direction. In the year 1848 it 
appeared, with altered words, as a ' Coastitutionslied ' (Op. 157)» en- 
gxwred by the £im of Diabelli. The composition is written in the spirit 
of Haydn's VolhaHedor. 

' Written tat Fri. Anna Erohlieh and the pnpilt of the Consemi- 
torium. 
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year 1805, but since the year 1806 consigned to the 
mouldy shelves of the theatre library, had once more 
been restored to the repertoire of the Opera House, 
and from this time up to the year 1623 was splendidly 
performed by the following troupe of artists : — ^Milder- 
Hauptmann ; more recently by Campi, König, and Frl. 
Schroder, Michael Vogl, WeinmüUer, and BadichL 

Besides his magniticent orchestral works, Beethoven 
had composed a considerable number of masterpieces, 
especially for chamber music, and ail of them incom- 
parable in their way. 

He was still, however, to a great extent, unintelligible 
to the mass, but an object of adoration to those who 
could fathom the great depths of his genius. 

Coupled with the works of the great masters who 
preceded him, Beethoven^s compositions were omni* 
potent in musical circles, or, at all events, were paving 
their own way to universal recognition. Brilliant offers 
from abroad were made him ; and if at home he occa- 
sionally had trouble with his publishers, he was still, 
and had been for a long while, in the happy position of 
being able to name his own price for his compositions, 
aud in cases where people indulged in nice critic 1 8 m.s, 
to make his own sovereign will and decision the arbiter 
of the value of his work. 

In this respect matters fared very differently with 
Schubert He wrote hurriedly and incessantly, with- 
out the smallest hope of disposing of even half of his 

8 S 
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writingBy or seeing the rewards due to his great mental 
energy, When he died, some hundred or more of his 
songs had been published, about one-fifth of all his vocal 
compositions. It was mainly from the income derived 
irom the sale of these Lieder that he was forced to eke 
out his existence ; for his other works, partly from the 
fact of their having to stand a comparison with those of 
the old masters, but more especially from the crushing 
power of Beethoven*« position, were, with few exceptions, 
but little esteemed. Nor were the most strenuous efforts 
of bis friends and well-wishers successful in obtain- 
ing, in Vienna itself, much less on the Continent^ a 
quick sale or importation of his larger works, not even 
of his Lieder.)^With regard to the Lieder, the publishers 
observed a studied reserve and coyness, or made pro- 
posals to Schubert which he, in the interests of the 
art he represented, finnlj declined.' 

For thirty years consecutively were two immortal 
masters of music breathing the atmosphere of the same 
city. During a period of seven years Schubert, already 
famous, lived in close proximity to Beethoven, his 
senior by twenty-seven years, without either coming 
into anything like close personal relationship. Schu* 
bert, in his early years, had the deepest reverence for 

* Thus he was desired to make the pianoforte accompaniment to his 

»ongs simpler and easier, as the diflRculty of the accompaniment hindered 
any exUiusive sale. Schubert dibr^arded the suggestion, and wrote 
exactlj as his humour dictated. 
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Beethoven» and told repeatedly, in his Convict days, 

a story about one of his early works, for the production 
of which, a few months before he became a pupil in 
the Convict, the band had been ordered to Schonbrnnn, 
when Beethoven and Teyber, the music-master of the 
Archduke Rudolf, were present.^ He was at the time 
still a mere boy, and after the performance of some 
of his ordinary Lieder set to Klopstock's poems, he 
enquired of a friend who had beard them, whether he 
really thought that he should ever do anything. The 
• friend replied that be, Schubert, was ah eady something 
first-rate ; and the latter answered, ^Sometimes quietly 
to myself I think so too. iiut who can ever do any- 
thing afiber Beethoven?' 

The accomplished Pinterics, a constant associate of 
Beethoven's, who either acquiesced with the great 
musician in their philological and political discussions, 
or combated his arguments, as occasion served, was 
well acquainted with Schubert also, and (according to 
Schindler) is said to have had some influence over 
him ; it would seem, however, that he never undertook 
to interpose as a go-between, and to bring these kin- 
dred spirits together.' Beethoven was difficult of access, 

' Teyber (Anton) was born in 1764, and died, a composer ot ciiamLKjr 
music, at Vienna, in 1822. 

• Carl Pinterics was private e^retary to Count Palffj, of Vienna ; his 
office was in the Count's residence in the Josefsplata. He was a ?ery 
Accomplished versatile man, un excelk'ut pianoforte-player, and had a 
curious facility in cutting out figures from cardboard. He lived at fJie 
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and probably, until the day when the Variations for 
four hands by Schubert (Op. 10), with the dedication 
on the title-page, came into his hands, had taken little 
notice of the composer of the ^ Erl-King.' 

Their two natures were essentially distinct and dif- 
ferent. If Schubert's easy disposition, his childish 
niu'vete, his guilelessness in the ordinary dealings of 
life, his delight in a glass of wine and sociable habits, 
his sincerity, and a good mixture of Viennese geniality, 
remind one of Mozart's character, these very qualities 
essentially contrasted with and distinguished him from 
the somewhat capricious, mistrustiui, sarcastic, and 
haughty Beethoven, whose depth of intellect and great- 
ness of soul, coupled with his vast classical range and 
versatilty of power, enabled him to tower, in many 
respects, above both Mozart and Schubert. 

As regards the Variations here mentioned, Anton 
Schindler alludes to their prefientation in the following 
terms * In the year 1822, Franz Schubert set out, 

time we speak of at the ' Zuckerl;a< kLi hnus,' in the neighlwnrhood of 
the Carh'rkirehe. Thifhor came very froquciitlj Vopl, Schubert, Schober, 
Oahy, Von Asifxi. and many others, so that music, as may bo supposed, 
SouriBhed in his lodgings. Pintrries was in the possession of the most 
complete collection of Schubert's Lieder; but even his catalogue, which 
eontains 505 songs, did not exhaust the number. He and Beethoven 
fieqnentlj went together to the ' BlumenstöckL' An officer of the 
G«iniuui gnaid made a thiid is the nraal parly. Pinterics died oa 
Maich 6, 1881. He too, like Vogl, allowed himself to make alteiationfl 
in Sehubert*s üeder, and endeavomed» 1^ planaiUe reasons made to the 
publiahen, to justify his conduct. 
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to present in person the master he honoured so highly 
with his Variations on a French song, Op. 10. These 
Variations he had previously dedicated to Beethoven. 
In spite of Diabelli accompanying him, and acting 
as spokesman and interpreter of ISchubert's feelings, 
Schubert played a part in the interview which was 
anything but pleasant to him. His courage, which he 
managed to husband up to the very threshold of the 
house, forsook him entirely at the first glimpse be 
caught of the majestic artist; and when Beethoven ex- 
pressed a wihii that Schubert bliould write the answers 
to his questions, he felt as if his hands were tied and 
fettered. Beethoven ran through the presentation copy 
and stumbled on some inaccuracy of harmony. He 
then, in the kindest manner, drew the young man's 
attention to the fault, adding that the fault was no 
deadly sin. Meantune the result of this remark, in* 
tended to be kind, was to utterly disconcert the nervous 
visitor. It was not until he got outside the boose 
that Schubert recovered his equanimity, and rebuked 
himself unsparingly. This was his first and last meet- 
ing with Beethoven, for he never again had the courage 
to face him.' /-^ 

Beethoven's biographer, who is now dead, must be 
held answerable for the correctness of this episode^ 
with all its rather improbable details, so humiliating to 
Schubert. It should be stated, however, that a gentle- 
man still living at Vienna, an intimate and trusted 
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friend of Schubert's (Herr Josef HiitteBbreuuer), 
shortly after the presentation of his musical work^ heard 
from Schubtii t's own mouth, that he certainiy visited 
Beethoven, but that he. was not at home, and that 
Schubert entrusted his Variations to the care of the 
housemaid, or mannservant, and consequently that at 
tbat time he neither saw and still less spoke to Beet- 
hoyen, Hüttenbrenner remarks, further, that Schubert 
subsequently heard with great pleasure of Beethoven's 
enjoying these Variations, and playing them frequently 
and gladly with his nephew Carl. - 

In the summer of 1S22 Friedrich von Bochlitz 
came from Leipsic to Vienna to visit Beethoven and 
confer with him on the subject of some musical 
compositions, especially a proposed setting of Göthens 
' Faust.' 

In the second letter which he wrote to Christian 

liuitel, in Leipsic, on the subject of iiib interview with 
the master, the following passage occurs, which we give 
here, as bearing expressly on the personal relationship 
and points of contact between Schubert and Beethoven« 
It runs thus : — * A fortnight afterwards [after the first 
interview with Beethoven], I was just going to dinner, 
when a young composer, named Franz Schubert, an 
enthusiastic worshipper of Beethoven's, met me. Beet- 
hoven had spoken to him about me. If you want to 
see him cheerful and unconstrained," said Schubert, 
'^you ought to dine in the same room with him at the 
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Gasthaus, where he always goes to dine." ^ He brought 
me to the house. The places were mostly taken; 
Beethoven sat surrounded by several of his friends^ 
who were perfect strangers to me«^ The letter contains 
no further mention of Schubert. 

Schubert was familiar enough with Beethoyen's works, 
more especially with his Symphonies, which he heard 
played at concerts and practised himself as pianoforte 
duetts ; but J^eethoven had taken very little trouble 
about Schubert's performances — an act of omission 
which may perhaps be well excused in Beethoven. 
Absorbed in the composition of his profound works for 
the orchestra and chamber, he had neither time nor in- 
ducement to pay attention to Schubert's Lieder, which ^ 
were only just now beginning to emerge into public 
notice. 

It was not until the close of his life that he learned 

to know more faithfully the compositions of one who 
looked up to him as his ideal ; and as Jean Paul» who 
was greatly attracted by Schubert's genius, and found 
in his declining years of blind old age a consolation in 
Schubert's Lieder, and asked for the ' Erl-King ' only a 
few hours before his death, so did Beethoven also, in 
the last days of bis life, study Schubert's songs, which up 
to that time had been almost entirely unknown to him. 
Schindler alludes to Üiese circumstances thus : — * As 

* Prubabljr ' Zam Stern ' or ' Zur £iche,* on the Brandstätte. 
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the illDesSy wbicb^ alter ibur mouths of incessant suffer- 
ing, ended by killing Beethoven, had from the very out* 
set made his usual mental activity impossible, they were 
obliged to devise some distraction suitable to the dying 
man's spirit and inclination. Hence it happened that 
I laid before him a collection of Schubert's Lieder 
and vocal pieces, about sixty in number, and several of 
them at that time in manuscripts I did this not merely 
with the view of agreeably entertaining him, but of 
giving him an opportunity of &ttboming Schubert, of 
forming a more fiavourable opinion of his gifts, which 
were regarded with suspicion and distrust by many ec- 
centric persons who treated in the same manner others 
of their contemporaries. The great master, who up to 
this time knew but three or four songs of Schubert, was 
astonished at their great number, and could not believe 
that before that time (February 1827) Schubert had 
written over five hundred. But if he was astonished at 
the number, his wonder was at its height when he ex- 
amined their contents. For several days he could not 
tear himself away from perusing them, and he pored 
for hours daily over " Iphigenie," " Grenzen der Mensch- 
heit," Allmacht," "Junge Nonne," «Viola,'' the 
"Müller-Lieder," and several others. He exclaimed re- 
peatedly, in a voice of rapturous delight, Certainly, 
a godlike spark dwells in Schubert.'' Had I had this 
poem, I too would have set it to music I " He could 
not say enough in praise of most of the other poems, 
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and «Schuberts original way of handling the subj ect. Nor 
could he understand how Schubert found time and lei- 
sure " to undertake so many poems, many of which are 
extended and subdiyided into ten smaller ones^" as he ex- 
pressed it; and of such songs written in the grand style 
Schubert alone has set above a hundred, not merely 
lyrics, but lengthy ballads and scenes full of dialogue, 
which, worked up as they are in dramatic foim, were 
in their proper element even in opera, and were sure 
of producing their legitimate effect. What would the 
great master have said had he ever seen the Songs 
from Ossian," the "Bürgschaft," "Elysium,'' the "Tau- 
cher,'' and other great songs, which have only recently 
appeared for the first time? In short, the esteem 
which Beethoven felt for Schubert's gifts was so great 
that he wished to see his operas and pianoforte works ; 
his illness, however, had already so undermined his 
constitution that he could not gratify this wish. He 
spoke, however, frequently of Schubert, and prophesied 
that " some day he will make a great sensation in the 
world," and r^retted that he had not at an earlier 
period made his acquaintance. As is well known, 
Anselm Huttenbrenner, on hearing the news of Beet- 
hoven's dangerous illness, hurried off from Gratz, re- 
mained alone with him duriug the last hours of his 
life, and closed the eyes of the dying man.' 

Some time before this fatal event, Schubert, Josef 
Hüttenbrenner (who vouches for the truth of this epi- 
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sode)^ and the painter Teltscher (the latter intending^ 
unobserved, to sketch in his album the features of the 
great master)^ came to Beethoveu's house and stood 
a long time around the sick bed of the dying man. 
Beethoven, who had been beforehand informed of the 
names of his visitors, fixed his motionless eye upon 
them, and made signs with his hand which they failed 
to understand. Schubert^ most deeply moved, then 
left the room with his companions ; and this, his last 
visit, may probably have been the first Schubert ever 
paid to Beethoven, as several of Schubert's most in- 
timate friends, who are still living, cannot remember 
any more than a chance interview between the two 

composers;* 

Schubert followed Beethoven to the grave, accom- 
panied by Franz Lachner and Josef Eandhartinger.^ 

1 Fezdinand Schubert» when asked of hie brodiei^s reletioiuihip with 
BeethoTen, gave the 'eomewhst vagne answer, ' They very seldom came 
together,* Beethoven, as is well known, was often to be met with at the 
* Fuchshöhle,' in the Patcrnostorgässchon, kept hy Hovr Steiuer, and tlit'pe 
Schubert often fell in with him. Wilhelm Leuz remarks, in his biography 
of Beethoven: ' Franz Schubert, the Beothovonof songs, knew Beethoven 
only a short time. People had mi.sreproseutt d to Schubert the noble 
spirit of Beethoven, and purposely kept him. away from Beethoven. A 
few days before bis death he gave expression to his recc^ition of Schu- 
bert's value, exclaiming: "Certainly, there glows in Schubert a dinne 
spark." All Europe has confirmed this opinion. On an English piano at 
Cadis I found the "^iteEniee»*' &c.' 

* In the joumal * Sammler/ 1827» No. 4d, Schubert is namM as one 
of the thirty-eight toreh-bearera who stood around Beethoven's bier at 
his funeral. Lachner and Bandhartiuger are not mentioned. 
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On returning from the fiinend he and his friends went 

to a tavern^ ' the Mehlgrube : ' there he filled two glasses 
with wine, and emptied the first to the memory of him 
they had just followed to the grave, but the second to 
the memory of that man of the three who should be the 
first to follow Beethoven — never suspecting that he 
himself would be the man, and that, too, in the year 
following. His often-expressed wish to rest in a grave 
by Beethoven's side was granted him. 

As already mentioned, after the enthusiastic reception 
given by the public to the * Erlkönig,' the music-pub- 
lishers of Vienna expressed great interest for Schubert's 
compositions. 

Besides the firm of Cappi & Diabelli, publishers 
appeared in the shape of Leidesdorf, £der, Czerny, 
Thaddäus, Weigl, Pennauer and Artaria, and there ap- 
peared several works of Schubert in these music-pub- 
lishing firms.^ With Leidesdorf Schubert contracted 
for the publication of songs for two years ; he seems, 

' These finns have been, for the meet part, since tlie time we Bpee.k 
of^ enpereeded by others. Herr Doppler told me that Schubert would 
entmst none of his oompositions with the publisher Bomenico Artaria, 
becanae once when Schobert, whilst stiU a pupil of Salieri's, presented 

him with three stringed quartetts, bearing as an inBcription the words 

'dedicated to Anton Salieri by his pupil F. SchiibrTt,' the publisher 
rejected the offer with the words, *! never taku any pupil's work,' and 
yet in lat^r times ho entrusted him with tlie publication of several 
compositions, amongst others the Eondeau, Op. 70, In the contract, in 
which Iieidesdorf surrendered to Diabelli the right of publisliing compo- 
sitions, mention is made of a trio by Lachner and Schubert. 



Digitized by Google 



270 



LIF£ OF 6CHUBEBT. 



however, to haye withdrawn from the bargain. With | 

Peters too, in Leipsic, airangements were made, by 
the intenrention of Josef Hiittenbrenner» and we shall 
call attention to tbeee circumstances by and by. 

The twelve works published by Cappi <& DiabeUi | 
had brought in a sum of over 2,000 gulden, and in the S 
ürst nine months of the year 1821 over 800 copies of ' 
the * Erl-King* alone were straek off, and 50 cent 
profit made by the ürm of DiabellL 

Schubert at that time had it in his power to lay a 
solid foundation for a comfortable iiveiibood, and to 
win substantial profits by his published works. But 
inexperienced in business habits, and only caring for ! 
the moment^ matched against a capricious self-seeking 
publisher (who afterwards became wealthy by means of 
Schubert), the man was defenceless and powerless to 
adopt favourable circumstances to promote his own 
interests.^ 

In a weak moment, and probably when he was in 

' * When I consider/ says J. ILijibofer (in 'BecoUectaonfl of F. Schu- 
bert' ) * the UlneMes and peenniaiy emhenassmenta of my poor friend, it 
invariably oecura to me that he &iled particiilaily in two things, which * 
might have gronaded hia financial poaition and made him entirely in- | 
dependent. Contrary to a well-digeeted acheme, and one actoally in ^ 
the oonrae of operation, he disposed of the copyright in tiiese and other • 
works that followed, and neglected a favourable combination of circum- 
stanceö for obtaining a good musical appointment, with a regular salary 
attached. A lovo of enjoyment, confirmed by deprivations in early life, 
and ignorance of the world, may have led him to commit such errors. 
In later times (1827 and 1828), he always made modest offers to the 
publishers, which they thought exorbitant* 
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actual want of money, Schubert suffered himself to be 

persuaded bj Diabelli to part with the copyright of the 
first twelve sheets of songs for the sum of 800 florins. 
Diabelli^ no doubt, paid him in advance for his future 
labours ; but by taking this step Schubert lost his inde- 
pendence and the advantage which would afterwards 
have accrued to him, had he remained the sole owner 
of his own works. His anxious friends, ignorant hither- 
to of these proceedings, lamented the fact, but never 
ceased on that account to look after bim with the same 
care they had always taken. ^ 

Franz v. Schober and Josef Hüttenbrenner must be 
cited as persons who interested themselves in popu- 
lariang and getting a large sale for Schubert's works, 
not only in Vienna, but elsewhere. The first endea- 
voured for eight years, but in vain, to get a performance 
in Vienna, Dresden, Prague, Gratz, Berlin, or Pesth, of 
the Opera of ^ Alfonso und Estrella,' A letter which 
Schober sent to Schubert from Breslau, on Deceiiiber 
24, 1824, shows how earnestly he thought of his friend's 
welfare, although they were separated from one another. 
The passage alluded to runs thus : — 

• The songs he disposed of were ' Erlkönig,' ' Gretchen am Spinnrad/ 
'Schäfers Klagerud; 'Der Wanderer,' 'liastloso Liebe,' ' Meranon,' 
* Antigone und Oodip,' * Am Grabe Anselmos,' Waltzes (1-3), the Va- 
ri&tdons for two performers (Op. 10), a sonata for two, and three sonatas 
fbr solo plajeit on tlie piano. The song of ' The '\¥aadeKer' is said to 
haye bionght to the pnblislieaEs, from the time it appesxed to the year 
18S1, the Bom of 27»000 flozina. 
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*Now with regard to your afifairs. How are yonr 
operas getting on ? Hare Die Verschwomen" and 

Fieirabras** been given? Are there no tidings from 
C. M* Weber [respecting Alfonso und Estrella "] ? 
Write to him at all events, and if you don't get a satis* 
factory answer from him, ask him to send back your 
work. I know how to get at Spontini ; would yon like 
me to make an effort to get him to put your work on 
the stage ? — for he is difficult to manage. 

* My belief is, it merely depends on something being 
givenin its entirety to revive afresh your popularity with 
the mass> No doubt the sooner it is done the better. 
Does it fare badly with Leidesdorf ? I am heartily sorry 
for that; and your " Müllerlieder " too, have they made ( 
no sensation ? The hounds have no genuine feeling ; they 
do not think for themselves, and surrender themselves 
blindly to noise and opinions not their own. If you 
could only get a couple of noisy drumming reviewers, 
who would ibr ever prattle about you, all would go well. 
I know some quite commonplace people who became 
popular and praised by this means. Why then should 
not a man avail himself of this, assistance^ who in the 
highest degree deserves it ? CastelH writes in two Con- 
tinental papers that you have set an opera by him ; he 
ought to noise this abroad. 

' Moriz has sent us the Miilierlieder pray send j 
us all else that has appeared. How glad I am you are 
quite well again. I shall be well too, very soon. Thanks 
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again and again for your poem ; it is so true and full of 
feeling, and has made a great impression on me. Yes, 
verily! In crazy old age people go crawling about« 
Farewell, and love me. We shall certainly meet. You 

will read more in Moriz's letter. Ever yours^ 

*SCH0BBB.* 

Hüttenbrenner tried to bring out on the stage the 
Opera ' Des Teufels Lustschloss' (its second adaptation)^ 
and for this purpose applied to the directors of the 
Josefstadt Theatre, to Count Gallenberg in Vienna, to 
Capellmeister Winter at Munich, and to Director Hol- 
bein in Prague. None of these attempts, however, were 
crowned with success, and Schubert, since the year 
1820, was not gladdened by seeing one of his operas 
represented on the stage. The directors of the Josef- 
stadt Theatre let the matter rest, with a promise to 
bring out the opera; Count Gallenberg declared he 
would bring it out in the Hoftheater, if the sum of 
10,000 florins were guaranteed as an indemnity for costs 
and contingent faihire. Matters proceeded no farther 
at Munich, and Holbein, the director, professed himself 
only ready under certain provisoes to bring the opera 
before the public. On October 22, 1822, he wrote thus 
to Josef Hüttenbrenner 

* It gives me particular pleasure in any way to smooth 
the usually rough and difficult path <nr yoimg men of 

talent. Be good enough to send me tLo Jibretto and score 

VOL. I« T 
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of Teufels Lustschloss." If it comes up to your versioii 
of ita merit«, nothing shall stand In the way of its per- 
fonoance. I regret that during my residence in Vienna 
from September 20th up to October 19th, I had not the 
pleasure of becoming personally acquainted with you 
and your gifted friend.* 

The correspondence resulted in nothing further, and 

the opera up to this very day has never been per- 
formed* 

As a proof of the <^iiar(led reserve of foreign pub- 
lishersy and their timidity in dealing even with ^chti- 
berths Lieder, we may ajjpeal to the following letter, 
written by Peters to Josef Hüttenbrenner : — 

<L6ip8ie:NoT.14, 182«. 

* My constant occupations hitherto must be my apo- 
logy for the somewhat procrastinated answer to your 
favour of October 18th last. 

* I am very grateful to you for your communication 
respecting Herr Schubert. Several of his vocal com- 
positions are favourably known to me, and strengthen 
my confidence in all that you allege in favour of this 
artist. I will very gladly contribute to a further ex- 
tension of the works of this composer, so far as the 
finns in Vienna can manage it. Before, however, I 
make diiy duünite and conclusive answer, allow me to 
lay before you a short sketch of my own business and 
the dealings of the firm. 
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' Immediately on entering, into my present business, I 
' resolved to make my name as a publisher by never 
printing anything inferior, but by publishing the very 
best things I could get hold of. It is not possible 
to cany out my project strictly, since I am unjible to 
obtain from first-class artists alone as many MSS. as I 
want ; and, in the second place, we publishers are often 
constrained for the sake of convenience to print a great 
deal vvliicii 1, for oue, would not print, were I free to 
choose. Certain it* is we are obliged to publish much 
that is superficial, and pay attention to every branch 
of our customers; for with mere classical works our 
business would be but a very small one, seeing that the 
number of classical connoisseurs is now in a minority. 
Nevertheless, I have not firom a love of gain suffered 
myself to be seduced by the silly triiies now in fashion, 
which are more lucrative as a speculation than solid 
works, but I have taken care that our publications, 
even for the common tribe of customers, should never 
be utterly bad, and i liave always worked upon my 
favourite principles, my chief aim being the publication 
of first-class works. The result will, in the course of 
things, make my efforts plainer than hitherto, since 
every year I am careful to make only good connections, 
the steady improvement in my business allowing me to 
maintain and keep them. 

^ Two results, however, follow from this state of thingii, 
and I have often felt myself a slave to drcumstances. 

T 2 
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The first is time, in the employment of which I am 
almost inyariably constrained to a stereotyped usage. 
In order to keep up the largest possible stock of good 
works, I must make contracts with first-rate artists, and 
strengthen those alliances in such a manner as not only 
to make the composers well satisfied with their bargain, 
bat present myself to them always as a willing and 
cheerful publisher — a proceeding which acts for the 
mutual benefit of composer and publisher. My inter* 
course with most of the masters of real value to me, 
such as Spohr, Romberg, Hummel, &e., dc, has con- 
tributed to most friendly relations with them; I feel 
doubly bound in point of honour to take in band every- 
thing sent by such friends and able artists, even though, 
as is often the case, I foresee that I shall realise no 
profit from a good deal they s^d to me for publication. 
My time is much restricted in consequence of these 
obligations; for not only do these artists keep me 
constantly employed, but I must ako reserve some 
moments for works which come on me unexpectedly. 
This happeus to be the case just now. What time I 
have to spare seldom suffices for publishing other things 
necessitated by the demand ; so that I am nearly always 
hindered from forming new connections with new com- 
posers, having no time for looking at their works. 

^ The second point, necessarily involved in what we 
haye already said, and aggravatiDg the difficulty of 
making a new alliance, is the novelty, andj as feu: as my 
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experience of business goes, the still unimown name of 
a mere beginner in the composing line. I am often 
met with the objection that I will never lend a helping 
hand to the publication of works by a new composer^ 
and that such a one can never become known, if no 
publisher will trouble himself to bring out bis work. 
But this reproof is wrongly grounded. I can't do every- 
thing; a man must follow one uniform plan, if an or- 
dinarily successful result is to follow. I only want works 
by masters already recognised by the public. No doubt 
I publish a good deal besides ; but assuming I can get 
a sufficient supply from these, I must leave to other 
publishers the introduction of the work of new com- 
posers. These publishers are to be had, and many of 
them are very glad to be employed, as they are afraid 
of the money demands of the older and dearer artists. 
If the new composer be of mark, and his works stamped 
as valuable, I am his man ; for the publication of his 
works squares with my design, based ratber on honour 
than proüt, and I should prefer paying him for hia 
works an extravagant price, rather than receiving them 
on terms at the outset advantageous to myself. 

' You will see, therefore, that I find a difficulty in 
falling in at once with your proposals respecting Herr 
Schubert, my chief reasons being, as I have alleged, 
the limited time at my command ; whilst, at tlie same 
time, after the opinion I have formed of the young 
artist, I do not like absolutely refoslDg his wish. By 
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way of oompromifie, I would therefore propose that 

Herr Schubert should send me for examination some of 
bis works be intends for publication, for I print nothing 
of a young and little-known composer without having 
first seen it. If some greajb and well-known master does 
anything^ bad, the blame falls upon him, for bis name 
was my surety ; but supposing X publish anything of a 
new artist, and it turns out unsueoeHiful, I am blamed ; 
for who forces me to print anything if I am not per- 
suaded in my own mind of its worth ? Now, in this 
case, the name of the composer affords me no protec- 
tion. Without doubt^ Herr Schubert entrusts his works 
in perfectly isafe keeping ; he is assured against any 
possible abuse of trust. If I like them, I will retain 
all that I can. On the other hand, Herr Schubert will 
not take it ill of me in being perfectly candid if I do 
not like anything, and say so at once, for such plain 
dealing leads most surely to a thoroughly good under- 
standing. 

'I must further request, that he only sends me his 
most successful works. Of course he will publish 
nothing which he does not reckon successful: be this 
as it may, one work turns out better than another, 
and I must have the best — I repeat, I must have the 
best, if I am to introduce a new composer before an 
extended and large public, not fur the certaiuty of 
profit, but for my own credit I have laboured tooth 
aod tiaU to make my business as perfect as possible, 
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and am already reaping my reward in the confidence 
and preference given on all sides to my firm. People 
are accustomed to the fact of my publishing several 
good works, and if occasionallv I succeed with a new 
composer, he, in his turn, wins a greater amount of 
public confidence than before ; people believe he most 
be good, because I take him in hand. No doubt I have 
sometimes been deceived^ but I have now become more 
careful to maintain and establish the credit I have 
gained with so much difiäcultj. For this reason I de- 
sire a new composer to let me have his most successful 
works, that I may with propriety at once recommend 
him, and my recommendation be justified. A first suc- 
cessful impression often paves the way for the whole of 
a man's subsequent career; consequently a good lesson 
can never be too often repeated in the ears of youthful 
composers — ^that in the matter of publishing their works 
they should proceed as cautiously as possible. They can 
venture much, but only have a few of their works pub- 
lished, until their reputation be first well established. 
Spohr has only published fifty-eight, Bömberg sixty- 
six, and Bernhard Romberg thirty-eight works, whereas, 
at present time, several other artists, who are much 
younger, have already had over 100 published. These 
well-known and recognised artists have written much 
more, but have. not published; and if I am met with 
the argument of a piuliiic and yet solid Mozart, Haydn, 
Beethoven, &c., I say these are rare phenomena, and 
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though they must be taken as patterns, yet experience 
alone will show if a maa is the equal of these men ; 
and what a number of the earlier works of Mozart^ 
have never appeared in print at all! 

* HaTe the goodness to communicate with Herr Schu- 
bert upon the subject' of my letter, and to act further iu 
the matter as you think fit. As regards the conditioDS 
to be made on his side, please let me know of them ; it 
is an unpleasant feeling for me to be huckstering and 
bargaining for a work of genius. For the rest, we shall 
not quarrel as to terms, for the constancy with which 
my employers stick by me, proves that I deal with them 
on fair terms — that hi a praise which I can allow my- 
self. Besides this, the conditions made by the youn^ 
artist will not be on so high a scale as to make their 
acceptance a difficult mattor to myself 

* That 300 copies of one work of Schubert's might be 
disposed of in Vienna alone, is quite possible^ as soon 
as it is printed; but 1 should scarcely get rid ut 100 
copies, although I am in business dealings with every 
musical firm. You will easily understand this; nor 
will I enter into reasons for such a fact, but you will 
readily believe it is so; experience only too readily 
conhiuis this, and there are but very few exceptions to 
the rule. With best respects, I remain, with great 

- esteem, 

^ Your most obedient servant, 

'B. V. Petebs. 
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^ P.S. — ^If Herr Schubertsends vocal compcsitionsy let 

them be songs with a name, such as Beethoven's " Ade- 
laide," or the like. These I prefer to mere lieder ; for 
so many songs and cantatas appear, that people do not 
pay sufficient attention to their titles.' 

Even these efforts on the part of Hüttenbrenner 

remained barren of result. Subsequently Schubert 
entered into direct communication with publishers in 
Leipsic and Mayence, and these were partly successful. 

Herr J. Hättenbrenner is my authority for stating 
that an opportunity was given to our composer, about 
this time, by the acceptance of an office, the duties of 
which would have infringed but little upon the use of 
his time — of winning an assured and safe position, 
which, some years later, might have been of great 
advantage to him. The acting Hofmusikgraf, Moriz 
V. Dietrichstein, made Yogi the medium of offering to 
the composer, to whom he had formerly been much 
attached, the post of organist to the Court Chapel 
choir. Hüttenbrenner brought the news to Schubert s 
Either, at that time a schoolmaster in the Roesau, who 
was vastly delighted at the idea. But Franz, to the 
grief of his father, refused the place, doubtless from a 
distaste and dread of sinking into a dependent position, 
which would deprive him of his entire liberty. Some 
years afterwards, he good hamouredly assured his friends 
that the absolute requirement of his art called on the 
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Guverument to support him, in order that he should 
be able to write freely, and without worldly anxieties ; 
but this aid not forthcoming, he stood of his own free 
choice as candidate for the office of Hofcapeilmeister, 
which, as we shall have occasion hereafter to point out, 
was giveu to another. 

We most here mention a letter of thanks which he 
received from the Bishop Dankesreithner, in St. Pölten, 
for the dedication of the * Harfnerlieder' (Op. 12). It 
runs thus : — 

'Noble Sir, — You have conferred on me a most unde- 
served and special honour in dedicating to me the twelfth 
volume of your universally esteemed and favourite mu- 
sical compositions. For this distinction and politeness 
receive my best thanks, as also for the copies yon have 
sent of your admirable work» with your kind dedicatory 
letter, for all which I confess myself largely indebted to 
you. I have presented my secretary^. Herr Giessrigl, 
with one copy, and Herr Professor Kastl with another. 
God, from whom every good gift comes, has singled 
you out in endowing you with rare and noble musical 
talents, and has enabled you, by continued industry and 
proper use of your gifts, to lay firm foundation for 
your future success. Wishing you, from my heait, all 
prosperity in life, believe me, with every assurance of 
deep respect and obligation, 

' Your devoted servant, 

* Johann Nep., m._p.. Bishop.' 
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Schubert applied about this time to the ' Gesellschaft 
der Musikfreunde ' for admittance as a practising mem- 
ber (as a player on the viola), but was refused, in 
consequence of a clause in the standing orders of the 
society, which enacted that only amateurs could be 
admitted, and not professional musicians. 
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CHAPTER XI. 
(1828.) 

TEBDRiLMA * BOSiJfüNBB ' — THBTHIUTBB *AMOSB VIBN' — WILHKLM 
TOOBL — SELMINA TON CHEZT THB OPERA ' FTERHABBA8 ' — THB 

OPERETTA * DIE TKRSCBntVORNEN * — CASTELLI AifD SCHUBERT^ — PER- 
FORMANCE OF THE OPEUETTA AT VIKNXA ANll FRANKFORT — CRFTl- 

CI8MS-— ORIGIN OF THE FIRST ' ML'LLKRLLEDKE ' 'DER ZWERQ ' — 

tCHUBKKT 18 MADS 1«1IBBB OF THB MUfiIC4L ASSOCIATION AT I<INZ. 

The year 1823 is conspicuous as one of the most pro- 
ductive, and in a musical point of view most important, 
in Schubert's life. He passed this time in Vienna, ab- 
sorbed in work as a composer, several grand works in 
vaiioub kiuds speaking in eloquent testimony to his 
ceaseless activity. His splendid attainments as a song- 
composer, proved at an early period, were now employed 
in new vocal works, and culminated in the series or 
chain of songs entitled ' Die schöne Müllerin.' To the 
same period belongs the ripest and most successful 
works of our tone-poet in the province of dramatic 
music, besides the music to Heimina Chezy^s Drama 
'Bosamunde,* the Opera ^ Fierrabras,' and without 
doubt the Operetta ' Der häusliche Krieg.' Helmina 
Ghesy,^ an authoress much read at that time, but now 

t Wilhehnine Christine Ghasy» whose maiden name vas Klencke, 
was bom a;t Berlin, in 17S8, and married in 1806 to the IVench Oriental 
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only remembered as eompoaer of the libretto to Weber's 
' Euryanthe,' paid her first yisit in the sammer of 1823 
to the Austrian capital, where she had some literary 
patrons. The odd and capricious lady had intended to 
leave Dresden, her last place of residence, and revisit 
the North ; but on setting off, and feeling her pocket, 
she missed her Prussiau passport; the Austrian one, 
however, was safe, and Helmina, looking on the ind 
dent as a warning of iate, ordered the coachman to go 
by way of Prague to Vienna. She stayed there only a 
few days, and then started with her two sods, Wilhelm 
and Max, for Baden, where she lodged at Count O'Don- 
nel*s. At Baden Helmina wrote the Drama *Eosa- 
munde.' A young friend, of the name of Kupelwieser 
(brother of the painter Leopold K., and compiler of the 
libretto of * Fierrabras ') asked her for a dramatic poem, 
which fVanz Schubert was to set to music. The piece 
was intended to be given as a benefit performance for 

scholar Antoine Leonhud, in Fturis. They sepaxoted in 1810. Sel- 
mina then left France irtth her two 8000 Wilhelm and Max, and stayed 

in 'mrious German towns, for diffinrent lengths of time^ living entirely 
on her litorjiry eflforts. After many wanderings through various parts of 
Genmiuy, the restless huly came, in the year 1823, to Vienna, wlu iv she 
remained up to 1828, during which interval, however, she made ex- 
tensive excursions ; for instance, in tho mountainous country of Upper 
Austria. Her autobiography appeared a short time before her doath, 
with the title, ' Unvergessenes, Denkwürdigkeiten aus meinem Leben,' 
I^eipsic: Blockhaus, 1858, in two Parts. Quite lately (1863), her son 
Wilhelm published 'Erinneriiiigsii ans meinem Leben.' I haye drawn 
teom both these memoira. 
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Fräulein M. Neumann (afterwards Madame Lukas), a 
beautiful actress at Vienna, for whom Kupelwieser had 
conceived a tender passion. The part of the heroine, 
which Helmina selected for herself, does not belong to 
hifltorically known characters of that name, but an idea) 
Princess of Cyprus, and the plot of the story is borrowed 
from a Spanish drama. The work was finished in five 
days, and sent straight off to Wilhelm Vogel, at that- 
time director of the theatre in Vienna.^ 

There is no doubt that the prevailing taste in the 
Opera House at Vienna was not quite favourably disposed 
to such an undertaking as was now proposed for Frau 
Chezy with Schubert for a coadjutor. The owner of 
the theatre was Count Ferdinand Palffv, the conductor 
and irresponsible comptroller the aforesaid Vogel, whose 
influence on the institution was of the most marked 
kind, as he provided the theatre with a stock of farces 
and dramas of his own invention, all of which satisfied 
in a high degree the naive spectacle-loving public.^ 

It happened that, without Ghezy's knowledge, there 

' Wilhelm Chezy mentions this extraordinarily ghort interval, 
- Heluuiia Chezy thus speaks in her * Donkvviirdigkeiten : ' — 'Count 
Palfiy surrendered to his director, Vosrol, tlie entire mana^rement of the 
theatro, a man thoroiicrlily unden-tanding the public, and knowing how 
to supply wh.it it wanted. Ho wa«? specially entrnnted with thu pre- 
paration of pieces sure of a long run and crowded audiences, t»uro al.so 
to be remnnerativo to the fcieasuxy. Directly they ceased to draw, the 
playe were superseded by new ooee. There was the usual stage villain, 
then a dolefiil lor^story, a stalwart knight and champion, a few elap> 
trap eflfectSi and the drama was siix« to please. The anther reeeiyed. 
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was also in preparation for the benefit of Frl. Ncumanu 
* Der böse Krollo/ a piece by Vogel, of the pungent 
sensatioual character which seemed to have such special 
charms for the yisitors of the theatre* ^ Krollo ' fol-> 
lowed after * Rosamunde,* and completely carried off 
the palm from the ^Cyprian Princess. Helmina, who 
could not remain ignorant of these facts, gave her 
poem to the composer with au undisguised feeling of 
anxiety.' Schubert, in his usual easy way, poured out 
the streams of his beautiful melody over the libretto, 
which were at the first performance immediately ap- 
preciated by the discerning part of the public, and 
were received with the loudest applause. The first 

whether the pieets failed or not, 100 florins. If but a scuiity audience 
uppenred, extravaganzas were tried, and other means of attraction.' 
Wiihelra Chezy draws the following j)icture: — 'The Theatre an der 
Wien was at that time specially distinguished for the completeness of 
its mechaaical effects and scenery. Magic disappearances under ground, 
shifting scenery, and metamorphoses were wonderfully managed. 
The piece which, in the winter 1823-24, drew the largest houses at 
Vienna, was a melodrama^ " Der Wolfsbrunnen," founded on the stoty 
connected with the weU-known place of resort for parties of pleamire 
at Heidelberg. The play was one of a cbss caUed a ** Viehstück," in 
which a wild beast plays an important part, the animal being repre- 
sented not by one of his own species, but by a man. The wolf was 
played 80 admirably, and was so boisterously received, that after the 
second performance the actor insisted on his iianiu iippearing in tho 
play I )i 11 — if not, he decided he would uoL appear again. His requeat 
was grunted.* 

• * I fclf / savH Chezy, in licr notes, ' t hat t ho b(X)k was out of place ; for 
ihu Theatre an der Wion had its own particular public, and not know- 
ing this public, 1 could not have written anythii^ likely to please them,* 
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perfonnaDoe of the play, with band, chorns» and dance 

inuflicy took place ou December 20, 1823.^ The treat- 
ment of the story is as follows The Piinoess Rosa* 
munde, from some fancy of her father's, has been 
brought up as a shepherdess. When she has com- 
pleted her eighteenth year, her nurse reveals her real 
condition and rank to the whole nation, and they enter 
upon the government. Their term expires on June 3. 
A' great deal that is wonderful is connected with this 
circumstance — such as the arrival of the Prince of 
Candia, who, from his childhood enamoured of Kosa^ 
munde, rushes off to Cyprus after the receipt of a 
mysterious letter, but suffers shipwreck on the coast, 
and is the only one saved of the crew. Fulgentius, the 
Stadtholder of Cyprus, has in the interval ruled for 
sixteen years over Cyprus, and is so little tired of go* 
verning, that he hears with indifference of the exist- 

' On December 18, 1823, there appeared in the literary journals of 
Vienna the following notice : — '"Eraa Helmina r. Che^ has supplied 
the director of the Imperial Theatre an der Wien with a new Drama 
with ehornses, *' Bosamimda Ton Cjpenk." The muac is by the popular 
talented eomposer Herr Fkanz Schubert, and the first perfonnance, 
which was given on Saturday, December 20, was for the benefit of an 
actress in that theatre, Fmnlein Kenmann. The names of the authors 
and the composer are a guarantee to this artist of the wisdom of se- 
lecting a work safe of an honourable reception — a work which, from its 
solid charscter, claims a place amongst the most remarkable of modem 
times.' The bill at the theatre was as follows : — ' Rosamimde, Princess of 
C} pnis. Romantic play in four acts, with choruses, musical accompani- 
ments, and dances, by Helmina Chezy, nk Klencke* The music by 
Herr Schubert.' 
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ence of Eosamunde, believed by the people to have beeu 
dead a long time since. Bosamunde has already seen 
the disguised Prince of Caiidia, and the two, by a sym- 
pathetic and romantic understanding, are recognised as 
the loving pair ' intended for each other. The Prince, 
who, to prove the loyalty of his lady-love, will not dis- 
cover himself, and perhaps also because his travelling 
companions are tipsy and he cannot rely on any pro- 
tection, enters the service of Fulgentius and wins his 
confidence, having rescued his daughter from the hands 
of banditti. Up to this point everything goes on pros- 
perously ; but Fulgentius falls madly in love with 
Bosamunde, and she not reciprocating his flame, he 
pursues her with cruel vindictive hatred, accuses her of 
having caused his daughter's misfortune, and has her 
thrown into prison. Not satisfied with this, he dips a 
letter into the strongest and most deadly poison, and 
orders the disguised Prince, who is initiated in the 
secret of this murder, to deliver the letter to Eosa- 
munde. She, however, has in the interim found the 
means of escape, and withdraws to the hut of her old 
protectress. There the Prince of Candia finds her, and 
tells her of the murderous purpose of Fulgentius, By 
bad luck the loving pair are surprised by Fulgentius, 
and disasters are imminent, prevented only by the 
Prince persuading the tyrant that Bosamunde had 
swooned away the first moment she looked at the 
poisoned letter — a necessary mjth, which the lady 

VOL. I. V 
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shom by her getfturee she perfectly anderstands, and 
acts up to. The creduloiiä FulgeutiuB now entrusts his 
friend with the care of ßosamimde, and once again all 
seems to be goiog well. Nuw, liowever, comes a letter 
from the head citizen Albanns (the man, by the way, who 
wrote the mysterious letter to the Prince of Candia, and 
is proclaimed every year on the 2nd of June, the birth- 
day of the Princess), who is likewise discontented with 
Fulgentius' regime. Unhappily Fuigentius surprises the 
Prince as he is reading this letter ; his incredulity is 
now at an end ; the hypocritical friend's life is forfeited, 
he must give up the letter and die. But the Prince 
prefers life and marriage, gives with quick instinct the 
poisoned letter instead of Albanus's letter to Fulgen- 
tins : he sec nts the letter and dies. 

The musicai part consists of vocal and instrumental 
pieces. In the first of these is a Komance (in F minor, 
for alto), a simple, beautiful strophe song of genuine 
Schubert stamp, and three choruses — a hunting, a shep- 
herd, and a spirit chorus, the first of which (in D major, 
for mixed voices) is fresh and melodious; the second 
(in four parts, B-Üat major f ) is like the spirit chorus 
(four parts, for men's voices, D major |), a deep and 
thoughtfully written composition,* 

* Hie abQiTe>mentioned pieces appeared witli pianoforte aooompani- 
ment, tlie ghost chonis also, with horn and trumpet obligato, printed as 
Op. 26, at DiabelU's. The ehomees, too, were often performed in 

public at Vienna. Dr. Schneider poääe&&es a copy of the iDstrumeutal 
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The instrumental movements, according to the state- 
ment of oompeteBt judges who were present at the 
performances at the time, are for the most part weighty 
and beautiful, so that a revival of the musical part of 
*Rosamunde>' should it ever he found in a complete 
state, may yet be advertised in the concert-room. ^ 

The Q£gcbire to the play was that of ^Alfonso und 
Estrella,' by Schubert, and (according to Josef Hiit- 
tenhrenner) it pleased the audience so much that it 
was re peated twice. The romance, sung by Frau Vogel, 
and one of the choruses, were greatly applauded ; Schu- 
bert himself met with a more friendly reception than 
was usually gi7en him on occasions of his earlier 
dramatic displays. This was arranged by a compact 
phalanx of Schubert's allies, who made it a point of 
honour to do battle at all hazards for the genial tone* 
poet 

* That the artistic freedom and pecuUarities of Schu- 

bert's muHic, so effective to musicians of our own day, 
should originally be found fault with and called ^ bizar- 
rerie,' wül not, after the experiences comaiou to all 
times, excite wonder. The same thing has happened 

even in our own time.^ Certain it is that the drama 

music of the first act; the muöic-pubiißher Spina has the original MS. 
of the ballet music. 

* Thus a critic wrote (in the periodical * Der Sammler ') : — ' Herr 
Schubert shows originality in his compositions, but unfortunately 
«< bisarrerie " also Thd yonng laan is in a period of development ; we 
hope that he wH esm out of it sneeessfiLUy. At present he is too 

TOS» I. *v2 
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being found, spite of the beantifol music, wearisome, 
survived only two representations, to give place to 
the more longlived * bösen Krolio,' ^ which, by the 

Liiiliancj of spectacle and the sensational acting, had 
those powers of attraction for the public which the 
director, Vogel, was most anxious to cater for.* 

nmch applmd^d ; for th^ fotmt, may he nerar eomplam of being too 
litde lecognised.' On the other hand, Chesy (in the * Denkwürdig- 
keiten meines Lebens ') remarks that the final fiiilnre of * Boaamnnde ' 
must be in part ascribed to the ftct that Sehnbert had qnarreUed 
with Weber on the su]>ject of the 'EuTanthe' performance, and the 
hftngers-on to Weber, enraged against Sehnbert, had either kept away 
hum tlio perfurmuucü uf ' liusiimuiide,' or prejudiced it as much aö 
possible by their non-appearance. 

• Chezy thinks that the third representation of ' Eojfsainunde * would 
have gained full recognition for the piece, but ' Der buse KroUo' would 
not allow cjf its being given. Accordingly the play was peifonned only 
twice, and then disappeared. 

* <0n the whole' (remarks Chezy in the 'Denkwürdigkeiten') Hhe 
Vienneee were so well disposed towards me« that I soon got orer my 
disappointment at the small snoeess of my piece. The " Kosamnnde" 
had been yeiy poorly pnt upon the stage. Madame Vogel, as Ajh, 
oould piodnee Tsry little efflMt. The public is yezygracions to «niinniM 
in the best years of their lives, bnt they onght to look young ; they 
like to hear, too, the romanoes of Sehnbert, and hare always been well 
disposed to accept my own, bnt they reqniie a fresh voice. Madame 
Yogel sang bravely, and the aoeompaniment with wind instruments 
eould not fail to be efRoctire. Fnhins eonld not haye been better se> 
lected; Henr Rott played the part. The talent of FA. Heumann was 
only just beginning to bloom.' Wilhelm Chezy says of Madame Vogel : — 
'If her husband was poor, nn an i jckuig, the wile was round and 
stately ; he a dry hedge-stake, bIk a large butt ; he pale and sallow, she 
glowing rt'd; ho sickly, she bursting with health, although having long 
passed her teens. On the stage, where her make-up was always go(xl, she 
played older parts with much skill, and looked the character to the life.' 



Digitized by Google 



PZBFOBMAVGB 07 ^ BOfiAXDUDBU' 293 



With regard to the performance of * Bosamnnde,' the 
authoress of the libretto inserted ia the * Wiener Zeit- 
schiift ^ of the 13th January, 1824» the following absurd 
and exaggerated description 

^The orchestra, which had only been able to play 
twice through Schubert's fine music, and that in a 
single rehearsal, did wonders, and the overture and 
most of the other numbers were given with spirit and 
precision. A majestic flow of melody, reflecting and 
glorii} ing the poetry by the subtle intricacies of music, 

• 

captivated the hearts of all who were present It 

matters not that certain members of the public who, 
ever since autumn began, have been hunting stage 
wolves and leopards on the boards of an der Wien,*' 
lost their way in the labyrinths of Eosamunde," it 
matters not that a party had secretly influenced the 
mass of the listeners, this stream of harmony would 
have swept victoriously over every obstacle. 

* H. Chezt. 

* Vienna : January 4, 1824.' 

\ Schubert's second grand opera — or, reckoning the 
two imflnished works Die Bürgschaft ' and * Sakon- 
tala,') his fourth — is the heroic romantic Opera iu three 
acts, ^ Fierrabras.' This, too, was destined for public 
performance in the theatre. The libretto had been 
commissioned in the yeax 1822^ by Barbaja, manager of 
the Imperial Opera, and compiled by Josef Kupelwieser 
(at that time secretary of the Josefstadt Theatre, and 

*v 8 
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my authority for this information), who reodved a 
handsome sum for his |>ain8. Two years later, however, 
the administration was disfiol?ed.* Nothing more was 
heard about any performance of the opera, or pa3niient 
on account of the libretto. Schubert composed the 
music at Vienna, and, as it would seem, the greater 
part of it was written at lus father's house in the 
Rossau. 

Of the ease and swiftness of Schubert's work, the 
score of this opera gives the most convincing testi- 
mony. Hardly had he received the libretto when he 
unlocked his ceaseless streams of musical invention, and 
assuming the correctness of the dates which Lead the 
copy of the score, the 300 pages of the first act were 
composed in seven days. 

The entire opera (filling 1,000 pages of written score) 
was finished in the interval between May 23 and 
September 26 — ^about four months' time ; and yet he 
had the energy and found time to writer in addition 
to this work, an operetta, some songs, and pianoforte 
pieces. 

The plan of the opera (which, like * Fernando,' ' Die 
Freunde von Salamanka,' 'Olaudine von Villabella,' 

and ' Alfonso und Estrella,' is supposed to take place in 
Spain) is as follows :— 

* Barbiga's lease, and the administration of the theatre, came to an 
end on March 31, 1825. Carl thea made his first appearance as au 
actor under the new management. 
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King ChaxleB bas in hard-fought battle overcome the 
Prince of the Moors and taken his son, Fierrabias, 

prisoiier. 

Four years before this time he and his sister, Flo- 
linda, had been in Eome, and there met Emma, the 
daughter of King Charles. Without knowing anything 
about lier, he has been madly in love with her ever 
since. But, in the meantime, Florinda has cast sheep's 
eyes at Itoland, a knight in Emma's train, and, more 
fortunate than Fierrabras, finds her passion for him 
reciprocated. Both parties then leave the holy city to 
return to their respective homes — ^Fierrabras with the 
set purpose of abjuring the faith of his fathers. 

The imprisoned Moors are led before the king; 
Fierrabras sees Emma amongst the crowd, and is told 
by Eginhard t, a knight in the Court of Charles, that 
she is the daughter of his father's conqueror. Egin- 
hardt, selected by his master to go with an embassy 
entrusted with offering tbe conditions of peace to the 
Prince of the Moors, appears iu the garden of the 
brilliantly illuminated castle, serenading his beloved 
Emma with his lute, and telling his parting tale of 
love. During the song she appears on the balcony, but 
soon vanishes again ; the door of the castle is opened, 
and Eginhardt admitted. Soon afterwards Fierrabras 
appears on the scene ; startled by a commotion going 
on in the house before him and the cry of people, who 
seem to be looking for somebody, he steps aside. 
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to wait for what may haj^pen. Suddenly the door 
opens, Emma leads Eginbardt out, and covers the fii- 
gitive with her veil. Fierrabras then enters, prepared 
to avenge ydth. his sword the injured honour of the 
family. Yielding to Emma's entreaties, he allows 
Eginhaidt to continue his flight undisturbed, and ofifers, 
■with noble resignation, his arm to the king's daughter 
(beloved by him), in order to lead her back into the 
castle. But King Charles appears at the gate with his 
attendants, and on seeing his daughter resting on the 
Moores arm, harbours a cruel hatred against him for 
violating the laws of hospitality, and orders his trusty 
Eginhardt (ignorant of his passion for Emma) to throw 
Fierrabras into prison. Fierrabras victimises himself 
for his rival, and is led away in fetters. Meanwhile 
the horsemen intended for the ambassador's attendant 
train collect themselves together, with waving flags, 
palm branches, and other symbols of peace, to start for 
the palace of the Moorish Prince» 

The opening of the second act introduces us once 
more to the knights, who have just passed the boundaries 
of their native land. Eginhardt and Boland bid fare- 
well to their fatherland in a lovely duett^ which is after- 
wards taken up by the chorus of knights. 

Eginhardt, dreamily followed by his companion, and 
longing to be at home again, is, by his own desure, 
left behind by his knights, and charges his comrade, 
in ease of impending danger, to blow his horn, so that 
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his friends may run to his assistance. They have 
only just quitted the scene, when the Moors appear, 
take Eginhardt prisoner, aud carry him away. The 
knights, hurrying forward at the signal given by 
the horn, disperse in different directions to look for 
him. £ginhardt is brought into the camp of the 
Prince of the Moors, who enquires of his son's fate, 
and, on hearing that he is pining in prison, tows de-> 
etruction upon the whole tribe of Pranks. Florinda 
learns that Eoland is amongst the ambassador's fol- 
lowers. The knights arrive, Boland teUs the Prince his 
army has been beaten, and Fierrabras embraced the 
Christian faith. The Moorish Prince curses his son, 
and orders them to confine the ambassador's retinue 
in the tower, and give them up to the . vengeance 
of his soldiers. Florinda determines she will save 
Boland and his friends. With a sword in one hand, 
and a light in the other, she rushes into the dark 
chamber where the knights are assembled, in order to 
tell them of an impending attack of the Moors. The 
muttering of drums is heard, mingled with the clang 
of trumpets and the cries of the enemy. The knights 
seize their arms in hot haste to defend themselves. 
Boland and Eginhardt undertake to cut their way 
through the enemy and rejoin their companions and 
relieve the citadeL Eginhardt, mounted on the horse 
of a fallen Moor, succeeds in passing the boundary ; 
Boland is taken prisoner. 
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The third act opens in the castle of King Charles. 
Emma is busy with a party of maidens, weaving gar- 
lands for the returning victors. King Charles enters, 
and his daughter, tormented with pangs of conscience 
at the fate of her knight Fierrabras, confesses to her 
ÜEkther her love for £ginhardt, and the treachery he has 
practised. Fierrabras is forthwith set at liberty. Egin- 
hardt rushes in, relates all that has passed in the 
Moorish camp, and implores help. Carl gives orders 
that everyone capable of holding a weapon should 
prepare for a rush at the enemy, and bids Eginhardt, 
if he would redeem his life — ^already forfeited — to save 
his friends. 

The knights still hold out in the citudel, hoping for 
aid which they believe to be near at hand. The Moors 
raise a pile of faggots to burn Koland upon. 1 lorinda, 
when viewing the agonising scene from a battlement^ 
raises her veil on the point of a lance, and gives the 
Moors a signal that she will surrender the citadel. 

The gate opens, Florinda and the knights come for- 
ward. The daughter of the Moorish Prince falls at her 
father's feet, and confesses to him her love for Roland* 
He, however, orders her and the knights to be con- 
demned to death. 

Brutamonte then rushes in with the announcement 
that the army of Franks is advancing in full marching 
order. The Moors rush upon the knights with drawn 
sabres, but Eginhardt and Fierrabras have already 
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attacked. Belaud tears away Florinda from her father^ 
who is about to take her back to the citadel, and on 
the point of stabbing the Prince of the Moors, when 
Fierrabras seizes the already uplilted arm, calling out 
to him to spare his father. King Charles and Emma 
. appear ; the vanquished Prince of the Moors is called 
on to finish the dispute ; Eginhardt faUs prostrate at 
the King's feet.. The latter forgives him, and leads 
him to £mma, his affianced wife; but the Prince, 
softened by the intercession of the son, joins Florinda's 
hand with Roland's. Fierrabras prevails on King 
Charles to be allowed to follow from henceforth his vic- 
torious standard. The opera ends with a universal 
chorus of joy and exultation. 

The music, including the overture, contains twenty- 
three numbers.^ The first is an orchestral introduction 
(in F Andante |), a genuine Schubertian movement, 
full of interest, linked to which is the constantly recur- 
ring subject (F Minor, Allegro ma non troppo -J^), which 
runs through the overture like a silver tissue. 

The opera commences with a chorus of Court bed- 
chamber-women, occupied in spinning at the loom in 
Emma's apartment at the King's castle (Andantino 
C major -1^). There are short solo passages, and the 
chorus takes up again the first strophe. After a short 
spoken dialogue Emma sings the same melody (in G- 
minor) ; the chorus afterwards concludes the piece with 

^ The ozigmal orertnre is in the hands of Hen S^na, at Vienna. 
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the introductory air (in 0 mioor), which» with its melo- 
dious and tuneful cluiracter, is admirably adapted to 
the flituatioii.^ To this first chorus succeeds another 
for the virgins, crowning with garlands the returning 
heroes, and a short and not very striking love-duett 
between Emma and Eginhardt (Andantino A-flat 
major j). The scene changes to the state apartments 
of the King's castle. A march (Allegro mod. D major \ ) 
is followed by a fine chorus for the knights^^ beau- 



» Chor. 

Der runde Silberf;id n 
liäaft sinnig durch die Hand, 
Zun flroinnun wie Kom Schaden 
Weht eich ein liebeap&nd. 

Solo, 

"Wie er die Weit bcgrnaeeti 
Der Säugling neu belebt, 
Die Hnlle ihn omfliesset» 
Von Spinnezhand gewebt 
Ckor (evBte Strofe). 

Soh. 

Zur HBlle eelbet im Grabe, 

Znr Klag' im Treuebruch, 

Webt sich als Spinnergabe 
Von Spinn erhajid gewebt, &c. 
Chor (erste Öuole). 

* Sitter, 

Zu liohen Ruhmespforten 
Klimmt er anf schroifom Gleis (sie), 
Nicht fröhnt er hohlen "Worten, 
Die That nur ist sein Pxeis. 
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tifiill} interwoTen with the alternate strains for the 
wives and daughters.^ Both these movements culmi- 
nate in a general chorus, in which the march is again 
introduced. Next in order follow recitatives for the 
King, fresh from the honours of his coronation ; alter» 
nate choruses of great beauty, and a general clioruii ; 
then recitatives for Fien^abras and Eoland, and a 
charming chorus for virgins, witli a soprano solo.' 
These movements introduce an ensemble, in which the 
King, Eoland, Ogier, Fierrabras, Eginhardt, Emma, 
and the knights all take part. 

The introductory march and chorus are again heard, 
followed by a melodious but not otherwise remarkable 
duett for Roland and Fierrabras (Allegro maestoso con 
Sforza A major ^) and the hnale. This opens with 



Frauen. 

Den Sieger lasnt uns sclimücken, 
Yon frisehem Kranz umlaubt {sic), 
Muth strahlet ans den Blicken, 
Der Lorbeer um das Haupt I 

Enuna. 

Der Landestüchter fromme Pflichten 
Weih'n, Edler, Dir die Heldeuzier ; 
Mir war des Amtes zu Temchten, 
Ich reiek' für sie den Kzasa nur Dir. 

Chor, 

Vaterhuld uml milder Sinn 
Schmückt den liolien Helden, 
Seiner Tugenden Gewinn 
Bleibt der Dank der Welten. 
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Eginhardt^B farewell serenade in front of the terrace 
at the castle-— a beautiful romance, consisting of an 
Andante in A minor A few plaintive chords accom- 
pany the entry of Fierrabras, who, in a recitative and 
beautifully accompanied air, bewails his untoward fate. 

A shout is heard along the corridors of the royal 
castle, and the cry, ^Wo ist sie?' * Verfolget die Spuren»' 
&c., strikes ou the ear ; this leads to a series of powerful 
dramatic scenes, set to beautiful and expressive music. 
The trio that follows, and a quartett preceded bv a 
recitative and air for Emma, are one and ail numbers 
of high musical value. A loud blast from the horn gives 
the signal for the knights to rise. The alternate strains 
of the knights and troopers (Allegro vivace C major |), 
concluding with a quartett ^ (Emma, the King, Egin- 

> EmmOt B^mkardt und Fierrahrtti, 

Dulden m\T und schweigen 
Ziemt um solchen Preis, 
Und kein l'lick darf zeigen. 
Was die Seele weiss. 

Carl. 

Emst tind Strenge zeigen 

Ist mein rflichtgeheiss, 

Vor des Frevlers Zeugen 

Wezd' dArSchxnadi er preis (jnc). 

Chor. 

Fort zum Siegesreigen, 
Fort auf sein Machtgeheiss, 
Eures Ruhmes Zeugen 
Bringt des finders Preis. 
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faftrdt, and Fiembras), admirablj worked up^ bring the 
£rst act to an elaborate close. 

The second act begins with a pretty duett for Boland 
and Eginhardt (Andantino C major as they gaze 
for the last time on their &therland. The choros of 
knights repeat the melody. Thej depart, and a char 
racteristic march announces the advance of the Moors. 
Eginhardt blows a blast on bis horn, and the challenge 
is answered by his Mends. In a powerful wild cho- 
rus, the Moors,^ who scent treason in the horn-blast, 
threaten the betrayer with death. After taking Egin- 
hardt with them, a second trumpet^blast is heard, the 
knights return to look for him they have left behind, 
and the next chorus (an Allegro molto vivace in F 
major |-) is full of energy and interest. Still finer is 
the lovely duett that follows for Florinda, with violon- 
cello obligate (Andante con moto in A-flat) :^ — 

Huth und Besixmmig schwinden, 

Ein düstres Todesgran'n 
Luj^S't mich nur Qualen linden, 
Zerstört ist mein Vertrau'n. 



Chor der Mauren. 

"Was mag der Iluf l)etlcuteu ? 
Seid wohl auf eurer Hut, 
Mög' er Verrath bedeuten, 
So ströme bald sein Blnt. 

"Weit über Glanz und Erdenschimmer 
Eagt meiner Wünsche hohes Ziel, 
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The third act begins, like the first, with a chorus oi 
virgins collected at the royal castle, and occupied ii4 
twmiiig gai'iandn. lu this choriLs Uie solo part of Kiiiaia 
is heaid prominently above the other parts. A duett for 
the king and his daughter follows, with a recitative and 
a lovely trio (Emma, Eginhardt» Fierrabras), in wliich 
Eginhardt takes leave of bis beloved (Allegro mod. 
in C). The scene changes to the interior of the tower^ 
which the Moors are besieging. The knights are busily 
occupied about Fiorinda. The air which follows tor 
Florinda, accompanied by chorus (Andante con moto 
F ■£•), a fine air of a plaintive character, is one of the 
most successful pieces of music in the openu^ 

Und jedem Glück entsag' ich iuiiner, 
Lohnt mich der Liebe süss Gefühl, &c. 

> Fhrinde, 
Des Jammen herbe Qualen 
Eifnllen dieBes Heix, 
Zum Grabe mtua er irolleii, 

0 nnneniibarer Schmerz ! &c. 

^ CSIor (als Mitteleats). 
Leas dein Vertrauen nicht schwinden. 
Noch leuchtet uns ein Hoffiningsatralil, 
ISfoA kann sieh Rettung finden, 
Und spurlos fiieht der Leiden Qual. 

Florinde, 
Und seinea Todes Wunde 
Siingt mir Vexderben aneh. 

Chor. 

Des Herzens tiefste Wunde 
Heilt froher Hufinung Hauch. 
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A funeral march is heard close at hand, the pre- 
lude to another orchestral movement, and then comes 
a lively dramatic scene (Florinda and the knights), 
in which Florinda orders the gates to be opened, and 
the knights desire to die with their friend. They are 
answered by the wild energetic chorus of the Moors, 
an ensemble (Tempo di marcia D minor accom- 
panied by beats on the great tomtom. Florinda rushes 
into her father's arms, recitatives follow, and an ensem- 
ble (Admiral, Florinda, chorus of knights and Moors), 
and a finale (Allegro moderato B major Wai-like 
signals are heard in the distance, succeeded by recita- 
tiveü, a short chorus of the knights, more recitatives 
interspersed with choral passages, and the final chorus 
with a quartett for the principals (Allegro vivace ;) ; — 

Ycmnt durdi Braderbaiide 
Gedeiht nur M«Mchenglück, 
Es woilt im Vaterlande 

So gern' der Söhue ülick. 

The libretto of this opera belongs to that class of the 
* heroic-romantic ' kind in which valour and chivalry 
contend for the palm. Every character is more or less 
heroic, the passive Herrabras excepted, who, however, 
lends his name to the opera in which he plays so 
poor and contemptible a part. His delight in self- 
sacrifice knows no bounds ; and yet he thanks the King 
when the latter orders him to be shut up (instead of 
Eginhardt). There is no lack of brilliancy in the piece, 

VOL. I. z 
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and the warlike processions, war cries, and heroic 

deeds in battle, contrast with the soft lyric element 
introduced bj Emma and the choruses for women, 
Tlie tuneful burden of the Lied makes itself heard 
here and there in the opera ; whilst ever and anon an 
opportunity offers for the development of dramatic 
musical efifect», which Schubert never fails to avail 
himself of. The choruses for men are vividly coloured, 
and those for the Moors well in keeping with the 
national character. Song alternates with spoken dia- 
logue, which, with the melodrama and recitatives, occu- 
pies a conspicuous place in the work* 

The opera was never performed in public. Some 
years after the death of Franz, his brother Ferdinand 
introduced fragments of the work in his concerts; in 
the year 1858, at a concert given by the Männergesang- 
Verein at Vienna, the overture, the first scene of the 
second act (for tenor, bass, and men's chorus), and the 
scene in the citadel (for soprano and chorus) from 
the third act, were given, and in the year 1862 the 
chorus * 0 theures Vaterland/ from the second act, was 
performed with marked success. Should a revival of 
'Fierrabras* ever be contemplated on the stage, it 
would be found to contrast unfavourably witli * Alfonso 
und Estrella.' In the former the spoken dial<^e ia 
diffuse and wearisome ; in the latter, musical recitative 
supplies the place* A remedy mnst be found, either 
by improving the text and bhortening the recitatives. 
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or inserting new ones. From the more judicious ar- 
rangement and connection of the different numbers, 
and a more lively dramatic treatment, one would feel 
disposed to augur confidently a greater stage success for 
this opera than for the lyric and monoioiious drama 
^Alfonso.' We have yet to mention a small but delicate 
and lustrous jewel, which some yeairi ago was disco- 
vered and extracted from Schubert's * Gasket,' in the 
shape of an operetta. 

In the eighth yearly series of the dramatic ^ Sträuss- 
chen,' published by J. F. CastelH, will be found, 
amongst other compositions, chieüy borrowed from the 
French, the one-act Opera *Die Verschwomen.' The 
author wrote the following preface to his work : — * The 
complaint, generally speaking, of the Grerman com- 
posers is this : — " Well, we should be very glad to set 
operas to music, only get us proper words to write to 1 
Now here is one, gentlemen 1 If you will accompany 
it with music, pray let my words have £ur play, and 
don't spoil the intelligibleness of the plot, whilst you 
only look after roulades and flourishes in preference 
to musical characteristics. In my opinion, the opera 
should be a dramatically worked piece, accompanied 
with music — not music with a text specially adapted as 
an after-thought ; and the general effect and impres- 
sion, according to my view, are of more importance 
than that of giving an opportunity for some individual 
singer of displaying the elasticity and power of his 

z 3 

Digitized by Google 



308 



tm OF SCHUBEBT. 



vocal organ. Let us do Bomething, gentlemen^ for the 
bona üde German opera T 

This preface, which is to he read in the 'Strauseehen* 
for the jear 1823, whereas the mubical accompaniments, 
according to a statement on a copy of the original 
score, are said to have been compo&ed a& early as the 
year 1819, leads me to expect that the compiler of the 
libretto was ignorant of the fact that his verses had 
already been clothed in musical dress, and by no less 
a composer than Franz Schubert. Castelli, in his old 
age, remembered once to have heard that Schubert, 
whom he knew personally, had taken iu hand a setting 
of his operetta ; ^ but that as the opera never was 
represented, and, in addition to this, it having been 
whispered to him that the composer, so far from master- 
ing the author's humour, had put together a gloomy, 
sentimental, colourless toned picture, he had ceased to 
take any further interest in the matter. With regard 
to the actual point of time when the musical part of the 
work first originated, he could not, at such a distance 
of time, give any further information.^ 

It is strange that Ferdinand Schubert (who seems to 

* This I had in a short convorstition with Castclli immediately after 
a performanco of the operetta at tho Concert Hall. 

^ The informati<ju vvuulJ certainly be supplied by the original score, oa 
which Schubert, as his habit was, would have written the day he began 
and the day he finished the work. The manuscript, howeTer, is not 
forthcoming, and has probably, "with other of Schubeirt'fl compoiiticilMf 
hem, sold hj EMdinAnd Schubert. 



Digitized by Google 



CASX£LLI AKD SCHUBfißl. 309 

have asBigned the year 1819 as the date on the copy of 

the work made by liim) has always in his catalogues 
givea the year 1823 as the date of the origin of the 
opera. The music of the opera itself speaks in favour 
of the latter period — a time which synchronises with 
the best period of Schubert's power as aii original com- 
poser*^ It is a characteristic feature with r^ard to 
Schubert's conduct in this matter, that he never makes 
the slightest mention of the compiler of the libretto, 
whilst the old Gastelli seems to have been glad to 
retaliate for such reserve^ seeing that after the ürst 

* Bauemfeld, In his 'Sketchen»* compiled in 1820, fixes 1824 as the 

year when Schubert wrote the woik. JToeef Hüttenbrenner affiritas confi- 
dently that Schubert did not play the opora to him on the piano before 
1821 or the year after; and his memory is all the clearer on the matter, 
as tlie composer himself was pleased with his own music and wished the 
opera to be performed at tho theatre — an event which both he and 
Hiittenbrenner made several ineffectual efforts to bring about. In a 
memorandum-book (in the possession of the latter) there is the fotlow> 
ing notice in the year 1824 ; — Der häusliche Krieg," written at my 
father's house, reviewed and passed for representation at the Boyal 
Opera House.' Schubert» in a letter to Kupelwieser in the year 1824, 
mentions the operetta. In a notice of the * Augsburg Allgemmne Zeit- 
ung' fbr October 1862, lelatiye to a peifiarmance of * Die Verschwor- 
nen ' at Hunich» the following words appear: — *A year after Schubert 
had given his opera to the managers of the Opera House at Vienna, he 
thought the time had arrivedfor him to make some enquiries after the 
fote of his work. Whereupon he got back his score from the library, 
rolled up, tied, and fastened — in short, in exactly the same state as he 
bad sent it thirteen months before to his wise judges and reviewers.' 
If this be true, or if any part of the story bo true, I have never ascer- 
tained ! J. Hüttenbrenner has no memory of the circumstance here 
narrated. 
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performauce of the musical part of the operetta, he 
hazarded the extraordinary assertion, *It*8 impossible 
that all the music shouKl Lave come from Schubert!' 
However^ as to the question of the composer's thoroughly- 
grasping the author's ivieaniug, his prejudices were 
entirely removed. The original title, * Die Verschwor- 
nen,' was fixed on by a committee of censors, who 
were for a period of twenty years in the ascendant^ 
and this title became afterwards fused in the less 
threatening name of ' Der häusliche Krieg.' The ope- 
retta consists of eleven numbers of different kinds, 
iuteitipersed with spoken dialogue. The treatment of 
the subject — ^radically nothing more nor less than an 
adaptation of the ' Lysistrate' of Aristophanes into me- 
dissval Viennese^ may be thus described. 

Count Heribert von Liidensteiu, a feudal lord, Astolf 
von Heisenberg, Grarold von Nummen, Friedrich von 
Trausdorf, vassals of Heribert, and several knights 
with them, have gone forth in the crusade against the 
Saracens. Their wives, Ludmilla, Helena, Luitgarde, 
Camilla, and those of the rest of the knights are lament- 
ing for their husbands, and yearning for their return. 
Ludmilla, angry with her husband for listening to the 
call of honour rather than the obligations of love, and 
for his determination to endure a long separation, in- 
vites the wives of all those knights who have gone to 
the wars to assemble at her castle, there to persuade 
them of the advisability of treating their husbands on 
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their return home with indifference and coldness. The 
page of the County Udolin, who has hurriedly preceded 
the knights on their return home, hears of this plot 
from his lady-love Isella, the waiting-maid of the 
Countess, and, disguised in woman^s attire, attends the 
fore-appointed wives' parliament* LudmilWs proposal 
is imanimously voted. The knights arrive at the castle. 
Udolin secretly informs bis master of the vote of the 
women* The knights speedily resolve to enter the lists 
with the same weapons, and to meet their seemingly 
indifferent wives with still greater coldness on their 
part. In the great hall of the castle the knights 
meet their ladies. The hypocrisy of hoth sets is ad- 
mirably acted, only the knights, without ever having 
first saluted their wives, go off at once to a state 
apartment, there to hold banquet and revel. The 
Countess is amazed at her husband's behaviour, the 
other wives already begin to make objections to the 
plot of their own contrivance. Isella then appears in 
the scene, and tells the Countess that her husband 
filled his drinking-cup to the brim at dinner, and pro- 
posed as a toast, * Here's to war and the glory of war I' 
adding, ' Let us only rest a little, and then once more 
to the field of honour in search of fresh laurels. Un- 
til that hour let us keep apart from our wives.' Lud- 
milla's consternation and that of the other women is 
at its fever-point. The state of things begins to be 
unbearable ; the Countess is already asking for a secret 
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interview with tiie Count, the other women appoint a 

meeting with their husbands. Helena is the first to be 
seen together with Astolf ; the Countess suspects her 
cause has been betrayed, and meets her husband very 
affectionately, whilst he, scarce able to master his feel- 
ings, only escapes by lying, tu the effect that he and his 
fighting companions have sworn a fearful oath to return 
again to the üeld« He bids a last adieu to the Countess, 
and withdraws. Udolin and Isella then enter. The 
first of these confides to the Countess the intelligence 
that the knights, surrounded by Saracens without any 
hope of escape, had taken a vow on themselves of once 
more enduring a campaign for the sake of their own de- 
liverance, and further, of showing no symptom of the 
smallest affection for their wives, unless they, from pure 
devotion to their husbands, would buckle on armour, 
fight side by side with them, and do battle for the faith* 
The Countess declares she will never do such a thing. 
Isella takes a suit of armour down from the wall, puts 
it OD, but only in jest she says. The Count appears ; 
touched by the sight of his own wife, be summons all 
- the knights. The Countess wishes to put o£f the armour, 
when the other ladies step in, all of them clothed in 
armour, and compel their leader to remain so in a war- 
like capacity. The men now give in as being mastered, 
the Count tells the story of the vow as having been a 
pure invention, Isella and Udolin exchange greetings, 
and all come to terms. 
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Schubert's music contains a duett for Isella (so- 
piano) and Udolin (tenor,^ Allegro A major f), a km 
mance for Helena (Moderate F minor A), a chorus of 
the knights* wives (Allegro moderato 0 major con- 
siriting üf several movements differing in key and rhythm 
from each other ; the plot chorus for the wives (Allegro 
D minor ^\ with a final movement ( Andantino D mafor 
a march and chorus of knights (Allegro moderato • 
B minor f ), a chorus of knights (Allegro moderato £- 
flat a chorus of knights and wives (Andantino C 
major j;\ and a duett for the Count and Countess (F 
major a duett between Astolf and Helena (Andan- 
tino £ major f % with the concluding movement (Allegro 
vivace |), an air for the Count (Allegro moderato A 
major another for the Countess (Allegro moderato 
C major J), and the ünale (Allegro giusto D a move- 
ment in several parts very varied in tone and character, 
of which the march and chorus of women (Gr major 
■I), the solo of the Countess accompanied by men and 
women^s voices (Andante C major and the final 
chorus (Allegro moderato C major -1) are conspicuous 
features. This charming musical vaudeville is a subject 
of special interest, as it was the first of a series of 
Schubert performances in the way of dramatic music, 
and gave the first stimulus to further efforts in this 
direction. 

' The part of fhe page Udolin ie composed in the dnett (No. 1) for 
tenor, in the other niunben thionghoot the yntsk for 
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After the operetta had slept over forty years by the 
side of other unknown and nnnsed trensniea» the music 
WHS given for the finst time at Vienna on March 1, 1861, 
at a ooncert of the Musikrerein, and obtained a brilliaiit 
success before a numerous and eager audience.* The 
freshness and beauty of the melodies, coupled with the 
marked indiyidnality of each character in the piece^ 
worked upon the attention of the hearers in the same 
degree as the power and facility of treatment shown 
in the vocal and instrumental parts called forth de- 
light and astonishment on the part of those who were 
incredulous of Schubert's gifts in this particular branch 
of artk Our tone-poet showed his lyric power here most 
remarkably. The entire Ubretto gives no opportunity 
for genuine dramatic effects, although there are certain 
portions, as, for example, the fiiiale, which might well 
excite the envy of artists still living amongst us. We 
have now before us a series of eleven vocal numbers, 
each of which is more charming than its predecessor.^ 

' Herr Johann Hcrbcck, director of tho society, eomlucted at ihis 
performance, and wo were much indebted to his kiioNsledge of the 
üperütta in question. Tho singers who took part wero Frl. Ilofinaan 
(Countess), Frl. Ottilie Haner (Ilekna), Frl. Berti (isdiii), Herr 
Mayerliofer (Count), und Herr Olsehbauer f TMoliü and Ästolf). At the 
second performance (Mareii 22 ) tho chief singer at the Theatre Royal, 
FrL Kraus, saug the part of the Countess, and ^ecr Walther the tenor 
part 

* In the spring of 1862, a pianoforte edition, by Dr. Schneider, was 
pnbiished at Spina's with and without the wcndi^ and other anange- 
xnenta of the operetta hare sppeared. 
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With respect to the stage performances of the ' Ver- 
schwomen/ Frankfort on the Maine got the start of all 
other cities of Germany. It was in that Imperial city, 
on the 29th of August, 1861, that the first representa- 
tion was given with marked success, and other per- 
formances followed soon afterwards.^ 

' The ' Prankfiirter Museum ' eontained tho first notice of tlio per- 
formance, ami expressed itself to the effect tliat ' the charming little work, 
the sweet mu^ie of whicli combined in a wonderful way the BOOthing, 
melting, southern strains with the rough energy of Germaii music, was 
greeted hy the critics and public with a Tery friendly reception, and will 
1> ' rained as an important acquiaition to the repertoire of the theatres. 
The music,' it goes on to say, * is as delicate, lovely, and charming as one 
iraold have expected at the hands of the funous snd rersatile Schabt 
Sach nnmber is more beantifol than the other. The opera was admi- 
xably put upon the stage, the scenery good, the playm took great pains ; 
cme felt that they liked the work. The applause was hearty.' In the 
■ Didaskalien * of the 'Frankfort Jonmal' this theatrical erent was thus 
alluded to : — 'Our directors have done a good stroke of business in 
taking in hand the *' Häuslicher Krieg,** a one-act opera left by the genial 
Lieder-composcr Franz Schubert (words by Castelli). This charming 
•work has already been given twice with marked applause, and ou|^ht to 
kvK p a lastinfi: phiee in our repertoire. The theatre here is the first to 
produce this oprra before the public. Rlfhoufi^h the music has bepii tirst 
farailiarised to Vienna by a concert perlormanco given in the spring of 
this year by tho " Gesellschaft der Musikfreunde." A lapse of forty-two 
years was necessary to pave the way on the stage for this valuable and 
poetical work, and in the interim what a quantity of rapid colourless 
music has supplanted it. CastelU's libretto in-vites a characteristic and 
energetic treatment on the part of the musician, it is full of lively 
situations throughout. Schubert has understood and identified himself 
with the various lyrical, sentimratal, and comic situations ofoed by 
the text ; the music is veiy animated and dramatic, the wealth of fresh 
melody is eztraordbary, and the tunes are many and originaL £ach 
separate nnmber has its spedal chaim.' 
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On October 19, 1861, the opera was given for the 
first time at the Court Theatre. The performance of the 
music was not on the same scale of excellence as that 
which had preceded it in the Concert Hall, but the 
reception of the novelty on the part of the public was 
very favourable. That * Die Versch women' should have 
kept its place in the repertoire for only a short time, 
is attributable to circumstances which have nothing 
to do with the intrinsic value of Schubert's compo- 
sition, but rather the management of the theatrical 
programmes, and the desire of the public to have the 
entire evening filled up with some grander operatic 
performance and more brilliant scenic delusions.^ 

At a very recent period (October 1862), the operetta 
was given at the chief theatre at Munich and also at 
Salzburg, where it enjoyed a genuine triumph. As 
already stated, the charming series of Lieder, ^Die 
schöne Müllerin,' belongs to this period. 

One day Schubert visited the private secretary of 
Count Seczenyi, Herr Benedict Randhartinger (at pre- 
sent Imperial Hofcapellmeister), with whom he was on 
terms of great intimacy and friendship. He had only 
just ( ntered the room when the secretary was sent 
for. He withdrew, after giving the composer to under- 

* The * Häuslicher Krieg ' was given with a dance divertissement, or a 
■econd operetta. At the Court Theatre in Viennn, Frl. Fischer sang the 
part of Iselhi and Hecr £rl that of ABtolf; the other pasts weie filled 
by those who had sung then at ihe second concert pesformance. 



Digitized by Google 



ZWERG,' ETC. 



317 



stand that he «woiüd return in a short time, Franz 
went to the writing-table, and found a volnme of 
poetry lying there; after reading one or two of the 
poems through, he seized the book and went away, 
without waiting for Randhartinger's return. The lat- 
tery when he came back, missed his volume of poems, 
and went next day to Schubert to fetch away the 
book* Franz allied his great interest in the poems 
as an excuse for his predatory performance ; and, as a 
proof that his theft had not been barren of results, 
he presented the astonished secretary with the first 
'Müllerlieder,' which he had partly hnished in the 
small hours of the night. The well-authenticated fact 
of Schubert's writing several * JVliillerlieder ' and ^ Der 
Einsame * whilst lying as a patient in the hospital, is a 
convincing proof that iiis powers as a musical composer 
were in no way impeded by his bodily ailments. Of 
the songs which first saw the light at this time were 
'Viola,' 'Der zürnende Barde,' 'Drang in die Feme,' 
• Pilgerreise,' ' Auf dem Wasser zu singen,' and * Der 
Zwerg' (properly 'Treubruch'), fragment of a poem 
by H. Collin, one of the most beautiful of Schubert's 
compositions in the way of songs. ' Der Zwerg ' is al- 
lowed to be one of the most animated dramatic com- 
positions — a masterpiece, which the composer, when 
pressed by his publisher to write a song off-hand, 
dashed down upon paper in hot haste, without any pre- 
paration, keeping up a conversation all the while with 
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a friend who had come to take him out for a walk — a 
worthy parallel to the calm collectedness of miad with 
which Mozart» in the midst of a noise going on in 

the liouse, wrote dowü the glorious concerted things 
in the * Hochzeit des Figaro/ In this year, too, was 
writ teil a sonata for piano and arpegi^ione (unpiib- 
lished)) and the heautiful Sonata in A minor (Op. 143) 
dedicated by the publishers to Mendelssohn. 

After Schubert's early nomination to an honorary 
membership of the Musikverciu at (Iratz, both he and 
Yogi — ^probably at the instance of Albert Stadler, at 
that time officially connected with the Mnsikverein at 
Linz as secretary^ or still more from the proper recog- 
nition they met with as artists — ^were admitted hono- 
rary members of the Musical institute at Linz. 
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of the King of Prussia at the British Court. 

EXTRACTED PROM FAMILY SOURCES 
Bj his Widow, BARONESS B UNSEN. 



CRITICAL OPmONS of tkis BIO&SJPHY, 



• The biography "which Baroness 
Birisnr has written of her hustend 
will be md with ever^doepening in* 

terest, not only by those who owe him 

rev( rence and gratitudo, but by thoso 

who have only the most indistinct, even 

4he raort nnfliivoarable, impresrions of 

him. The former will understand him 

far lietter than they did while they 
listi ued to his words ; will feel how 
often thiy misci>iiHtnu'(l him, how 
little they appreciated Iiis purpose's 
even when they were most impressed 
by his gifts and received raotit benefits 
from his kindness. Those who have 
no meniori«'s to revive and no wrong 
judgments to repent of may welcome 
this book as one of themoKt useful and 
a*rr<'("alile hflps to a knowledge of 
events that have been passing, of men 
that have been acting, in the tinies 
nearest their own. It interprets not 
only much that we have been thinking 
of and srarchinir after, but mncli tliat 
ourchildrenwill Iwoliliged to be thic)k- 
ing of and searching after far niore 
vigorously than wc have done. Such 
a book will not be much affected by 
critieisnis. It will njake its own way. 
The stateliness of the language in which 
it is written, if not quite in accordance 
with the fashion of the hour, will leave 
an impression on the reader's mind 
that thi book is destined to last, that it 
will tell in days to come what has been 
done and felt in ours.' 



'This is a book of genuine 
biography fbr which the aooofnpHah«d 

Authoress may anticipate the gratitude 
of all readers whoxe svmtiathy is worth 

vonenins:. Pn^sihly in thi« rlay.whpti leisure 
ix ao rare, the wish may he fotmed that Bun- 
tRN'a lift had been given to the world in a 
aingle volume or in a more condensed forra. 
But it it arareiStlafKtioii to be able hone«tlr 
to affirm of a mwraphieal worli, m we can do 
of thia one. that If \tm väifiA tim been aaid 

^'l^°H^.^'"i^V?' «»y meteritldtimnMUneee 
In the Ufe of thli mat and (rood nun, there It 
not apace of It which ia not worthy of Bon- 
nm, not a ent^Boe which eren for lie ova 
ieko we ihoald darive to eee eraaed.* 



' It is very lonfi; since any memoir 
of interest to be com pand with this 
has been brought before EngliMh read- 
ers. It wa« given to Baron BüFSBir to 
unite many chiiractera,e«eh of whieh mlcht 
fiimijth materiala for a biosraphy of no or* 
dinary attractiona. To be an active, vicofMN 
(liplomatiat, (.riidnatinir achemea of pcÄicr H 
well aa cxecutins nrdeni at two Coiutaltke 
those of Rome and St. Jumea'a } to have en- 
joyed the ixtsoiihI frieruiship i.f two aoverebcna 
of his own country, aiul of our Qvkkh and her 
illustrious CoNMrnT ; to have Tived thmusrh 
the most excitinir peiiods oi history still fresh 
even in the memorlea of tlie yuunc ; to have 
known the greiit statesmen ol uiir time, and 
8 ared their c unsela — this, if we had nutliinz 
more to look for. would have Ken a ricii 
feast. To this we nave to add all the rhann 
that belongs to the unfolding ot the iTünd and 
heart of one who took ) is place as one of the 
moat en^inent the^ lo^iana of our time ; free 
in criticiam and interpretation with a freedom 
which to many must »rem nah. yet seelciug 
to eounteraet ti>e destructive acepticism oflhe 
•cnool of Tübingen , and to brinir back the 
meagre worship of Protcetant obwdiM to 
■omething of the liehneM ud fldMMof tha 
aaoicat Jitaiglah* 
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